
  
  

 
 
 
 
 
 
 
 
 
 
 

 
 

 
Music and Lyrics by John Kander & Fred Ebb 

 
Book by David Thompson 

 
Direction and Choreography by Susan Stroman 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  



  
  

THE SCOTTSBORO BOYS 
 

One beautiful, but chilly, spring morning in 1931, nine African American boys – 
ages 13 to 19 – boarded a boxcar heading through the northeast corner of Alabama.  Like 
thousands of young men and women, they were looking for work, a new life, something 
to do.  But before the day was over, the nine would be accused of a crime they never 
committed.   

The trials that followed would divide the nation along racial, political and 
geographic lines, and become a turning point for the emerging civil rights movement.  
But beneath it all was the story of nine young boys, reluctantly drawn into a national 
spotlight, desperate to prove to themselves that they were more than just a headline.  Not 
until 2013, when the Governor of Alabama posthumously pardoned the Scottsboro Boys, 
would they finally be exonerated. After eighty-two years, the case had come to a close.   

In its wake, the story of the Scottsboro Boys changed America.  During the first 
flush of public outcry, demonstrations in support of the boys spread like wildfire across 
the North.  Following the first verdict, over 300,000 black and white workers gathered to 
protest the convictions in 110 American cities.  Crowds in New York, fueled by the 
passions of the emerging Communist Party, reached 10,000 in Union Square alone.   

The ongoing trials brought changes to the legal system as well.  The Supreme 
Court reversed the convictions for two of the trials.  In 1932, the verdict was overturned 
because Alabama had failed to provide adequate assistance of counsel as required by the 
14th Amendment.  In 1935, the conviction was reversed again because African 
Americans had been excluded from sitting on the juries in the trials.   

But the Scottsboro Boys changed lives in smaller, more personal ways.  Take the 
story of Rosa McCauley, who in 1931 marched to free the Scottsboro Boys.  At a rally 
sponsored by the NAACP, the young 19 year-old met Raymond Parks.  A year later, they 
married, and together, Raymond and Rosa Parks continued the fight against injustice.   

It’s essential to bring the Scottsboro Boys back into the national conversation 
about race.  Nine lives were destroyed.  Nine lives that matter every bit as much now as 
then. 
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THE SCOTTSBORO BOYS 
SCENE ONE 

 
PRE-SET:  Upstage left, a half-dozen chairs are randomly stacked in a 
pile.  The two end men’s chairs are on either side of the proscenium. 
 
LIGHTS UP: It’s early evening in December 1955.  We hear streets 
sounds.  Rush-hour traffic.  Big heavy cars with rumbling engines.  The 
rattle of a truck.  Everything is lit with the bluish twilight of early winter in 
the South.   
 
A LADY sits on a bench (made of three chairs) waiting for a bus.  She is 
about 40 and holds a cake box wrapped with string.  She wears a simple 
coat and hat.  Her workday is over.  She is tired.  She looks at her watch 
and then gets up to look down the road.  The bus is late.  She returns to the 
bench.  
 
While she waits, she lifts a corner of the cake box.  She smells the cake.  
The smell of the cake brings back memories.  She shuts her eyes and 
smiles.  The world of the street, the noise of the traffic, the wait for the 
bus, the disappointments of the day – all fade away.   
 
She puts her hand on her heart. 
 
Bass drum. 
 

MUSIC #1: MINSTREL MARCH 
 
The memory continues as a distant MINSTREL MARCH is heard.  From 
different parts of the theater, MR. TAMBO and MR. BONES and the 
SCOTTSBORO BOYS enter. (See addendum for suggested ad libs.)   
 
One by one, the SCOTTSBORO BOYS greet the LADY and then take  
chairs from the upstage pile – as well as the chairs that create the busstop 
bench.  The BOYS arrange their chairs into a MINSTREL semi-circle. 
 
At the conclusion of the MINSTREL MARCH, as the music swells, the 
INTERLOCUTOR enters.  The END MEN (MR. TAMBO and MR. 
BONES) carry his chair and place it into the middle of the semi-circle.  
The LADY sits on the stairs on the edge of the stage and watches them 
perform. 
 

INTERLOCUTOR 
Gentlemen, be seated!   
 

Everyone sits.    
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MUSIC #1-A: “HEY, HEY, HEY, HEY!” 
     

INTERLOCUTOR 
Tonight’s a night of merriment 
Of laughter, songs and jokes 
I’m host and interlocutor 
The master of these folks! 

 
Shake those tambourines boys! 
 

The BOYS shake their tambourines. 
 
I introduce two jolly pranksters 
Each one as black as Sambo 
But they’re men of many faces 
Mr. Bones! 

 
MR. BONES jumps up and bows.  

 
INTERLOCUTOR 

And Mr. Tambo! 
 
MR. TAMBO jumps up too and bows. 

 
MR. BONES 

It’s show time, folks!  
 

MR. TAMBO 
Hold onto your hats!  
 

MR. BONES 
We’ve already got your wallets! 
 

ALL 
HEY HEY HEY HEY 
LOOK WHAT WE’VE GOT FOR YOU 
COME ON, GATHER ‘ROUND 
 
HEY HEY HEY HEY  
YOU WON’T BE ABLE TO 
KEEP YOUR TOES FROM TIPPY TAPPING 
OVER THE GROUND  
 
SIT BACK NOW  
RELAX AND GET COMF’TABLE 
SAD THOUGHTS OUT OF SIGHT 
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HEY HEY, SAY HELLO  
TO THE MINSTREL MEN 
HERE TO ENTERTAIN YOU  
TONIGHT! 

 
INTERLOCUTOR 

(Underscoring continues.)  Mr. Tambo, how are you feeling tonight?! 
 

MR. TAMBO 
I’se fine.  But I think that lady in the front row is shocked! 
 

MR. BONES 
She just never seen so many big … black … buttons.   
 

MR. BONES points to the oversized buttons on MR. TAMBO’S coat.   
 

INTERLOCUTOR 
Mr. Tambo, she’s just not used to seeing you in those clothes. 
 

MR. TAMBO 
(Music out.)  And I ain’t used to seeing her in hers! 
 

The BOYS hit their tambourines. 
 

MR. BONES 
HEY HEY I PLAY  
ALL KINDS OF CHARACTERS 
TAMBO, HE DOES TOO 
 

MR. TAMBO 
I do! 

MEAN MEN 
 

MR. BONES 
KEEN MEN 
 

MR. TAMBO/MR. BONES 
White men’s our specialty! 

 
MR. TAMBO/MR. BONES 

EVEN DOSE WHO KNOWS 
DON’ ALWAYS KNOWS  
WHO IS WHO! 
 

MR. TAMBO 
SING ALONG  
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MR. BONES 

OR TELL US A JOKE  
 

MR. TAMBO/MR. BONES 
IF YOU WANT TO, THAT’S ALRIGHT 
 

ALL 
HEY HEY HEY HEY 
JOIN IN THE MERRIMENT 
EVERYONE’S A MINSTREL  
TONIGHT! 

 
MR. BONES 

(Underscoring continues.)  Mr. Tambo, are you ready to have a good time? 
 

MR. TAMBO 
Indeed!  Let’s have all the men lean over and kiss the ladies in the front. 

 
MR. BONES 

(Music out.)  And all the men in the front kiss the ladies behind! 
 
The BOYS hit their tambourines. 
 

ALL 
HEY HEY HEY HEY 
KICK UP A NOISY FUSS 
PLAY WITH US A WHILE 
 
HEY HEY HEY HEY 
IF YOU’RE A GLOOMY GUS 
WE’LL ERASE THAT SOUR FACE 
AND TEACH YOU TO SMILE 
 
OLD SONGS, NEW SONGS 
BRASSY AND BLUESY SONGS 
THAT IS WHAT YOU’LL HEAR 
 
HEY HEY HEY HEY  
NOTHING BUT JOY AND LIGHT 
ANY NIGHT THE MINSTRELS APPEAR 
 

MR. BONES 
(Underscoring continues.) Mr. Interlocutor, what story are we going to tell tonight? 
 

INTERLOCUTOR 
We’re going to tell the story of the Scottsboro Boys! 
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MR. TAMBO 

Oh DAT’S a funny story!  (Then.) Not really. 
 

INTERLOCUTOR 
The Cakewalk! 
 

The INTERLOCUTOR leads the BOYS in the cakewalk. 
 

ALL 
COME 
AND WATCH THEM 
SING AND DANCE 
 

INTERLOCUTOR 
Follow me, boys! 

 
ALL 

COME 
AND SHARE  
THEIR TEARS AND JOYS 
 
COME 
THIS IS YOUR FINAL CHANCE  
TO MEET  
THE SCOTTSBORO BOYS 

 
INTERLOCUTOR 

(Underscoring continues.) That’s right, we’re telling your story boys!  Just like we 
always do! 
 

HAYWOOD PATTERSON steps forward and addresses the 
INTERLOCUTOR. 

 
HAYWOOD PATTERSON 

Mr. Interlocutor, this time can we tell it like it really happened?  This time, can we tell 
the truth? 
 

INTERLOCUTOR 
Of course, Haywood!  Have you ever told the truth before, Mr. Tambo? 
 

MR. TAMBO 
Is that what we’re doing? 

 
INTERLOCUTOR 

Yes. 
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MR. TAMBO 

(Music out.)  No.  I’ve never done this before. 
 

The BOYS hit their tambourines. 
 

DANCING MEN 
COME  
AND WATCH THEM  
SING AND DANCE 
 
COME 
AND SHARE THEIR 
TEARS AND JOYS 
 
 
COME  
THIS IS YOUR FINAL CHANCE 
YOUR FINAL CHANCE 
 
TO SAY HELLO  
TO THE MINSTREL MEN 

MR. TAMBO/MR. BONES & CHAIR MEN 
HEY HEY HEY HEY LOOK WHAT 
WE’VE GOT FOR YOU 
COME ON GATHER ‘ROUND 
 
HEY HEY HEY HEY  
YOU WON’T BE ABLE TO 
KEEP YOUR TOES FROM TIPPY 
TAPPIN’ OVER THE GROUND 
 
SIT BACK NOW RELAX AND 
GET COMFORTABLE, SAD THOUGHTS 
OUT OF SIGHT 
 
HEY HEY SAY HELLO 
TO THE MINSTREL MEN 

 
The BOYS come to the edge of the stage. 

 
GROUP ONE (Simultaneously with) 

HERE TO ENTERTAIN YOU TONIGHT 
 

GROUP TWO (Simultaneously with) 
TO MEET THE SCOTTSBORO BOYS 
TO MEET THE SCOTTSBORO BOYS 
TO MEET THE SCOTTSBORO BOYS 
 

MR. TAMBO/MR. BONES (Simultaneously with) 
TONIGHT’S A NIGHT OF LAUGHTER, SONGS 
AND MERRIMENT AND JOKES 

 
ALL 

EVERYONE’S A MINSTREL TO -- 
 

MR. TAMBO/MR. BONES 
“Wheel about, turn about and do just so.  Every time dey wheel about, dey jump Jim 
Crow!” 
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ALL 
EVERYONE’S A MINSTREL  
TONIGHT! 
 

On the button of the song, everyone sits. 
 
Segue immediately to … 
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SCENE TWO:  The Train 
 

INTERLOCUTOR 
Boys are you all in? 
 

BOYS 
We’se all in! 
 

MR. BONES 
Yes sir, they’s all in – for life! 
 

The BOYS hit their tambourines. 
 

INTERLOCUTOR 
Mr. Tambo, Mr. Bones, our story if you please. 
 

MR. BONES 
I have a feeling it’s time to get to work. 
 

MR. TAMBO 
I had that feeling once.  Then I snapped out of it. 

 
MR. TAMBO and MR. BONES laugh and exit.  
 

MUSIC #1-B: “FIDDLE INTRO” 
 
As the INTERLOCUTOR speaks, the BOYS take their chairs from the 
minstrel circle – and two wooden planks -- and create two boxcars.  Their 
tambourines are used to create the wheels on the train.  The BOYS hop 
aboard the train they have created. The LADY watches the BOYS perform 
the song. 

 
INTERLOCUTOR 

Our story begins one fine spring morning!  March the twenty-fifth.  Nineteen-hundred       
and thirty-one!  On a boxcar heading for Memphis.  It’s the dawn of the Depression.  And 
nine young boys looking for work, nine complete strangers, are about to begin the ride of 
their life!  Go on, boys.  Flavor us with your story.  Tell us where it all started. 
 
MUSIC #2: “COMMENCING IN CHATTANOOGA” 
 

CLARENCE 
COMMENCING IN CHATTANOOGA 
 

BOYS 
COMMENCING IN CHATTANOOGA 
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CLARENCE 
ON THE SOUTHERN RAILROAD LINE 

 
BOYS 

ON THE SOUTHERN RAILROAD LINE 
 

Train whistle! 
 

ANDY 
(To ROY.)  Grab on, Roy! 

 
ROY 

You sure this train goes to Memphis? 
 

ANDY 
Stick with me!  We’ll have jobs by 
sundown! 

ALL 
WHOO WHOO-OO 
WHOO WHOO-OO 

 
ANDY and ROY jump up onto the train as it begins down the track.  The 
BOYS simply bob up and down to simulate the movement of the train. 
Except for the two brothers, they don’t know one another.  There is no 
camaraderie among them.  They are just boys looking for work. 

 
HAYWOOD 

I GOT UP IN THE MORNING WHEN MY SLEEP WAS DONE 
AND I FELT THAT CHEERY CHATTANOOGA SUN 
THEN I THANKED THE LORD ABOVE THAT I WAS STILL ALIVE 
AND I WAITED FOR THE “SIX-O-FIVE” 
 

ALL 
COMMENCING IN CHATTANOOGA 

 
HAYWOOD 

AND IT CHUGGA-CHUGGA’D IN AND I SAID THERE YOU ARE 
AS I SCRAMBLED IN THE OLD BOX CAR 
THEN I SETTLED BACK BELIEVIN’ THAT THE WORLD WAS FINE 
I WAS TRAVELIN’ ON THE SOUTHERN LINE 

 
ALL 

COMMENCING IN CHATTANOOGA 
 

HAYWOOD 
Hear now!  I’m gonna see the world! 
 

ALL 
ON THE SOUTHERN RAILROAD LINE 
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HAYWOOD 

And there ain’t no finer way to travel! 
 

NOW YOU CAN TAKE YOUR B AND O 
AND YOU CAN TAKE YOUR SANTA FE 
AND YOU CAN TAKE YOUR OLD ROCK ISLAND LINE 

 
ALL 

AND THROW THEM ALL AWAY 
 

HAYWOOD 
AND IF THE PENNSYLVANIA CALLS 
JUST SAY YOU WANT YOUR MONEY BACK 
AND IF THE NEW YORK CENTRAL’S ON THE PHONE 

 
ALL 

TELL ‘EM THEY’RE WAY OFF THE TRACK 
COMMENCING IN CHATTANOOGA 
(COMMENCING IN CHATTANOOGA)  

 
COMMENCING IN CHATTANOOGA 
ON THE SOUTHERN RAILROAD LINE 
ON THE SOUTHERN RAILROAD LINE 
 

INTERLOCUTOR 
Thank you, boys.  Now, one more time! 

 
HAYWOOD/OLEN/OZIE/CLARENCE 

OH YOU CAN TAKE YOUR B AND O 
 

HAYWOOD/CHARLIE/ANDY/EUGENE 
AND YOU CAN TAKE YOUR SANTA FE 
 

HAYWOOD/ROY/OZIE/WILLIE 
AND YOU CAN TAKE YOUR OLD ROCK ISLAND LINE 
 

ALL 
AND THROW THEM ALL AWAY 
 

OLEN stands part way, trying to balance on the top of the boxcar.  But he 
quickly sits back down. 

 
OLEN 

AND IF THE PENNSYLVANIA CALLS 
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Now ROY tries to stand, too. 
 

ROY 
JUST SAY YOU WANT YOUR MONEY BACK 

 
ANDY (ROY’S brother) pulls ROY back down. 

 
ANDY 

AND IF THE NEW YORK CENTRAL’S ON THE PHONE 
 

OLEN/ROY/ANDY 
TELL ‘EM THEY’RE WAY OFF THE TRACK 

 
ALL 

COMMENCING IN CHATTANOOGA 
COMMENCING IN CHATTANOOGA 
ON THE SOUTHERN RAILROAD LINE 
ON THE SOUTHERN RAILROAD LINE  
 

HAYWOOD 
(HAYWOOD stands, bobbing slightly, but supremely confident.) Faraway places!  They 
are in my bones!  I know all the states!  Southeast to Georgia.  Down to Pensacola.  North 
to Knoxville.  West to Arkansas.  And straight on to Shreveport.  I know the train 
schedules.  When the freights leave.  When they arrive.  I can light a butt in the wind on 
top of a moving boxcar!  I am free!  (Music) I am free!  (Music) I am FREE!  
 

HAYWOOD spins around. 
 

THERE AIN’T A SOUL CAN HOL' ME BACK 
‘CAUSE I AM JUST AS FREE AS AIR 
AS LONG AS I GOT LEGS  
AND TRAINS GOT WHEELS 
I COULD ARRIVE ME ANYWHERE 
AND IF THE LORD ABOVE COMES DOWN 
AND ASKS YOU WHERE THE HELL I AM 
JUST ANSWER, "NO ONE KNOWS  
WHERE HAYWOOD GOES" 
CAUSE I'M A BOX CAR BABY LAMB 

 
ALL 

COMMENCING IN CHATTANOOGA 
COMMENCING IN CHATTANOOGA 
ON THE SOUTHERN RAILROAD LINE 
ON THE SOUTHERN RAILROAD 
ON THE SOUTHERN RAILROAD LINE 
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Train whistle blows.   
 

ROY 
Why’s this train slowing down Andy? 
 

ANDY 
This train ain’t supposed to stop ‘til Memphis. 
 

HAYWOOD 
Look at them white boys jumping off the train.  They’ve been picking fights. 
 

ROY 
You think we should jump off too? 
 

CLARENCE 
Heads up! Big white sheriff coming our way. 
 

The BOYS make a “steam sound” as the train comes to a stop.  The BOYS 
lurch. 

 
Segue immediately to… 
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SCENE THREE:  The Accusation 
 

MR. BONES and MR. TAMBO re-enter, portraying a white sheriff and 
white deputy.  They are larger than life.  The LADY continues to watch the 
scene – inconspicuously moving through the action. 

 
SHERIFF (MR. BONES) 

(Holding his gun over his head.)  All you colored boys, unload!  You heard me, 
everybody off!  
  

The BOYS hop off the train and keep their eyes on the ground. They make 
absolutely no eye contact with the SHERIFF and DEPUTY. 

 
ROY 

Anything we can do for you Mister Sheriff, don’t want no trouble – 
 

ANDY 
Take your hat off fool!  You’re talking to a white man. 
 

SHERIFF (MR. BONES) 
Sheriff white man, to you!  (He tosses his cigarette butt and smiles.)  We got word 
telegraphed from Paint Rock there was fighting on this freight train.  You colored boys 
were picking fights with some white boys.  But when this train passes through 
Scottsboro, it’s my job as sheriff to make sure whites and coloreds get along real 
copasetic and fighting ain’t tolerated.  That is, unless the coloreds plan on losing.  (THEY 
laugh).  Nobody knows southern justice like me and Deputy Tambo.  ‘Round here, when 
it comes to justice, it’s just us.  (They laugh.  Then, to DEPUTY TAMBO.)  Go on, go 
check those boxcars!   
 

DEPUTY TAMBO exits. 
 

ANDY 
We didn’t see no fighting – maybe these other boys did – 
 

SHERIFF (MR. BONES) 
You know any of these boys? 
 

ROY 
No sir, we’re just– 
 

SHERIFF (MR. BONES) 
(Pointing his gun at right at ROY.)  Shut up.  When I want your opinion, I’ll give it to 
you.   

 
EUGENE, who has been hiding behind CLARENCE, makes a noise.  
SHERIFF BONES pulls EUGENE off the train.  EUGENE holds a frog. 
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SHERIFF (MR. BONES) 

Oh look, you and your little froggy friend was running away from home! 
 

EUGENE 
Ow!  Let go! 
 

SHERIFF (MR. BONES) 
Well, you just tell us who started the fighting with the white boys and we’ll let you and 
your little froggy hippity-hop back home. 
 
MUSIC #2-A: “ALABAMA INTRO” 

 
EUGENE breaks away from SHERIFF BONES.   
 

SHERIFF (MR. BONES) 
Get back here, you damn rascal -- 

 
As SHERIFF BONES pursues EUGENE, DEPUTY TAMBO apprehends 
VICTORIA PRICE and RUBY BATES – played by two of the boys.  
(CHARLIE WEEMS and OZIE POWELL.  To portray the women, the two 
boys wear nothing more than simple cloche hats and sweaters around 
their shoulders.  They also carry small purses.) 

 
DEPUTY (MR. TAMBO) 

Sheriff Bones!   
 

VICTORIA PRICE (CHARLIE WEEMS) 
Son of a bitch!  Get your hands off me!  I said get your hands off! 
 

DEPUTY (MR. TAMBO) 
Sheriff Bones, look what I just found in one of those boxcars.  A couple of fine white 
girls.   
 

VICTORIA PRICE (CHARLIE WEEMS) 
Let go of me!  You pinch, you pay!   
 

RUBY BATES (OZIE POWELL) 
You’re hurting me!  He’s hurting me! 
 

SHERIFF (MR. BONES) 
Why Deputy Tambo, you snared yourself a couple of white shimee-shakee harlots!  State 
your names. 

 
VICTORIA PRICE (CHARLIE WEEMS) 

I am Victoria Price.   
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RUBY BATES (OZIE POWELL) 

I am Ruby Bates. 
 

DEPUTY (MR. TAMBO) 
And you’ve been hustling!  And drinking!   

 
VICTORIA PRICE (CHARLIE WEEMS) 

I wouldn’t know what you’re talking about!  Ouch.  I said ouch. Let go!    
 

DEPUTY (MR. TAMBO) 
Then why did you start running off when you see me coming? Afraid you was going to 
be thrown in jail?  For riding the rails for free! 
 

RUBY BATES (OZIE POWELL) 
Jail?! 

 
SHERIFF (MR. BONES) 

I got a rail you can ride!  (SHERIFF and DEPUTY share a laugh.) 
 

VICTORIA PRICE (CHARLIE WEEMS) 
(VICTORIA pulls RUBY away from TAMBO and BONES.)  You wouldn’t be laughing if 
you knew what happened to me and my friend, oh no, you’d change your tune mighty 
fast!  (To RUBY) Go with me on this, you hear? 
 

RUBY BATES (OZIE POWELL) 
Go where? 
 

VICTORIA PRICE (CHARLIE WEEMS) 
Just do everything I say otherwise we’re going to jail.  (To BONES.)  Well, did you hear 
what I said?   
 

RUBY BATES (OZIE POWELL) 
Did you hear what she said?  Well did you? 
 

SHERIFF (MR. BONES) 
Yeah sure, another hard luck story.  Tell it to the judge. 
 

VICTORIA PRICE (CHARLIE WEEMS) 
Listen you bastards, we was – I can’t say. 
 

RUBY BATES (OZIE POWELL) 
That’s right, we was – we can’t say.  (To VICTORIA.) Say what?  
 

VICTORIA PRICE (CHARLIE WEEMS) 
Will you shut up? 
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SHERIFF (MR. BONES) 

Aw go stuff them in jail with the colored boys. 
 

VICTORIA PRICE (CHARLIE WEEMS) 
We was raped. 
 

Bass drum. 
 

RUBY BATES (OZIE POWELL) 
We was? 
 

VICTORIA PRICE (CHARLIE WEEMS) 
We was!  Raped! 

 
Bass drum. 

 
VICTORIA PRICE (CHARLIE WEEMS) 

And you want to know who did it?  Them’s the bastards.   
 

VICTORIA points to the BOYS and then, pleased with herself, she rejoins 
RUBY.  Immediately, the BOYS begin to protest. 
 

ANDY 
No sir, we was 
looking for work, 
honest, that’s all we 
was doing, trying to 
find it wherever we 
could -- 

ROY 
Mister sheriff boss 
man, they got it all 
wrong, we was on 
our way to the 
Mississippi, 
looking for river 
work -- 

CLARENCE 
I don’t know any of 
these boys, never 
saw them in my 
life, maybe one of 
theme’s guilty, but 
not me, no sir -- 

EUGENE 
Please, I never did 
nothing, never saw 
those girls, my 
momma wouldn’t 
ever let me talk to 
girls like that --  

 
HAYWOOD 
No sir, never saw 
them before in my 
life, never laid eyes 
on those two before 
right now, that’s the 
truth, honest -- 

WILLIE 
You got the wrong 
boy, sir, maybe 
some of the others 
on this train – rough 
lot of men, most 
down on their luck - 

OLEN 
See, I was traveling 
to Memphis, trying 
to get some new 
glasses, cause these 
eyes, well they ain’t 
so good -- 
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SHERIFF BONES shoots his gun into the air.  The BOYS drop to the 
ground. Everything has become deadly serious. 

 
SHERIFF (MR. BONES) 

Enough!  Not another word out of any of you or next time this pistol won’t be pointing 
toward the heavens but deadeye at the nine dusky devils I see before me.   

He points his gun at HAYWOOD who is about to protest.  HAYWOOD 
doesn’t. 

That’s better.  
SHERIFF BONES puts his gun away.  In an act of chivalry, he flicks his 
handkerchief on the ground to clear the dust away. 

Now let these forlorn and lovely white ladies, these poor sun burnt southern sunflowers, 
illuminate this moment of darkness, by telling their story. 
 
MUSIC #3: “ALABAMA LADIES” 

 
VICTORIA 

(To RUBY.)  Follow me.  Do exactly what I do.  And don’t fuck up. 
 

VICTORIA 
WE’RE ONLY TWO 
 

RUBY 
TWO 

 
VICTORIA 

TRUE 
 

RUBY 
TRUE 
 

BOTH 
ALABAMA LADIES 
LOYAL DAUGHTERS  
OF THE SOLID SOUTH 

 
VICTORIA 

AS YOU CAN SEE 
 

RUBY 
SEE 
 

VICTORIA 
WHEN 
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RUBY 
WHEN 
 

BOTH 
YOU SET YOUR GAZE UPON US 
 

VICTORIA 
EVEN BUTTER 
 

RUBY 
EVEN BUTTER 
 

BOTH 
WOULDN’T MELT IN OUR MOUTH 
 

VICTORIA 
BUT THEN A NEGRO  
THREW HIMSELF UPON ME 
I CAN STILL SMELL HIS HOT BLACK BREATH 
 

RUBY 
ANOTHER NEGRO  
GRABBED ME BY THE BOOBIES 
OH IT SCARED ME HALF TO DEATH 

 
VICTORIA 

ANOTHER NEGRO  
OPENED UP HIS TROUSERS 
AND I STRUGGLED  
LIKE AN ALLEY CAT 
AND THEN HE RAPED ME 
 

RUBY 
AN ALABAMA LADY  
DOESN’T TOLERATE 
A THING LIKE THAT 
 

RUBY and VICTORIA dance a minuet. 
 

DEPUTY (MR. TAMBO) 
 Look at those pale primroses! 
 

SHERIFF (MR. BONES) 
When it comes to our ladies, you are savage beasts!  Lusting after our sweet refined 
white sugar! 
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DEPUTY (MR. TAMBO) 
Actually, I’d like to get me some of that sugar. 

 
VICTORIA 

Later. 
 

ANOTHER  
 

BOTH 
NEGRO 

 
VICTORIA 

SLAPPED ME ON THE KEESTER 
AND HE THREW ME  
TO THE BOX CAR FLOOR 

RUBY 
THE OTHER  
 

BOTH 
NEGROES 

RUBY 
TOOK THEIR TURNS UPON ME  
AND MY PRIVATES  
WHICH WERE PRIVATE 
WEREN’T PRIVATE  
ANY MORE 

 
SHERIFF BONES and DEPUTY TAMBO begin to punch and pistol-whip 
the boys.  While the BOYS are beaten, VICTORIA and RUBY continue 
their dance in-one. 

 
ANDY 

Please, we was 
looking for work, 
that’s all -- 

ROY 
Mister, honest, I’m 
telling you they got 
it wrong -- 

CLARENCE 
I don’t know these 
boys, not one of 
them -  

EUGENE 
I don’t know what 
those ladies are 
talking about --  

 
HAYWOOD 

You got the wrong 
boys – we didn’t 
cause no trouble -- 

WILLIE 
It’s not for me to 
say, but they ain’t 
telling the truth -- 

OLEN 
No sir, no sir, it 
ain’t right, don’t 
you see? 

 
VICTORIA 

LA LA LA LA  
 

RUBY 
LA  (Simultaneous punch) 
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VICTORIA 

LA  
 

RUBY 
LA  (Simultaneous punch) 

 
BOTH 

LA LA LA LA LA LA 
LA LA LA LA LA LA LA LA  
 

VICTORIA 
LA LA LA LA 
 

RUBY 
LA  (Simultaneous punch) 

 
VICTORIA 

LA   
 

RUBY 
LA  (Simultaneous punch) 

 
BOTH 

LA LA LA LA LA LA 
LA LA LA LA 
 

RUBY 
 LA LA LA LA 
 

BOTH 
LA LA LA LA LA LA 
 
OH IT’S APPALLIN’  
AND REALLY GALLIN’ 
WHEN YOUR DEFLOWERER  
IS SOMEONE WHO’S BLACK 
THEY REALLY HURT YOU 
THEY TOOK YOUR VIRTUE 
AND WHEN IT’S TAKEN 
 

RUBY 
WHEN IT’S TAKEN? 
 

BOTH 
THERE’S NO TAKIN’ IT BACK 
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The BOYS lie on the ground, beaten and trying to nurse their wounds.  The 
INTERLOCUTOR enters, playing the BOSS.  He wears a holster and 
represents the law of the land. 

 
INTERLOCUTOR 

(To TAMBO and BONES.)  That indeed is a terribly sad story. 
 

VICTORIA PRICE (CHARLIE WEEMS) 
(To the INTERLOCUTOR.)  Please, I beseech you sir, may we now go on our way?  
 

RUBY BATES (OZIE POWELL) 
This heat is making me feel faint. 
 

VICTORIA PRICE (CHARLIE WEEMS) 
And as you can imagine, I’m so frightened! 
 

RUBY BATES (OZIE POWELL) 
And oh so sore!  
 

INTERLOCUTOR 
You ladies do indeed look faint.  Why don’t you cool yourselves under the shade of 
yonder sweet gum tree?  

 
DEPUTY (MR. TAMBO) 

And in a bit, you boys might hang out there too. 
 

VICTORIA PRICE (CHARLIE WEEMS) 
Pray, let’s.  Ruby, shall we gather at the river?  
 
MUSIC #3-A: “GATHER AT THE RIVER” 
 

VICTORIA and RUBY quickly exit.  
 

INTERLOCUTOR 
Now listen to me boys.  Tell boss a lie, he will punish you.  Tell boss the truth and cease 
to worry.  (To HAYWOOD).  Stand yourself up, son -- what’s your name?   
 

The INTERLOCUTOR motions to SHERIFF BONES to pull HAYWOOD 
to his feet. 

 
HAYWOOD 

Haywood Patterson. 
 

INTERLOCUTOR 
Well, Haywood, what have you got to say for yourself?  Is this the truth?  
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HAYWOOD 

No sir. 
 

Bass drum. 
 

INTERLOCUTOR 
Speak up!  Is this the truth? 
 

 
HAYWOOD 

No sir.  
 

Bass drum. 
 

SHERIFF (MR. BONES) 
You lie! 
 

SHERIFF BONES hits HAYWOOD across the face – hard.  HAYWOOD 
falls to the ground.  His nose bleeds.   
 
Bass drum WHACK!   
 

SHERIFF (MR. BONES) 
Nobody calls the womanhood of Alabama liars!  They may be miserable white trash!  
The curdled cream of the white society!  (Both SHERIFF BONES and DEPUTY TAMBO 
take off their hats and place them on their hearts.) But they are our white trash!  And 
that’s good enough for me! 
 

The LADY, who has been watching from the side, crosses to HAYWOOD 
and gives him her handkerchief to help stop the bleeding. 

 
SHERIFF (MR. BONES) 

Now are you going to give us any more trouble? 
 

HAYWOOD 
No.  Not no more.  I’m gonna sit here and rest my feet. 
 

SHERIFF BONES doesn’t like this answer and is about to take matters 
into his own hands.  The INTERLOCUTOR stops him. 

 
INTERLOCUTOR 

Sheriff Bones, I suppose instead of hanging these boys we should have a proper trial.  
After all, we are men of justice. 
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SHERIFF (MR. BONES) 
That’s right!  OUR justice! 
 

INTERLOCUTOR 
Now Sheriff Bones, hanging will have to wait.  I’m going back up on the porch for my 
pancakes and puddin’.  Go on, take these boys off to jail. 
 

The INTERLOCUTOR exits. 
 

DEPUTY (MR. TAMBO) 
You heard him – you’re going to the County Jail! 
 
MUSIC #4: “MINSTREL CUES” 

 
THE BOYS take the chairs and quickly create the county jail. While they 
create the jail, SHERIFF BONES steps forward “in-one” and counts the 
bullets in his gun. 

 
GUARD #2 (MR. BONES) 

1-2-3-4-5-6 bullets.  Nine black boys.  I’m gonna need another gun. 
 

Segue immediately to … 
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SCENE FOUR:  Jail #1 
 

SHERIFF BONES laughs.  And then turns upstage and is immediately in 
the jail.   
 
SLAM!  The jail door closes.  
 
The BOYS sit on the benches in the jail.  They are still in pain from their 
beating in the train yard. They don’t know one another and are terrified. 

 
DEPUTY (MR. TAMBO) 

Boys!  Make yourselves at home!  But first, I need one of you to write down everyone’s 
names and hometown.  We need to know where to send the bodies. 
 

HAYWOOD 
Chattanooga.  Right over the state line.  I got kin who will wade through blood to help 
me!  You’ll see. 
 

SHERIFF (MR. BONES) 
That’s fine.  Yes, fine.  And one more thing.   
 

SHERIFF BONES pulls HAYWOOD close and then throws him to the 
floor, pinning him to the floor with his foot.   

 
SHERIFF (MR. BONES) 

Don’t you EVER talk to me that way again!  Making me look like a fool in front of the 
boss!!  Making him think I don’t what justice is!! 
 

HAYWOOD 
(Lying on the ground.)  I talk like I want. 

 
SHERIFF BONES takes his badge and jabs it into HAYWOOD’S throat. 

 
SHERIFF (MR. BONES) 

Do you see this star?  This star STANDS for justice.  And we’s gonna give you the Dixie 
justice you deserve.   

 
SHERIFF BONES pulls the badge away from HAYWOOD’s neck.  
WILLIE goes to help HAYWOOD, but SHERIFF BONES pulls his gun and 
WILLIE quickly sits on the bench.  

 
DEPUTY (MR. TAMBO) 

(To HAYWOOD.)  But first, you got a writing assignment boy. 
 

DEPUTY TAMBO tosses a pad of paper to HAYWOOD.  SHERIFF 
BONES and DEPUTY TAMBO start to exit. 
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OLEN 

Listen!  (He jumps up.  TAMBO and BONES point their guns at him.) I’ll tell you 
everything (Pointing randomly to different boys.) He’s guilty!  I saw him!  And him too!  
They started the whole thing - now let me go! 
 

DEPUTY (MR. TAMBO) 
Why look-ee here – we got ourselves our first rat! 
 

SHERIFF BONES presses the barrel of the gun into OLEN’S skull.  And 
OLEN slowly sinks to the floor, absolutely terrified. 

 
SHERIFF (MR. BONES) 

Sorry.  Rats stay in cages. 
 

BONES SHERIFF BONES and DEPUTY TAMBO exit. SLAM!  The jail 
door shuts.  For a long moment, nobody says anything.   
 
Then HAYWOOD, who is still on the ground, breaks and lets out with a 
violent scream, hitting the ground with his fists.  
 

CLARENCE 
(To HAYWOOD.)  You gonna do what they say you do?  Huh?  Start writing. 
 

ROY 
(To HAYWOOD.)  My name is Roy Wright.  And that’s my brother.  Andy.  We’re from 
Chattanooga, too. 
 

CLARENCE 
What’s wrong with you – write down the goddamn names. 
 

HAYWOOD 
I ain’t doing it. 
 

CLARENCE 
You think you’re somebody special? 
 

ANDY 
Roy, he can do it – he was born smart. 
 

CLARENCE 
He thinks he special! 
 

ROY 
Mister, give me the pencil. 
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ANDY 
Don’t worry, I can’t write neither. 
 

CLARENCE 
(About HAYWOOD.)  He’s special AND he’s stupid. 
 

ROY 
(ROY picks up the pad.  To CHARLIE.)  What’s your name? 
 

CHARLIE 
Charlie Weems, Atlanta. 

 
CLARENCE 

(Spinning around.) Clarence Norris, Atlanta.  I had a goddamn job waiting for me on a 
river barge and now I’m gonna lose it! 

 
EUGENE 

Eugene Williams.  My momma’s in Atlanta –  
 

CLARENCE 
So I wanna know who did it. (To OZIE.)  You did it!  Admit it!  YOU DID IT!  I ain’t 
dying for something I didn’t do. 
 

OLEN 
I think he did it too – 
 

CLARENCE 
(To OLEN.)  Shut up!  Get away from me!  You rat.  (To WILLIE.)  Then you did it! And 
I could crack your skull wide open! 
 

WILLIE 
Nope - I don’t know what you’re talking about -  
 

CLARENCE 
(To WILLIE.)  You whistled at those women. 
 

EUGENE 
Is that what rape means? 

 
CLARENCE 

Then why are you grinning so stupid like?   What have you got in your hand?  Huh?   A 
knife? 
 

WILLIE 
(Holding up SHERIFF BONES’ badge.)  I got me a star. 
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ANDY 
Jesus!  He stole the sheriff’s badge!   
 

WILLIE 
I got justice! 
 

CLARENCE 
You stole the sheriff’s badge and you didn’t steal the keys?  You are an idiot too! 
 

CLARENCE pushes WILLIE away. 
 

ROY 
What’s your name? 

 
WILLIE 

Willie Roberson.  Atlanta. 
 

OZIE 
Ozie Powell.  Atlanta. 
 

OLEN 
Olen Montgomery.  Monroe County. 
 

EUGENE 
Look at me shaking.  Who’s got a smoke?  
 

CHARLIE 
You don’t smoke kid. 
 

EUGENE 
I smoke. 
 

CHARLIE 
Well there ain’t no smoking.  That’s what the sign says. 
 

ROY 
That ain’t what the sign says. 
 

CHARLIE 
Don’t tell me what it says.  It says, “There ain’t no smoking.” 

 
ROY 

It says, “Alabama:  We Dare Defend Our Rights.” 
 

ANDY 
What’s that mean? 
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EUGENE 

Means I can smoke. 
 

ROY 
It’s like saying, “Stand up for your rights.” 

 
CLARENCE 

That’s right!  I got rights!  And I ain’t taking the death seat for something I didn’t do.  
 

OLEN 
He’s right.  (To CLARENCE.) You’re right. 

 
CLARENCE 

(To OLEN.)  Get away from me!! 
 

OLEN 
We got to get help! 
 

CHARLIE 
Nobody’s coming to help! 
 

OLEN 
Somebody help!  (OLEN screams out of the jail door.)  Please!!  I’m innocent!  Innocent! 
 

CLARENCE punches OLEN in the stomach. 
 

CLARENCE 
Stop talking stupid!  (He throws OLEN to the floor.  To ROY.)  And you!  Stop tapping 
your damn foot. 
 

ANDY 
(Pulling ROY aside.)  Come on, Roy – straighten up. 
 

ROY 
I’ve never been in trouble before.  Don’t that count for something? 
 

ANDY 
Tuck in your shirt. 

 
ROY 

If it weren’t for you, we would never have left this morning. 
 

ANDY 
We’re gonna get a trial – THEN we’re gonna go home. 
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OZIE 
They ain’t gonna give us a trial.  They got no intention.  They gonna hang us.  Just like 
they hanged my cousin.  For looking a shop girl in the eye.  He was strung up from a 
telephone pole.  Whole town turned out.  Cut off his fingers.  Privates.  Sold them as 
souvenirs.  Grandest time they ever had.  That was with just one boy.  Now they got nine. 

 
ROY 

(To EUGENE who is extremely frightened.)  Don’t listen to him! 
 

EUGENE 
I don’t know what anybody’s talking about.  I don’t know why we’re here -- 
 

ROY 
They made a mistake that’s all. 

 
EUGENE 

(Starting to cry.)  Nobody even knows where I am!  I don’t belong here!  I gotta go 
home! 
 

CLARENCE 
(To EUGENE) You got the ugliest face when you cry. 
 

HAYWOOD 
Leave the kid alone. 
 

CLARENCE 
(Finally he has gotten a rise out of someone.)  Who do we have here, his momma?  Stop 
crying you little chigger, yo momma’s here. 
 

HAYWOOD stands to protect EUGENE.  CLARENCE fights with 
HAYWOOD.  ANDY tries to pull them apart.  But the fighting only 
escalates.  CLARENCE pushes ANDY away.  And then stumbles into 
OLEN. 

 
OLEN 

My glasses – they broke! 
 
There is a momentary pause – and then the fighting continues.   
 

 
CLARENCE 

You gonna start this?  Then 
I’m gonna finish this!  Go 
on, come at me, come on, 
I’m gonna knock your 
teeth down your throat -- 

HAYWOOD 
Makes you feel big? 
Fighting with a kid?  You 
feel big? Pushing some kid 
around?  You think that’s 
gonna change anything -- 

CHARLIE 
That’s it!  That’s what I’m 
talking about!  Crack some 
heads!  Crack some heads!  
Show ‘em we’ve got the 
stuff – make some noise -- 



 

 

30 

EUGENE 
I just want to go home!  
Somebody please!  There’s 
a mistake!  I gotta go 
home!  Why ain’t nobody 
listening!  I gotta go home 
-- 

ROY 
Mister, come on – don’t 
fight – it ain’t worth it – 
we’re all gonna get in a 
heap of trouble – we’re 
already IN a heap of 
trouble 

ANDY 
You gotta stop!  Somebody 
stop them!  Roy help me 
get them apart!  We’re 
gonna get in trouble – 
we’re ALL gonna get in 
trouble --  

OLEN 
You broke my glasses.  I 
can’t see a thing without 
them!  I gotta get some 
glasses!  How am I gonna 
get some glasses? 

WILLIE 
Come on, go ahead, take 
each other down, get it 
over with, fight like a 
couple of dogs, they’re just 
waiting for one of us to 
crack! 

OZIE 
Hey!  Somebody get in 
here!  We got a fight in 
here!  Somebody help!  
Help!  These two are 
gonna kill each other --  

 
The INTERLOCUTOR enters the jail, furious that the boys are fighting. 

 
INTERLOCUTOR 

Now, hold on there!  Stop this fighting!  Immediately!  (The BOYS stop fighting and 
immediately become subservient.)  Now see here!  There’s quite a mob out there in the 
town square.  And believe you me, they are in neither a festive nor forgiving mood!  
They are in a lynching mood.  Now that’s better.  Get yourselves in order!  We got a trial 
about to begin!  
 
MUSIC #4: “MINSTREL CUES” 
 

The chairs are returned to the minstrel semi-circle.  As the chairs are 
rearranged, there is one more stare-down between CLARENCE and 
HAYWOOD.  Then MR. TAMBO enters.  He now plays the boys’ white 
lawyer.  He is drunk and takes swigs from a flask.  Now MR. BONES 
follows.  He walks with a cane and plays the ancient prosecutor, about to 
draw his last breath.  He takes a puff from his cigar. 
 
Segue immediately to … 
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SCENE FIVE:  Trial #1 
 

INTERLOCUTOR 
Order!  Order!   

The INTERLOCUTOR pounds the gavel three times.   
This court is now in session.  Gentlemen, be seated!   

Everyone sits. The LADY sits next to the INTERLOCUTOR.  TAMBO and 
BONES sit in the end mens’ chairs. 

Lawyer Johnnie Walker?  What have you got to say on behalf of these nine boys?  
 

LAWYER TAMBO stands, but he is too drunk.  
 

PUBLIC DEFENDER (MR. TAMBO) 
 (Drunk.)  Nine?!  You count nine?  You sure ‘bout that? 
 

INTERLOCUTOR 
Lawyer Johnnie Walker, you are higher than a Georgia pine.    
 

PUBLIC DEFENDER (MR. TAMBO) 
Amen. 
 

INTERLOCUTOR 
Here in the South, we give no quarter to inebriated gentlemen! 
 

PROSECUTOR (MR. BONES) 
 (To MR. TAMBO.)  By the way, would you mind telling us your nationality? 
 

PUBLIC DEFENDER (MR. TAMBO) 
I’m half scotch. 
 

PROSECUTOR (MR. BONES) 
And what’s the other half? 
 

PUBLIC DEFENDER (MR. TAMBO) 
Ginger ale.  
 
MUSIC #4-A: “Ginger Ale” 
 

INTERLOCUTOR 
Order!  Order! 
 

PUBLIC DEFENDER (MR. TAMBO) 
I’ll take another drink! 
 

INTERLOCUTOR 
Lawyer Johnnie Walker, what do you have to say for yourself? 
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PUBLIC DEFENDER (MR. TAMBO) 

The defense rests. 
 

LAWYER TAMBO sits and immediately falls asleep.  
 

INTERLOCUTOR 
Haywood Patterson to the stand.  Lawyer Bones? 
 

LAWYER BONES struggles to stand.  He pulls himself up with his cane. 
 

PROSECUTOR (MR. BONES) 
What were you doing on that train? 
 

As HAYWOOD comes to the center of the stage, the BOYS, one by one, 
stand and tell their story in a downlight.  Cymbal shimmer. 

 
CLARENCE 

I was hungry – and tired of waiting for handouts. 
 

OLEN 
My daddy told me to leave.  Can’t afford to have you ‘round here. 
 

ANDY 
We was gonna make some money for my ma. 

 
ROY 

I told my sis “don’t worry” – we was gonna work on the river. 
 

WILLIE 
It’s something to do, ain’t it? 
 

EUGENE 
I was gonna be back before anybody figured I was gone. 
 

OZIE 
I was workin’ in a sawmill - they treated me so bad, I couldn’t stay there no more. 
 

CHARLIE 
I was heading home.  I almost made it, too. 
 

The cymbal shimmer stops.  The downlights fade. 
 

HAYWOOD 
I was looking for work 
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PROSECUTOR (MR. BONES) 
You ravished those girls.   
 

The BOYS sit.  LAWYER BONES crosses to HAYWOOD.  Again, LAWYER 
BONES pulls himself along with his cane. 
 

PROSECUTOR (MR. BONES) 
You held a knife to her head while the others ravished her.  You saw these defendants 
here ravish those girls there.  You raped those girls.  What do you have to say for 
yourself?  
 
MUSIC #5: “NOTHIN’” 

 
HAYWOOD 

I HAVEN’T DONE   
NOTHIN’   
AND I NEVER DID   
NOTHIN’ 
SINCE I NEVER DID   
NOTHIN’   
 
THIS IS A FINE  
HOW DO YOU DO   
 

PROSECUTOR (MR. BONES) 
(Pounding his cane.)  Show some respect, boy! 
 

HAYWOOD’S demeanor changes so that he now has the shuffle and gait 
of Bert Williams.  If they want a performance, he will give them a 
performance. 

 
HAYWOOD 

DON’T UNDERSTAND   
NOTHIN’   
NEVER DID LEARN   
NOTHIN’   
SINCE I DON’T KNOW  
NOTHIN’   
THIS IS A FINE  
HOW DO YOU DO  
 

His “minstrel” performance fades. HAYWOOD becomes increasingly 
defiant, and gradually stomping his foot to the rhythm of the song. 

 
SO GO AND BURY ME  
LIKE YOU DO A CAT   
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GO GET SOME DIRT  
AND A SHOVEL  
AND THAT’LL BE THAT   
 
CAN’T FIGURE OUT  
SO I WON’T EVEN TRY   
WHAT’S WHITE  
LOOKS WHITER  
WHAT’S BLACK  
LOOKS BLACKER   
I AIN’T DONE NOTHIN’  
BUT I’M GOING TO DIE  
 

HAYWOOD becomes distant and introspective when he realizes his fate.  
The PROSECUTOR bangs his cane on the floor.  The INTERLOCUTOR 
bangs his gavel, too. 

 
INTERLOCUTOR 

Order!  Order!  You’re under oath, Mr. Patterson. 
 

HAYWOOD’S subservient demeanor returns. 
 

HAYWOOD 
SO I WON’T SAY  
NOTHIN’   
IT WOULDN’T HELP  
NOTHIN’  
WHEN YOU CAN’T HELP   
NOTHIN’   
I BELIEVE IT’S TRUE  

Cowering, on his knee 
Please sir!  

Standing –  once again defiant. 
IT’S A REAL FINE  
HOW DO YOU DO 

Your honor, that’s the truth and nothin’ but. 
 

HAYWOOD returns to his chair and sits. 
 

INTERLOCUTOR 
Lawyer Bones?  Your summation? 

 
PROSECUTOR (MR. BONES) 

(As he crosses.  To the audience.)  Oh, what would our forefathers have done.  (To 
specific people in the audience.)  Yours.  And yours.  I will tell you.  (He arrives at the 
jury box.  To the jury.)  Gentlemen of the jury.  Sons of God.  All I can say is -- hide 
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them.  Get them out of our sight.  Guilty or not guilty.  Get rid of them!!  The law reaches 
from the mountaintops to the swamps and caves to protect the sacred secret parts of the 
female!  Save the pure womanhood of Alabama! 
 

INTERLOCUTOR 
Gentlemen of the jury – 
 

PROSECUTOR (MR. BONES) 
Fine white gentlemen of the jury – 

 
INTERLOCUTOR 

Have you reached a verdict? 
 

The BOYS stand.  MR. BONES pulls the verdict from his pocket and then 
hands it to the INTERLOCUTOR. PROSECUTOR BONES crosses in front 
of the BOYS and shields his eyes in horor.  The INTERLOCUTOR looks at 
the verdict and then passes it to the LADY.  

 
INTERLOCUTOR 

It is this court’s opinion that these here innocent boys - are guilty as charged. 
 

LAWYER TAMBO and LAWYER BONES exit, satisfied.  Justice has been 
swift. 

 
INTERLOCUTOR 

I set the date for your execution by electric chair, July the tenth, 1931 at Kilby Prison. 
 
The INTERLOCUTOR pounds his gavel.  The BOYS sit. 
 

May the Lord have mercy on your souls. 
 

The INTERLOCUTOR exits.  SHERIFF BONES returns, holding his gun 
over his head, and pointing to his missing badge. 

 
SHERIFF (MR. BONES) 

What happened to my badge?!  What happened to justice?  (Then.) Countdown!  
 
MUSIC #5-A: “COUNTDOWN #1” 
 

One by one, the BOYS stand. 
 

CHARLIE 
One.  (Chord) 

 
ROY 

Two. (Chord) 
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WILLIE 

Three. (Chord) 
 

ANDY 
Four. (Chord) 
 

CLARENCE 
Five. (Chord) 

 
OLEN 

Six. (Chord) 
 

OZIE 
Seven. (Chord) 
 

EUGENE 
Eight. (Chord) 
 

HAYWOOD 
Nine. (Chord) 
 

GUARD TAMBO enters, holding a bucket of delousing powder. 
 

PRISON GUARD 1 (MR. TAMBO) 
Strip down and line-up for delousing. 
 

The BOYS move their chairs from the minstrel semi-circle to form the jail 
corridor.  As HAYWOOD moves downstage, EUGENE runs after him. 

 
EUGENE 

(To HAYWOOD.)  You gotta help me get out of here – I’m having nightmares, awful 
nightmares – 
 

Bass drum pounds out a steady rhythm.  EUGENE bolts offstage. 
 

PRISON GUARD 1 (MR. TAMBO) 
We got a runner!  Sic the dogs on him.  (Dogs bark.)  That’ll give him real nightmares! 

 
Upstage in silhouette, the SCOTTSBORO BOYS take off their clothes and 
change into their prison whites.  GUARD BONES gives them their prison 
uniforms.  As the BOYS dress, GUARD TAMBO sweeps away their street 
clothes. 
 
Downstage, HAYWOOD strips down to his underwear, throwing his 
clothes into a heap. 
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HAYWOOD 

Go on!  Take my shoes.  The shirt off my back.  Strip me naked.  Take my name.  Make 
me an animal.  So you can kill me.  Then forget all about me.  Like I never happened.  
Like I don’t matter.  But I didn’t do this!   I am not taking the blame! I am gonna get out 
of here! (Bass drum out.)  I gotta get out of here!  I ain’t dying for a lie! 
 

The bass drum resumes, pounding  out a steady rhythm as HAYWOOD 
exits, staring at the audience.  
 
The LADY has been watching everything from the side portal. The LADY 
moves center stage to pick up the clothes HAYWOOD has left behind. She 
regards the clothes – and then exits. Tambourine shimmer. 
 
Segue immediately to … 
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SCENE SIX:  The Nightmare 
 

We hear the sound of a surging electrical current.  The lights flicker on 
and off – as if there is a sudden drain of energy from the use of an electric 
chair. 
 
GUARD BONES re-enters with EUGENE under his arm.  GUARD 
TAMBO follows.  EUGENE is passed out.  GUARD BONES drops 
EUGENE on the ground.   

 
MUSIC #6: “ELECTRIC CHAIR” 

 
GUARD #2 (MR. BONES) 

Hey, little boy.  Are you curious ‘bout what’s that smell coming from the other side of 
that door? 

 
EUGENE wakes up and looks up at GUARDS TAMBO and BONES. 

 
GUARD #1 (MR. TAMBO) 

We electrified two boys just last night.  Their bodies are still in there. 
 

GUARD #2 (MR. BONES) 
Well son, you in for a bit of a shock, too. 
 

GUARD #1 (MR. TAMBO) 
You sho’ you’re not a little bit curious?  
 

GUARD #2 (MR. BONES) 
Come on now, let’s take him for a little walk.  
 

Two of the boys (ROY and WILLIE, dressed in their prison whites as 
former victims of the electric chair) bring the INTERLOCUTOR’S chair 
center stage, now transformed into an electric chair. 

 
GUARD BONES 

HEY LITTLE BOY 
LOOK OVER THERE 
THAT’S WHAT THEY CALL  
AN E-LEC-TUR-IC CHAIR 

 
GUARD TAMBO 

IF ON THAT CHAIR 
YOU PUT YOUR REAR 
YOUR HAIR FRIZZES OUT 
AND YOUR EYES DISAPPEAR 
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GUARD BONES/GUARD TAMBO 

IT’S A NATURAL FACT, I HEAR 
 

GUARD BONES 
NOT EVERY STATE’S 
GOT ONE OF THOSE 
 

GUARD TAMBO 
IT CAN DEEP FRY YOUR SKIN 
IT CAN CURL UP YOUR TOES 
 

GUARD BONES/GUARD TAMBO 
IT’S A NATURAL FACT, GOD KNOWS 
 

GUARD BONES 
(Pulling EUGENE’S frog from his coat.)  Oh, look.  Your little froggy friend! 

 
GUARD BONES/GUARD TAMBO 

OH, THE JUICE RUNS THROUGH YOU 
AND YOU START TO SHAKE 
IT’S A KIND OF TAP DANCE 
BUT YOU AIN’T AWAKE 
 

GUARD BONES places the frog on the electric chair and the frog 
“sizzles” and smokes. 

 
GUARD BONES/GUARD TAMBO 

JUST TO HEAR THAT SIZZLIN’ SOUND 
PEOPLE COME FROM MILES AROUND.      
MOM AND DAD GET CRAMMED INSIDE 
WHILE THEIR SONNY BOY’S ELECTRIFIED 
 
IT’S SO SHOCKIN’, I DECLARE 
CAN’T DUPLICATE IT ANYWHERE. 
GLORY BE TO OUR ELECTRIC CHAIR 

 
GUARD BONES 

What do they call a black boy in an electric chair? 
 

GUARD TAMBO 
A shock absorber. 
 

GUARD BONES 
(Pointing his gun at EUGENE.)  Dance!  I said, “Dance!” 
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Terrified, EUGENE dances.  EUGENE is joined by the two other 
electrocuted boys who rise from the dead.  GUARDS TAMBO and BONES 
sit in their chairs and are entertained. 
 
EUGENE and the BOYS continue dancing.  The tension escalates as the 
boys, inadvertently, sit in the electric chair, giving them each an electric 
shock. 
 
Now, the boys try to run away.  But they are pursued by GUARDS 
TAMBO and BONES who carry the electric chair behind the BOYS.  
EUGENE is recaptured.  GUARD BONES gives him a light bulb to hold 
and GUARD TAMBO places EUGENE’S other hand on the electric chair.  
The light bulb glows. 
 
Electricity surges through the BOYS as they continue to dance. 
 

GUARD BONES/GUARD TAMBO 
SO LITTLE BOY 
LIFT UP YOUR CHIN 
BEING’ AFRAID  
AIN’T A TERRIBLE SIN 
DON’T BLUBBER LIKE THAT 
DON’T SIT THERE AND CRY 
IT’S NOT EV’RY GUY 
GETS TO LIGHT UP THE SKY 
WHAT A FABULOUS WAY 

The GUARDS rip off EUGENE’S overalls, revealing him wearing his 
prison whites. 

A FAB-YU-ABULOUS WAY  
 

SCOTTSBORO BOYS 
TO DIE 
 

As the BOYS sing the final notes of the song, they take their chairs and 
create a prison cell.  On the button of the song, they sit in a darkened 
room, dressed in their prison whites.  EUGENE lies in the middle of the 
cell, asleep, but crying out for help. 
 

EUGENE 
(Waking from his nightmare.)  No!  NO! STOP!!  Help me!  HELP!! 
 

HAYWOOD 
It was just a nightmare, kid! 

 
EUGENE 

I gotta go home!  I gotta get out of here!!   
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OLEN 

He’s gonna get us in trouble! 
 

EUGENE 
I gotta go home to my momma!   

 
ROY 

Don’t let them throw you in the box. 
 

EUGENE 
Momma!  Help! 
 

GUARDS TAMBO AND BONES enter the cell. 
 

GUARD #1 (MR. TAMBO) 
What’s all this crying and carrying on? 
 

OLEN 
It was him!  I told you you was gonna get us in trouble! 
 

GUARD #1 (MR. TAMBO) 
(To EUGENE.)  You look like you seen a ghost?! 
 

GUARD #2 (MR. BONES) 
You missing your momma? 
 

GUARD #1 (MR. TAMBO) 
White boys don’t miss their mommas! 
 

EUGENE 
I ain’t a white boy! 
 

GUARD #1 (MR. TAMBO) 
Wait ‘til you look in the mirror! 

 
HAYWOOD 

Leave him alone, you son of a bitch! 
 

HAYWOOD lunges at GUARD TAMBO and pulls TAMBO’s gun out of his 
holster.  HAYWOOD points the gun at TAMBO and all the boys hit the 
ground.  GUARD BONES has his gun pointed at HAYWOOD. 

 
HAYWOOD 

We’ve been sentenced to death already for nothing – and we ain’t going to take any more 
abuse. 
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GUARD #1 (MR. TAMBO) 
Well look who thinks he’s the grandest tiger in the jungle!  You can shoot, yes sir, but 
that gun ain’t even loaded. 
 

GUARD TAMBO, pointing his gun at HAYWOOD, cocks the hammer of 
his gun.  HAYWOOD, in turn, cocks the hammer of his gun, ready to 
shoot.  
 
Risking everything, HAYWOOD pulls the trigger and nothing happens.  
GUARD TAMBO grabs his gun away from HAYWOOD, GUARD BONES 
knocks HAYWOOD in the back with his gun.  HAYWOOD collapses to the 
floor.   
 

GUARD #2 (MR. BONES) 
(To HAYWOOD) I’d put you in the box, but the warden says he needs you nice and pretty 
for the crowds – you all are headin’ for the hot seat soon!   

 
The GUARDS exit the cell and close the jail door. 

 
GUARD #2 (MR. BONES) 

And you know what that means? 
 

THE GUARDS make an electrical zapping noise. 
 

GUARDS #1/#2 (TAMBO/BONES) 
Lights out! 
 

The lights in the cell are turned off. 
 

GUARDS TAMBO and BONES exit. 
 

CLARENCE 
(To HAYWOOD.)  Now that’s what I am talking about!  Damn! I mistook you for a 
nobody, but you are a hero, standing up like that!  Right in their face --  
 

HAYWOOD 
I ain’t no hero.   
 

ANDY 
That’s right – you ain’t no hero – you an idiot -- if there was a bullet in that gun – 
 

CLARENCE 
Too bad there weren’t. 
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ANDY 
But if there was –  

 
CLARENCE 

Then BANG!  He would have blown his HEAD off!  BANG!  I could go to my maker 
happy!  You know why!  I finally’d get a chance to look inside a white man’s skull and 
know for certain there ain’t nothing in it!  
 

OLEN 
You wouldn’t have really done that –   

 
HAYWOOD 

I don’t know – maybe I wanted to see inside a white man’s head, too.   
 

ANDY 
Real smart - you could have gotten us all killed! 
 

CHARLIE 
That’s right.  They could-a put us to death for actually committing a crime! 

 
CLARENCE 

I’m gonna stand up like that one day!  I’m gonna stare down that white man ‘til he 
blinks! (To EUGENE.) Move off that cot, let Haywood sit down.  Look at the little 
chigger, he’s shaking.   
 

OZIE 
Leave him alone.  
 

CLARENCE 
(To OZIE.)  Shut up. Ozie. 
 

EUGENE 
You think we gonna die soon?  I can’t die.  Next month, I’m turnin’ thirteen. 
 

CHARLIE 
Well, you better write your folks.  Let ‘em know you won’t be home. 
 

HAYWOOD 
(To EUGENE.)  Don’t look at me – I can’t write neither. 
 

ROY 
(To HAYWOOD.)  You want me to teach you how to write? 
 

HAYWOOD 
Why would I do that – what could I write anyhow? 
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ANDY 
My brother Roy just wrote a letter to our ma.  Go on Roy, read it. 
 
MUSIC #7: “GO BACK HOME” 
 

ROY 
(Reading.)  “I am trying by some means to write you a few words.  (Underscoring 
begins.)  I would like you to come here.   I feel like I can eat some of your cooking.  
Andy would like you to bring us a chicken.” 
 

ANDY 
That’s right. 
 

ROY 
“If you please, send me some paper and stamps so I can write, more often.  Be sure to 
send that chicken.  If nothing else, and don’t forget that.  Tell Sis I say hello.  Write back.  
I have gone chicken crazy so I close for this time.  Your devoted son.  Roy.” 
 

HAYWOOD 
LYING ALL ALONE, I’M THINKIN’ 
STARING AT THE STARS, I WONDER 
SINCE I BEEN AWAY, I’M LONELY 
WHEN I’M GONNA GO BACK HOME 
 
WALKING THROUGH THE WORLD, THINGS HAPPEN 
RIGHT BEFORE YOUR EYES, THINGS HAPPEN 
SOON ENOUGH YOU’RE LOST, AND THINKIN’ 
WHEN I’M GONNA GO BACK HOME 
 
OH ME, OH MY TIME GOES SLOW 
WHERE’S IT GONE TO I DON’T KNOW, BUT 
 
MAYBE TIMES WILL TURN, I PRAY SO 
MAYBE SOMEDAY I’LL GET LUCKY 
SOMEONE’S GONNA SAY “ALL RIGHT SON, 
TAKE THE TRAIN AND GO BACK HOME 
HOP A FREIGHT AND GO BACK HOME” 
 

EUGENE 
Hop a freight!  I’d walk all the way back to Atlanta if I could.  I wouldn’t stop ‘til I got 
there.  No more nightmares.  Guards beating me.  Teasing me.   And I’d get home for my 
birthday, too. 

 
OH ME, OH MY TIME GOES SLOW 
WHERE’S IT GONE TO I DON’T KNOW 
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ALL 
I DON’T KNOW, BUT 

 
HAYWOOD 

MAYBE TIMES WILL TURN, I PRAY SO 
MAYBE SOMEDAY I’LL GET LUCKY 
SOMEONE’S GONNA SAY 
 

ALL (Except HAYWOOD) 
“ALL RIGHT SON, 
TAKE THE TRAIN AND GO BACK HOME 
 

HAYWOOD 
HOP A FREIGHT AND GO BACK HOME” 
 

GUARD BONES enters the cell, swinging a flashlight.  He shines it into 
the BOYS’ faces.  

 
GUARD #2 (MR. BONES) 

Everybody up!  Everybody up!  It’s time boys.  It’s time to meet your maker! 
 
MUSIC #7AB: “CLEAN YOUR SOULS” 
 

GUARD BONES stops and then points his flashlight into HAYWOOD’S 
face. 

 
Haywood Patterson, you’ll be the first to go. 
 

CLARENCE, dressed as a white PREACHER MAN, enters.  He holds a 
Bible and wears a jacket and string tie.  As he sings, the BOYS rearrange 
the chairs into the minstrel circle. 

 
PREACHER MAN (CLARENCE) 

CLEAN YOUR SOULS 
CLEAN YOUR SOULS 
BETTER MAKE PEACE WITH THE LORD 

 
GUARD #1 (MR. TAMBO) 

Say hello to Preacher Man.  He’s here to see if you got any last words. 
 

PREACHER MAN (CLARENCE) 
Why yes, I am.  Is there anything you want to tell the Lord? 
 

HAYWOOD 
Where was the Lord when I needed him?  Out eating crumb cake with the white folk. 
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PREACHER MAN (CLARENCE) 
The Lord is your salvation. 
 

HAYWOOD 
The truth is my salvation.  What’s the Lord got to say about that? 

 
PREACHER MAN (CLARENCE) 

Let me take a little listen.  (He pretends like he is listening to God.) The Lord asks if you 
got any last requests before you go to that electric chair. 
 

HAYWOOD 
Yes – when they throw the switch, hold my hand.   
 

GUARD #2 (MR. BONES) 
Stop talking!  Your last words are up!  Get out of here Preacher Man.  (Preacher man 
exits.)  The electric chair’s waiting.  Go on!  Go on through that door.  Go on!  Go on!  
Go on through that door. 
 

GUARD BONES pushes HAYWOOD through the door.  (The door is 
suggested by nothing more than a square of light.) 
 
Suddenly, the prison claxon sounds as the INTERLOCUTOR enters 
waving a telegram. The LADY follows him onto the stage. 
 

INTERLOCUTOR 
Stop!  Stop right there!! (To the conductor in the pit.) Stop!!!  We just got a telegram 
from the Supreme Court of the United States saying that these boys didn’t have a proper 
lawyer!  

 
MR. TAMBO 

Proper lawyer!  I object!  I played the part of the proper drunk southern lawyer perfectly! 
 

INTERLOCUTOR 
And since you didn’t have a proper lawyer, that means you get another trial!  A second 
chance! 
 

Segue immediately to … 
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SCENE SEVEN:  Shout 
 
MUSIC #8: “SHOUT!” 
 

HAYWOOD 
SECOND CHANCE! THANK YOU LORD! 
THANK YOU, THANK YOU LORD! 
 

The BOYS begin to shake their tambourines. 
 

ROY 
We got ourselves another trial! 
 

SCOTTSBORO BOYS 
SECOND CHANCE 
THANK YOU LORD 
THANK YOU 
THANK YOU LORD! 

ROY 
SECOND CHANCE 
THANK YOU LORD 
THANK YOU 
THANK YOU LORD! 

 
INTERLOCUTOR 

Show some gratitude, boys!  Slap those tambourines!   
 

The LADY and the INTERLOCUTOR watch. 
 

ALL 
SHOUT! LET IT BE CELEBRATED 
STAND AND SLAP YOUR TAMBOURINES 
BLUES HAVE BEEN ANNIHILATED 
BLOWN TO SMITHEREENS 
 
WHEN I THOUGHT I'D MEET MY MAKER 
WHEN THEY SAID, "YOU'RE GONNA FRY!" 
GOD SUPPLIED A CIRCUIT BREAKER 
GIVING ME ANOTHER TRY 
 
SKIES WERE DARK AND DAYS WERE GLOOMY 
THOUGHT I DIDN’T STAND A CHANCE 
NOW THAT GOOD LUCK’S COMIN’ TO ME 
BOTH MY FEET CAN’T WAIT TO DANCE 

 
SHOUT! AND MAKE A NOISE LIKE THUNDER 
STAMP UNTIL YOU BURN THE FLOOR 
CHEER AND MAKE THE WHOLE WORLD WONDER 
“WHAT’S DAT CHEERIN’ FOR?” 
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The BOYS engage in a “Challenge Dance.”  One by one, the BOYS show 
what they can do best.  Each BOY gets a turn.  But HAYWOOD wins and 
CLARENCE gives him the stolen sheriff’s badge. 

 
HAYWOOD 

I got the star!  I got justice! 
 
HAYWOOD waves the badge and mocks the SHERIFF.  HAYWOOD 
dances – and the BOYS join in – doing the same step.  While the BOYS 
face upstage, GUARDS TAMBO AND BONES re-enter. 
 

GUARD (MR. TAMBO) 
Hey!  He’s got the sheriff’s star! 
 

The GUARDS are not amused.  BONES sucker punches HAYWOOD in the 
face. HAYWOOD spins around, knocked out, and the GUARDS catch him.  
They carry him away to “The Box.” The BOYS, unaware of what has 
happened, continue to celebrate. 

 
INTERLOCUTOR 

Take us home, boys! 
 

ALL (Except HAYWOOD) 
SHOUT! LET IT BE CELEBRATED 
STAND AND SLAP YOUR TAMBOURINES 
BLUES HAVE BEEN ANNIHILATED 
BLOWN TO SMITHEREENS 
 
WHEN I THOUGHT I'D MEET MY MAKER 
WHEN THEY SAID, "YOU'RE GONNA FRY!" 
GOD SUPPLIED A CIRCUIT BREAKER 
GOT ANOTHER TRY! 
 

The INTERLOCUTOR enters with the telegram, holding it over his head.  
The BOYS continue to dance around the INTERLOCUTOR. 

 
OH! OH! OH! 
WE GOT ANOTHER TRY! 
LORD WE GOT ANOTHER TRY! 

 
The BOYS surround the INTERLOCUTOR, thanking him. 

 
INTERLOCUTOR 

Gentlemen, be seated!  (Musical sting.) 
 

The BOYS sit.  But HAYWOOD is still missing, locked up in “The Box.”  
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GUARD #1 (MR. TAMBO) 

Countdown! 
 
MUSIC #8-A: “COUNTDOWN #2” 
 

CHARLIE 
One. (Chord) 

 
ROY 

Two. (Chord) 
 

WILLIE 
Three. (Chord) 
 

ANDY 
Four. (Chord) 
 

CLARENCE 
Five. (Chord) 

 
OLEN 

Six. (Chord) 
 

OZIE 
Seven. (Chord) 
 

EUGENE 
Eight. (Chord) 
 

INTERLOCUTOR 
Where’s number nine! (Chord.)  Haywood Patterson! (Chord.)  Now where’d that boy 
go? (Chord.) 
 

Segue immediately to … 
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SCENE EIGHT:  The Box 
 

The BOYS make “The Box” out of the chairs.  “The Box” is assembled 
around HAYWOOD.  As the scene is set, TAMBO and BONES stand in-
one. 

 
MR. TAMBO 

He’s locked up in the Box.   
 

MR. BONES 
Solitary confine-ery.  Bad behavior.   
 

MR. TAMBO 
He’s become a right regular “black in the box.”  
 

TAMBO and BONES smack their tambourines and part to reveal 
HAYWOOD in “The Box.” 
 
WILLIE enters and sprinkles dirt from a small tin cup on the ground in 
front of HAYWOOD.  And then WILLIE exits.  The LADY touches 
HAYWOOD’S fingers which are outstretched through the bars over his 
head.  The LADY sits in a chair and mends HAYWOOD’S jacket.   
 
ROY enters.  ROY knows he is in great danger of being caught and moves 
out of the shadows. 

 
ROY 

How are you doin’ in there? 
 

HAYWOOD 
I gotta get out of here – 
 

ROY 
There ain’t no escaping. 
 

HAYWOOD 
It’s all I can think about. 

 
ROY 

Then maybe it’s time to start thinking ‘bout learning your letters.  Start with an “A.” 
 

HAYWOOD 
I already know “A.”  It’s as far as I got. 

 
ROY 

Then draw the letter “B.” Just scratch it on the floor. 
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HAYWOOD 

I told you I ain’t doing it. 
 

ROY 
Draw two women’s breasts. 

 
HAYWOOD 

Roy, I said – what? 
 

ROY 
The letter “B” looks like two breasts.  Draw two breasts and press them up against the bar 
of your cell.  Haywood?   
 

HAYWOOD doesn’t answer. HAYWOOD draws his letters in the dust on 
the floor. 
 

ROY 
Haywood, can you do that?  (Still no answer.) 
 

HAYWOOD 
Don’t rush me.  I like my “B’s” nice and big. 

 
ROY 

And if you can draw a “B you can draw a “C.” 
 

HAYWOOD 
Another breast? 
 

ROY 
Looking like a cookie, with a big bite out of it. 
 

HAYWOOD 
Then “C” is for Sylvia. 
 

ROY 
No, Sylvia starts with “S.” 
 

HAYWOOD 
I ain’t talking about her name – I’m talking about her cookies.  
 
MUSIC #8-B: “ABC’S” 
 

Time passes.  GUARD TAMBO and GUARD BONES pass in front of “The 
Box.”   Upstage, in silhouette, the BOYS work in the prison yard.  (During 
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this time-passing montage, the BOYS can also begin to prepare of the 
scene change that follows.) 

 
ROY 

Now, after “N,” comes “O.” 
 

HAYWOOD 
A breast? 

 
ROY 

Lookin’ straight at it. 
 

HAYWOOD 
You’re talkin’ ABC’s like you’re a regular professor.  You ever see any real “O’s” close 
up?  ‘Cause I guarantee you ain’t done any learning since you been in here. 

 
ROY 

What are you talkin’ about? 
 

HAYWOOD 
I’m talking about real-live, in-the-dark, put-your-face-in-those-alphabets kind of learning. 
 

ROY 
So many times I can’t remember!  (He laughs.)  Well.  Actually.  (Then.) No. (Quietly.)  
… I never really had a girl proper.  I mean -- sorta hope it ain’t too late for that.  You?  
 

HAYWOOD 
I’ll put it this way -- we both got a lot of catching up to do.  Now come on, what follows 
the letter “O?”  Another breast? 
 
MUSIC #8-B: “ABC’S” 
 

Time passes.  Again, GUARD TAMBO and GUARD BONES cross in front 
of “The Box.”  The BOYS continue to work in the prison yard. 

 
ROY 

There you go, Haywood.  You wrote all your letters. 
 

HAYWOOD 
Are you sure these are the real ABC’s.  Someone’s not gonna say, “Fool, these ain’t 
nothin’ but a bunch of tits.” 
 

ROY 
Now comes the writing part.  You got somebody you want to write?  A letter?  I bet you 
got a lot of girls wondering what happened to you.  What about Sylvia? 
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HAYWOOD 
Sylvia ran off with a preacher.   
 

ROY 
Haywood, there ain’t no woman you want to write? 
 

HAYWOOD 
There is.  My ma.  Can you help me with that?   
 
MUSIC #8-B: “ABC’S” 
 

ROY looks around making sure nobody can see him – and then passes a 
pencil and a red notepad through the bars to HAYWOOD.  ROY exits.  
HAYWOOD holds the notebook and regards the power of the pencil.  MR. 
TAMBO and MR. BONES enter, loudly ringing school bells.  The 
INTERLOCUTOR enters, too.  
 

MR. TAMBO/MR. BONES 
(Looking into “The Box.”)  School’s out! 

 
INTERLOCUTOR 

Haywood, you can come out of the box now.  No one’s gonna hurt you.  Go ahead, throw 
some light on him. 
 
MUSIC #9: “MAKE FRIENDS WITH THE TRUTH” 

 
HAYWOOD emerges from “The Box” and he is immediately hit with a 
spotlight. 
 

MR. TAMBO 
Look at him!  He’s a-blinkin’! 

 
MR. BONES 

He’s not Abe Lincoln! 
 

MR. TAMBO 
I didn’t say he was Abe Lincoln.  I said he was a-blinkin’.  
 

TAMBO and BONES exit. 
 

INTERLOCUTOR 
Haywood, what have you been doing all this time?   

 
HAYWOOD 

Learning to write. 
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INTERLOCUTOR 
And what did you write?  A poem?  A plantation skit? 

 
HAYWOOD 

I wrote a story about the truth. 
 

INTERLOCUTOR 
A tall tale!  How charming, son.  Why don’t you dust yourself off a bit and share your 
story!  Go on Haywood!  Elucidate!  
 

The LADY helps HAYWOOD put on the coat she has just mended.  The 
BOYS re-stack the chairs, creating a makeshift proscenium.  A sheet is 
stretched across their proscenium for their shadow play.  GUARD 
TAMBO crosses the stage with a broom, sweeping away the dust.  The 
LADY and the INTERLOCUTOR sits in chairs and watch the BOYS’ 
performance. 

 
Segue immediately to … 
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SCENE NINE:  Shadow Play 
   

Behind the sheet, the BOYS enact the story.  The silhouette images are 
created in the style of silhouette artist Kara Walker.  The first image we 
see in silhouette is “BILLY,” portrayed by ROY, putting his fingers into a 
silhouette cookie jar. 

 
HAYWOOD 

BILLY PUT HIS FINGERS  
IN THE COOKIE JAR 
 

BILLY’S MOTHER appears in silhouette on the sheet. 
 
BUT WHEN HIS MOM ACCUSED HIM  
BILLY LIED 
SHE SAID, "BILLY PLEASE ‘FESS UP, SON" 
BUT BILLY SAID, “I TOOK NONE” 
HE ATE WHAT HE HAD TAKEN  
AND HE RAN OUTSIDE 
AND THE VERY NEXT DAY 
THE VERY NEXT DAY 
 

BILLY waves to his fish in a silhouette fishbowl. 
 
BILLY'S GOLDFISH DIED 

The silhouette goldfish floats to the top of the bowl.   
 
HOLY JEHOSOPHAT! 
 

HAYWOOD’S “shadow” appears on the screen.  His “shadow” is dressed 
as Jim Crow, wearing the iconic crooked top hat and crow feather 
tailpiece.  HAYWOOD and his Jim Crow “shadow” dance the same steps. 

 
WHAT DID I LEARN FROM THAT 
BACK IN MY DISSOLUTE YOUTH? 
WHY BE UNCOOL AND UNCOUTH? 
YOU BETTER MAKE FRIENDS WITH THE TRUTH 
 

BILLY returns.  He stands in front of a small silhouette car. 
 
BILLY BROKE THE WINDSHIELD  
ON HIS NEIGHBOR'S CAR 
 

BILLY pops his fingers through the windshield, breaking the window. 
 
BUT BLAMED IT ON HIS COUSIN 
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TIMMY BROWN 
 

BILLY points to TIMMY BROWN. 
 
ALTHOUGH HIS NEIGHBORS SPIED IT 
BILLY STILL DENIED IT 
HE SAID, "IT WASN'T ME  
'CAUSE I WAS OUT OF TOWN" 
AND THE VERY NEXT DAY 
THE VERY NEXT DAY 
BILLY'S HOUSE BURNED DOWN 
 

Silhouette flames pop out of a small silhouette house. 
 
HOLY JEHOSOPHAT! 
 

HAYWOOD’S Jim Crow shadow returns. 
 
WHAT DID I LEARN FROM THAT 
BACK IN MY DISSOLUTE YOUTH? 
WHY BE UNCOOL AND UNCOUTH? 
YOU BETTER MAKE FRIENDS WITH THE TRUTH 
 

BILLY returns.  He holds a firecracker. 
 

BILLY BOUGHT SOME FIRECRACKERS LAST JULY 
 

BILLY’s father looks up from his paper. 
 

BUT TOLD HIS FATHER “I DID NOT” AND THAT WAS THAT 
 

A miniature devil appears on BILLY’s shoulder, whispers in his ear. 
 

THE DEVIL THEN SUGGESTED 
“THE CRACKERS SHOULD BE TESTED” 
 

A silhouette of a CAT appears, sees Billy, then tries to run, but BILLY ties 
the firecracker to his tail. 
 

SO BILLY TIED THE CRACKERS TO THE SHERIFF’S CAT 
THEN THE CRACKERS WENT BOOM 
SHERIFF’S KITTY WENT ZOOM 
 

The CAT screeches – and then disappears. 
 
ONCE AGAIN BILLY LIED 
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The SHERIFF appears holding the silhouette of the dead cat. 
 
SHERIFF’S KITTY WAS FRIED 
BILLY’S FUTURE WAS CLINCHED 
COUSIN BILLY GOT LYNCHED 
 

A noose is placed around BILLY’S neck.  BILLY hangs from a silhouette 
branch.  Now BILLY crawls out from under the sheet and finds himself in 
“heaven.”  The silhouette part of the storytelling ends, but the song 
continues. 

 
OUTSIDE THE PEARLY GATES 
UP WHERE ST. PETER WAITS 
BILLY WAS QUESTIONED 
FORSOOTH 

 
The BOYS move the chairs to create a “staircase to heaven.”  HAYWOOD 
stands on top of the chairs, portraying St. Peter.  The sheet and poles – 
which were used to create the screen – now serve as HAYWOOD’S wings. 

 
ALL 

AH AH AH AH 
AH AH AH AH 
AH AH AH AH AH 

 
HAYWOOD 

(As Saint Peter.) 
"DID YOU STEAL THOSE COOKIES?" 
 (As Billy.) 
"YES I DID" 
 (As Saint Peter.) 
"DID YOU BREAK THAT WINDSHIELD?" 
 (As Billy.) 
"'’DEED I DID" 
 (As Saint Peter.) 
"DID YOU KILL THAT KITTY?" 
 (As Billy.) 
"'’FRAID I DID" 
 (As Saint Peter.) 

Look at that!  He didn’t lie! 
HE FINALLY MADE FRIENDS WITH THE TRUTH 

 
Welcome to heaven! 
 

ALL 
HALLELUJAH! 
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BILLY climbs the “staircase to heaven.” 

 
HAYWOOD 

 (As Haywood.) 
BILLY KICKED HIS HEELS  
AND UP THE STEPS HE FLEW 
SO THRILLED TO SEE  
WHAT HEAVEN HAD IN STORE 
BUT WHEN HE KNOCKED THE KNOCKER 
BILLY GOT A SHOCKER 

 
HAYWOOD 

(As Saint Peter, blocking the entrance to heaven.)  Now son, you know you gotta use the 
back door.  And that’s the real truth! 

 
BOYS 

HA HA HA HA  
HA HA HA HA HA! 

 
ALL 

YOU BETTER MAKE FRIENDS WITH 
YOU OUGHTA MAKE FRIENDS WITH 
YOU GOTTA MAKE FRIENDS WITH THE TRUTH 

 
The BOYS create a tableau with HAYWOOD at the top of the chairs.  

 
INTERLOCUTOR 

My how time just slips away!   
 
MUSIC #9-A: “A SECOND TRIAL” 
 

MR. BONES crosses in-one with a placard that reads “1932.”  He holds 
the placard over the top of his head.   During this in-one cross, the BOYS 
rearrange the chairs to create a holding room in a courthouse. 

 
INTERLOCUTOR 

And the sweet magnolias are a-blooming once again, announcing the arrival of spring – 
 

Mr. BONES flips the placard to reveal the next year, “1933.”  He also 
reveals his elaborate showgirl headdress.   

 
INTERLOCUTOR 

And the start of the second trial! 
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MR. BONES exits, smiling and walking like a showgirl.  As he exits, the 
BOYS re-arrange the chairs to create a holding room in a courthouse. 

 
INTERLOCUTOR 

Mr. Tambo, are you ready for the second trial? 
 

MR. TAMBO runs on without his pants. 
 

MR. TAMBO 
I’se hurryin’ ‘bout as fast as I can.  Bookity-book!  I jus can’t get into this next costume. 
 

MR. BONES follows MR. TAMBO onto the stage. 
 

MR. BONES 
I thought you said you had stage experience. 
 

MR. TAMBO 
I said I had my leg in a cast. 

 
Tambourine hit.  MR. TAMBO and MR. BONES exit. 
 
Segue immediately to … 
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SCENE TEN:  The Holding Room 
 

We hear the sound of a rowdy crowd in the town square.  The 
INTERLOCUTOR calls to the boys through a small “window” that has 
been created with the stacked chairs. 

 
INTERLOCUTOR 

Boys, there’s quite a crowd outside the courthouse.  And a lot of visitors from way up 
North.  What do you say!  Let’s show some southern hospitality!  Wash up and put on 
those bright faces that make folks so happy! 
 

The INTERLOCUTOR exits. 
 

HAYWOOD 
Roy, bring that chair over here.  Get up to that window – tell me what you see. 
 

ROY gets up onto his chair and looks out the “window.” 
 

ROY 
I never seen so many people! They couldn’t all be here for us!  Something else must be 
happening!   
 

CHARLIE 
Maybe the circus is in town! 
 

HAYWOOD 
Well ask! 
 

A little white boy, played by EUGENE, appears.  He wears a straw boater 
and skips past the jail window.  He hawks souvenirs that he has made:  
primitive jumping jacks which hang from a branch he carries. 
 

LITTLE GEORGE (EUGENE) 
Souvenirs!  Homemade souvenirs! Pull the string and they dance! 
 

ROY 
Little boy!   
 

LITTLE GEORGE (EUGENE) 
They’s the dancing!  Prancing!  Scottsboro Boys!  
 

ROY 
Yes, you – little white boy.   

 
LITTLE GEORGE (EUGENE) 

My daddy says don’t talk to coloreds.   
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ROY 
What’s all the excitement?   
 

LITTLE GEORGE (EUGENE) 
My daddy says there’s gonna be a lynching.   
 

ROY 
You mean a trial.   
 

LITTLE GEORGE (EUGENE) 
My daddy says there shouldn’t be no trial.  Thirty cents worth of rope would do the work 
and it wouldn’t cost the county much.   
 

ROY 
What do you say?   
 

LITTLE GEORGE (EUGENE) 
I say I already made five bucks!  
 

FATHER (MR. BONES) 
(Calling from offstage.) George!  George Wallace!   
 

LITTLE GEORGE (EUGENE) 
Coming, Daddy! Souvenirs!  Homemade souvenirs! 

 
The little BOY exits. 

 
ROY 

Someone’s pushing toward the jail. 
 

HAYWOOD 
Well who is it? 
 

ROY 
Never seen him.  He’s carrying a big red carpetbag. 
 

CHARLIE 
I told you the circus was in town! 
 

The INTERLOCUTOR enters. 
 

INTERLOCUTOR 
Boys, I’d like to introduce you to your new lawyer.  All the way from New York City!  
Say hello to (reading his calling card.) Samuel Leibowitz! 
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MUSIC #9-B: “LEIBOWITZ’S ENTRANCE” 
 

SAMUEL LEIBOWITZ (played by MR. TAMBO) enters.  He carries a 
large red carpetbag. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

(Entering.)  Hello Scottsboro Boys!  (Pulling things out of his bag.)  Chocolate?  
Cigarettes?  Rabbit’s foot?  Colored boy with a rabbit’s foot’s always charming. 
 

The BOYS, especially HAYWOOD, regard him suspiciously. They have 
never met anyone from the North. 

 
OLEN 

You got a pair of glasses in there? 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Take a look, kid.  (He gives OLEN his bag.  LEIBOWITZ proudly holds up a newspaper.)  
Boys, I am here to tell you that the world is on your side!  Watching!  Waiting!  Wanting!  
Justice to prevail!  

 
LEIBOWITZ gives WILLIE the newspaper. The SCOTTSBORO BOYS’ 
photo is on the front page. 

 
WILLIE 

(Pointing to a photo on the front page.)  That’s us! 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
That’s you!  Why, did you know that you are – ya’ll are – making a lot of people up 
North feel very happy about doing good.  Why way up North, they’re standing on street 
corners, shouting, “Black and White!  Unite and Fight!  Save the Scottsboro Boys!”  
 
MUSIC #10: “THAT’S NOT THE WAY WE DO THINGS” 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
It’s a whole new world up North!  And by gum, it’s time the South started seeing things 
our way too! 
 

I WAS PASSING BY TWO WATER FOUNTAINS SATURDAY NIGHT 
ONE WAS MARKED “FOR COLORED ONLY”  
AND THE OTHER FOR WHITE 
WELL, I KNOW THAT THAT'S THE CUSTOM HERE IN ALABAMA 
BUT THAT'S NOT THE WAY WE DO THINGS IN NEW YORK 

 
I WAS WAITING IN THE COURTHOUSE FOR THE TRIAL TO BEGIN 
WHEN I NOTICED IN THE MEN'S ROOM  
ONLY WHITE MEN CAME IN 
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WELL, I KNOW THAT THAT'S THE CUSTOM HERE IN ALABAMA 
BUT THAT'S NOT THE WAY WE DO THINGS IN NEW YORK 
 
BACK IN MANHATTAN ASK ANYONE 
THERE'S NO BIGGER VOICE FOR EQUAL RIGHTS THAN ME 
 
I FIGHT FOR IT!  
I LIVE FOR IT! 
JUST ASK MY MAID, MAGNOLIA 
AND I'M SURE SHE'D AGREE 

 
I’m just saying.  Fellas! I haven’t lost a case in fifteen years!  Seventy-seven acquittals!  No 
convictions!  I’m battin’ 1000!  I’ve done my research.  And before you know it, nine Johnnys’ll 
come marchin’ home!  Right up Lennox Avenue! 

 
BACK IN MANHATTAN ASK ANYONE 
THERE'S NO BIGGER VOICE FOR EQUAL RIGHTS THAN ME 
I FIGHT FOR IT!  
I LIVE FOR IT! 
JUST ASK MY COOK, JEMIMA 

 
JEMIMA (ROY) 

(Jumping up onto a chair and wearing a cook’s hat.)  Mammy just loves you, Mr. Sammy! 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
JUST ASK MY CHAUFFER, RUFUS 

 
CHAUFFEUR (ANDY) 

(Jumping onto another chair, wearing a chauffeur’s cap.)  What a mensch! 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
JUST ASK OUR COLORED LAUNDRESS 
AND I'M SURE THEY'LL AGREE 
 

LAUNDRESS (CLARENCE) 
(Jumping onto another chair and holding a washboard.)  That’s right!  Give ‘em hell, Mr. L! 

 
The CHAUFFER, LAUNDRESS and COOK all agree.  LEIBOWITZ drops to his 
knee, like Jolson. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

AS I SAID, THE FOLKS UP NORTH ALL WANT TO SEE YOU GO FREE 
SO THEY’VE SENT YOU DOWN THE VERY BEST  
THAT’S RIGHT!  THEY SENT ME! 
ALTHOUGH THE LAW MAY BE DISGUSTING 
HERE IN ALABAMA 
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THAT IS NOT THE WAY WE SEE THINGS 
THAT’S NOT THE WAY WE FEEL THINGS 
THAT’S NOT THE WAY WE DO THINGS  
IN NEW YORK 
 

The BOYS all applaud. For the first time, they have hope.  The INTERLOCUTOR 
returns and shakes LEIBOWITZ’ hand. 
 

INTERLOCUTOR 
Let justice be done, though the heavens may fall! It won’t be long now boys, you’ve got yourself 
a white lawyer from New York!  Sam Leibowitz is on your side!  (To LEIBOWITZ.)  Never met 
anyone whose name ends in “Z.”  Might want to change that. 
 
MUSIC #10-A: “A NEW TRIAL” 

 
The BOYS rearrange the chairs and create a courtroom.  As they do, LEIBOWITZ takes 
off his hat and fans himself.  He goes to shake the Attorney General’s hand (played by 
MR. BONES), but the Attorney General blows smoke in his face. 

 
Segue immediately to … 
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SCENE ELEVEN:  Trial #2 
 

INTERLOCUTOR 
Order!  Order!  (Gavel pounding) This court is now in session.  Gentlemen, be seated!   
 

The BOYS sit.  The LADY sits next to the INTERLOCUTOR.  VICTORIA PRICE 
and RUBY BATES enter the courthouse.  VICTORIA dramatically fans herself.  
As always, RUBY follows. Their cloche hats are new. 

 
VICTORIA PRICE 

Step aside so we two Southern ladies may get to the witness stand!  My nerves are all a-
flitter and I must calm my fevered brow.  If not, I may just faint right here in front of you!  
Is that what you want?  Cuz’ that’s what you’re gonna get, ya jerky bastards!   
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Miss Price, is it your intent to tell the truth, the whole truth and nothing but the truth? 

 
VICTORIA PRICE 

Good lord, he talks so fast that I cannot understand a word he’s saying!  Where is he 
from?! 

 
INTERLOCUTOR 

He’s from New York and that’s the way they talk up there – now continue, Lawyer 
Leibowitz. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

I said, are you going to tell the truth?! 
 

VICTORIA PRICE 
The what? 

 
INTERLOCUTOR 

The truth!  For the love of God are you going to tell the truth!! 
 

VICTORIA PRICE 
Fine!  (VICTORIA puts her hand on a Bible.  She mocks LEIBOWITZ and speaks very 
quickly.) As far as I’m concerned I told the truth, the whole truth and nothing but the 
truth at the first trial and I have nothing more to say other than I’m smart enough to know 
there’s no reason to stand around where I’m not wanted and be insulted by a Yankee 
coot.  Come on, Ruby.  
  

VICTORIA turns to leave.  VICTORIA expects RUBY to follow – but 
RUBY doesn’t.  LEIBOWITZ passes RUBY a slip of paper.  Immediately, 
VICTORIA is suspicious. 
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VICTORIA PRICE 
For Chris’ sakes, I said are you coming or not?   
 

RUBY BATES 
No.  I am not.  I have a statement to read.   
 

VICTORIA PRICE 
Read?!  She can’t read!  Well … when you finish embarrassing yourself you can meet me 
at the town pump.   
 

RUBY BATES 
Victoria, you are the town pump.   
 

VICTORIA gasps and then makes a dramatic exit. 
 

RUBY BATES 
I want to make a statement about those Negroes jazzing me. 
 
MUSIC #11: “NEVER TOO LATE” 
 

RUBY BATES 
It is not true!  It is the opposite of true.  (RUBY crumples up her statement and tosses it 
behind her.  The LADY picks it up.)  It is a lie! 
 

BOYS 
WHOA, NELLIE HOLD THE PHONE 

 
As the BOYS sing, they create a stage out of the chairs and planks.  

 
RUBY 

I wish those Negroes are not burnt on account of me. 
 

BOYS 
LITTLE RUBY WANTS IT KNOWN 

 
RUBY 

So help me God, this is one time I am going to tell the truth.  The whole beautiful truth – 
and absolutely, posi-tootly, nothing but the stinking truth. 

 
BOYS 

THAT IT'S NEVER TOO LATE 
NEVER TOO LATE 
NEVER TOO LATE TO ATONE 

 
RUBY leaps over the witness stand to stand next to the judge. 
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Now, your honor … 
 

LEIBOWITZ 
Help her up on the witness stand, boys. This canary can sing!   
 

With a little help from the BOYS, RUBY is carried to the makeshift stage. 
 

RUBY 
A GIRL WHO FINDS SHE'S NOT A LOOKER    
MAY WELL DECIDE TO BE A HOOKER 
A LIVING EVEN HOMELY GIRLS CAN PURSUE 
BUT SINCE I NEVER DID RETIRE 
THOUGH NOW MY RATES ARE SOMEWHAT HIGHER 
ONE SIN, BY HOOK OR CROOK, I’D LIKE TO UNDO 

 
LEIBOWITZ 

Sing boys! 
 

BOYS 
WHOA, NELLIE HOLD THE PHONE 
LITTLE RUBY WANTS IT KNOWN 
THAT IT'S NEVER TOO LATE 
NEVER TOO LATE 
NEVER TOO LATE TO ATONE 
 

LEIBOWITZ 
No matter how naughty she has been, she’s never smoked on the street! 

 
I HAD YOU GUYS INCARCERATED 
BUT I WAS NEVER VIOLATED 
AND SO YOU SEE YOU'VE NOT COMMITTED A CRIME 
THE VERY MINUTE THAT I SEEN YA 
I SEEN THERE’S NOT A DIME BETWEEN YA 
I KNOW I’M GOOD, BUT REALLY 
NINE AT A TIME? 
 

LEIBOWITZ 
Now, that’s the truth! 
 

BOYS 
WHOA, NELLIE HOLD THE PHONE 
LITTLE RUBY WANTS IT KNOWN 
THAT IT'S NEVER TOO LATE 
NEVER TOO LATE 
NEVER TOO LATE  
TO ATONE 
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RUBY 

AND SO DESPITE MY RAVE AND RANTIN' 
I'LL TELL THE JURY I'M RECANTIN' 
I LOST MY HEAD AND LIED WHEN I WAS A YOUTH 

 
BACK THEN I WAS A HOMELY PHONY 
BUT NOW I CHANGE MY TESTIMONY 
MAY ALL MY JOHNS DROP DEAD  
IF THAT AIN'T THE TRUTH 

 
YOU'LL SEE I JUST UNDID A BLUNDER 
AND NOW I STAND A COCKEYED WONDER 
WHO MADE A JOYFUL NOISE? 
 

BOYS 
WHO FREED THESE INNOCENT BOYS? 

 
RUBY dances. 

 
BOYS 

IT’S  
RUBY!   
THE LADY’S NAMED  
RUBY 
AND RUBY 
 

RUBY 
JUST HAPPENS TO BE ME 
 

BOYS 
WHOA, NELLIE HOLD THE PHONE 
LITTLE RUBY WANTS IT KNOWN 
THAT IT'S NEVER TOO LATE 
NEVER TOO LATE 
NEVER TOO LATE TO ATONE 
 

The BOYS gather around RUBY, excited and noisy.   
 

INTERLOCUTOR 
(Interrupting the boys, pounding his gavel.) Order!  Order!  No more interruptions from 
you boys while this court is in session!  Take them to their cell to await the verdict!  

 
The BOYS are escorted out of the courtroom.  They are jubilant.  Finally, 
justice will be done. 
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INTERLOCUTOR 
Mr. Attorney General, you may cross-examine Miss Ruby. 

 
ATTORNEY GENERAL (MR. BONES) 

(Clapping.)  Thank you Miss Ruby.  And welcome Schlomo Leibowitz!  
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Samuel Leibowitz. 
 

ATTORNEY GENERAL (MR. BONES) 
As a white southern gentleman like myself, it is so nice to have a foreigner “a-way down 
South in Dixie.”  Old times here are not forgotten.  Or are they, Miss Ruby? Look at that 
fine lascivious lady!  (RUBY smiles.  She has no idea what “lascivious” means.)  Lying!  
Lasciviously!  First she says those black boys jazzed her.  Then she says they didn’t.  
They raped me, they raped me not.  One of those statements is a lie.   

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

I object! He’s trying to change the subject! 
 

ATTORNEY GENERAL (MR. BONES) 
(Referring to RUBY.)  No, sir – you have already changed the subject.  (Sniffing the air 
around RUBY – and then around LEIBOWITZ.)  Do you smell that?  Do you?  (Another 
sniff. He has found the source of the smell.)  I smell the North.  I smell money.  And I 
surmise the money that bought Miss Bates those fine clothes is the same money that 
bought her change of heart.  Cash on the barrelhead!  And what money might that be you 
ask? 
 
MUSIC #12: “FINANCIAL ADVICE” 

 
ATTORNEY GENERAL (MR. BONES) 

 The only kind they got in New York.  
 

WHEN YOUR BILLS AIN'T PAID  
AND THE GOIN'S ROUGH 
AND YOUR BANKBOOK SAYS  
YOU AIN'T GOT ENOUGH, 
LET ME TELL YOU, SONNY 
THERE'S NOTHIN' LIKE JEW MONEY 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
I object!  This is outrageous!   
 

INTERLOCUTOR 
Overruled. 
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RUBY 
I told you, I lied!  Those boys never jazzed me!  You think I couldn’t make my own 
money if I wanted to – from men just like you? 

 
ATTORNEY GENERAL (MR. BONES) 

WHEN THERE AIN'T NO CASH  
FOR THE DAYS AHEAD 
AND YOU GOT NO JOB  
AND YOU WISH YOU WAS DEAD 
THERE'S ONE SOLUTION, HONEY 
GO GET YOU SOME JEW MONEY 

 
RUBY 

We made it all up!  I don’t even know what a Jew looks like. 
 
BONES points at SAMUEL LEIBOWITZ. 

 
ATTORNEY GENERAL (MR. BONES) 

THEY'VE GOT IT ALL 
THEY HIDE IT WELL 
THEY MUST HAVE MADE A PACT  
WITH THE DEVIL IN HELL 
WITH ALL THEIR GOLD  
I JUST CAN'T SEE 
WHY SOME OF IT SHOULD NOT BELONG TO  
YOU AND ME 
 

RUBY 
This truth ain’t for sale!  And if it was, do you think I’d sell out for a sorry-ass grey hat? 
 

ATTORNEY GENERAL (MR. BONES) 
SO, IF THAT IS THE WAY YOU FEEL 
GO OUT AND BORROW, BEG OR STEAL 
AND ONCE YOU GET THEIR MONEY  
HERE'S MY ADVICE TO YOU 
KEEP THAT MONEY  
BUT GET RID OF THAT JEW 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

How dare you! 
 

RUBY 
I lied because Victoria told me to.  Why did everybody believe me when I was telling a 
lie, but nobody believes me when I’m telling the truth? 
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ATTORNEY GENERAL (MR. BONES) 
ONCE YOU GET THEIR MONEY  
HERE'S MY ADVICE TO YOU 
TAKE THAT MONEY 

 
Gold “coins” begin to fall from the sky.  The ATTORNEY GENERAL 
wildly grabs for the coins, trying to stuff them into this pockets. 

 
RUBY 

I don’t take anything I don’t make. 
 

ATTORNEY GENERAL (MR. BONES) 
GRAB THAT MONEY 
 

RUBY 
Yeah, grab this. 
 

The ATTORNEY GENERAL grabs her tits. 
 

ATTORNEY GENERAL (MR. BONES) 
KEEP THAT MONEY  
BUT LOSE THAT JEW – 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

Stop!  STOP!!!  STOP!!! 
 

RUBY 
I lied!  I said I was sorry!  Why don’t nobody believe me? 
 

The ATTORNEY GENERAL smiles and shrugs – as if he is about to say 
something but doesn’t.   As the music builds, he spins, kicks and then bows 
to the audience.  As BONES exits in one, the BOYS rearrange the chairs 
and recreate the holding cell. 
 
Segue immediately to … 
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SCENE TWELVE:  Holding Room #2 
 
The LADY gives the INTERLOCUTOR a cake box to take to the boys.  She 
tucks a card into the box.  The INTERLOCUTOR politely nods to the 
LADY. The LADY exits. As they part, they reveal the holding room where 
the BOYS await the verdict. 
 

ANDY 
(Pounding his fist on the ground, excited.)  “Not guilty!”  There’s nothing else that jury 
can say! 
 

ROY 
How can they keep us locked up, convicted of a crime if there’s no crime to be convicted 
of. 
 

HAYWOOD 
You got a point!  You do indeed! 
 

ROY 
Listen up!  Haywood wrote a letter! 
 

HAYWOOD is reluctant.  The BOYS encourage him to read the letter.   
 

HAYWOOD 
Roy?! 

 
ROY 

Go on.  Read it, Haywood!  You wrote it! 
 

HAYWOOD 
Fine.  (HAYWOOD pulls the letter out of his pocket and reads it with just a little 
difficulty.)  “Ma, everybody’s telling us to be hopeful.  Especially the letters we’ve been 
getting.  By the bagful.  Prison guards hate us ‘cause they’ve got to do the carrying of the 
bags. Must be from all the work you’re doing.  Talking to crowds up North.  Rallies!  
Communists must love you, buying you a fine new feathered hat like that.  ‘The Truth 
Shall Set us Free!’  I got hope, ma, I got hope.” 

 
ANDY 

(To ROY.)  Now why didn’t you ever teach me to write like that? 
 

ROY 
You’re stubborn like a mule, that’s why!   
 

The INTERLOCUTOR re-enters, carrying the cake box. He hands the card 
the LADY tucked into the box to CLARENCE. 
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INTERLOCUTOR 
Boys, while you await the verdict, I have a cake for you, brought to the courthouse by 
one of your admirers.  You eat up now.   
 

The BOYS take the box – and quickly open it.  The INTERLOCUTOR 
looks at his pocket watch which hangs from a fob. 

 
INTERLOCUTOR 

We should be getting word from the jury soon.   
 

Immediately, the BOYS open the cake box and start eating hunks of cake.  
WILLIE steals the INTERLOCUTOR’S watch which hangs from his vest 
pocket. 

 
CLARENCE 

Look at that!  Somebody brought us a cake!  (He tries to read the note, but can’t.)  
 

WILLIE 
It’s all cut-up. 

 
CLARENCE 

Now who’d bring us a cake?  (He hands the note to WILLIE.) 
 

WILLIE 
But it’s cake alright. 
 

ROY 
(WILLIE reads the note and shrugs.)  Just regular folk, I suppose. 
 

CHARLIE 
(To EUGENE.)  What have you got on your lips?   
 

EUGENE 
Cake? 
 

CHARLIE 
It ain’t no crumb – it’s a whisker! 
 

CLARENCE 
Look at that, a whole little hedge of little whisker weeds! 
 

OZIE 
Get a cat to lick ‘em off! 
 

HAYWOOD 
You came in a Scottsboro Boy – and you’re leaving a Scottsboro man. 
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EUGENE 

Just as long as I’m leaving. 
 

CLARENCE 
You got that right!  Andy, what are you gonna do when you get out of here? 
 

ANDY 
I’m gonna get some learnin’.  I’m gonna work with my head.  I’m gonna help myself! 
 

WILLIE 
I’m gonna work with my hands. (The INTERLOCUTOR smiles approvingly and turns 
upstage to sit.  WILLIE holds the INTERLOCUTOR’S watch for the BOYS to see.) I’m 
gonna help myself, too! 
 

OLEN 
I know.  I’m gonna get a bucket full of beers.  Drink every one ‘til my belly’s tight. 
 

EUGENE 
I never had a beer. 
 

OLEN 
I ain’t sharing with you. 
 

EUGENE 
What? 
 

CHARLIE 
I’m gonna take all my money and spend it on one night with two white women!  That 
way I can finally see what all this fuss has been about! 
 

CLARENCE 
And what about you, Haywood?  What are you gonna do? 
 

HAYWOOD 
Well, Clarence, since you ask, I’m gonna tell you.  I’m hopping right back on that freight 
train.  Heading north.  
 

CLARENCE 
I’m right behind you!  
 

HAYWOOD 
And while that train’s refueling in the Chattanooga train yard, I’m getting off just long 
enough to see my ma.  But first, I’m gonna go to a proper barber for a real haircut and a 
shave.   
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WILLIE 
You’d better!  With that ugly puss. 
 

HAYWOOD 
(HAYWOOD playfully lunges at WILLIE.)  And when I’m finished, I’m gonna step out of 
that barbershop, lookin’ all fine.  Put my hat on straight.  And walk down the street.  (And 
he does.) 
 

OZIE 
Yes sir!  Haywood’s back in town! 

 
HAYWOOD 

And when I walk past that drug store, when I walk past that lunch counter, when I walk 
past that courthouse – 
 

ANDY 
Stay away from that courthouse –  

 
HAYWOOD 

No. No.  When I walk past that courthouse!  Everybody I see, I’ll look them right in the 
eye.   
 

CLARENCE 
That’s right!  Stand up. 

 
HAYWOOD 

And they’ll look right back.  
 

CLARENCE 
Stand up. 
 

HAYWOOD 
And they’ll say, how do you do.   
 

CLARENCE 
Stand up. 

 
HAYWOOD 

How do you do. How do you do, Mister Patterson.  And they will smile.  ‘Cause they’ll 
know.  I told the truth! 
 

ROY 
I wanna go up North too! 
 

CLARENCE 
I got folks in Detroit!  
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WILLIE 

I got a sister in Chicago! 
 

OZIE 
Hey, it ain’t no crime coming from the South – it’s just a crime staying in the South! 
 

The BOYS laugh and agree.  The INTERLOCUTOR, who has been 
watching all this, stands and joins the BOYS. 

 
INTERLOCUTOR 

See here, you boys don’t mean that!  The North!  That’s not where you belong!  You live 
in the South!  We take care of you down here!  Always have, always will.  Now while 
we’re waiting for that jury, sing that song ‘bout home we love so much!  Go on, Willie!   

 
Nobody moves.  WILLIE plays a few notes on his harmonica.  The 
INTERLOCUTOR expects to hear his favorite song – but nobody sings. 

 
INTERLOCUTOR 

Sing it. 
 
MUSIC #13: “SOUTHERN DAYS” 
 

HAYWOOD/CLARENCE/ROY/OLEN 
DON'T YOU MISS THE SIGHT OF WILLOWS DRIPPIN' 
ON A BALMY SOUTHERN DAY? 
DON'T YOU MISS THE TASTE OF JULEP SIPPIN' 
AS YOU WHILE THAT DAY AWAY? 
 

The INTERLOCUTOR crosses to the front of the stage, lost in a nostalgic 
reverie of the old South.  

 
AND IN THE KITCHEN MAMMY'S PULLIN' PORK, 
BAKIN' RIBS, SHUCKIN' CORN 
TELL THE TRUTH NOW 
DON'T YOU BLESS THE ALABAMA MORNIN'  
YOU WERE BORN? 
 

THE INTERLOCUTOR motions for THE BOYS to come to the edge of the 
stage and perform their song.   
 
The BOYS come to the footlights and stand and kneel in a tableaux. 

 
ALL 

DON'T YOU MISS THE SOUND OF BANJOS STRUMMIN' 
WHEN THE MOON IS SHININ’ BRIGHT 
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DON'T YOU MISS THE SOUND OF DARKIES HUMMIN' 
ON A TRANQUIL SUMMER NIGHT? 
 
OH, IT'S FUN TO JUST REMEMBER WHEN 
AND LONG TO HURRY BACK AGAIN 
TO THOSE LAZY, LAMENTED  
AND SWEET LACKADAISICAL 
LOVABLE SOUTHERN DAYS 

 
 

INTERLOCUTOR 
Oh how I used to love that song.  I remember sitting on the porch, hearing it at twilight, 
rising up from the cotton fields.  You boys sing it so beautifully, just the way I like it.  It 
wouldn’t hurt if you smiled a bit. 
 

THE BOYS look at the INTERLOCUTOR and smile.   
 

ALL 
AND IN THE KITCHEN MAMMY'S PULLIN' PORK 
COOKIN' GRITS, SCRUBBIN' HAM 
TELL THE TRUTH NOW 
DON'T YOU MISS THOSE HONEYSUCKLE DAYS IN ALABAM? 
HOW THE SIGHTS AND SOUNDS COME BACK TO ME! 
LIKE MY DADDY HANGIN’ FROM A TREE 

 
INTERLOCUTOR 

Here now, wait a minute -- 
 

ALL 
OR THE FIRE THAT MADE  
THOSE CROSSES BURN.  
 

INTERLOCUTOR 
I don’t remember that part of the song. 
 

ALL 
DON’T YOU WISH  
THAT WE COULD JUST RETURN 
TO THOSE LANGUID AND LIMPID 
AND LISTLESS AND INDOLENT 
LOVABLE SOUTHERN DAYS. 
 

At the end of the song, the smiles drop immediately.   
 
The INTERLOCUTOR crosses to the edge of the stage and addresses the jury. 

 



 

 

78 

INTERLOCUTOR 
Gentlemen of the jury, have you reached a verdict? 

 
HAYWOOD 

Roy, bring that chair back over here – get back up to that window. 
 

ANDY 
Miss Ruby told the truth.  We’re innocent! 
 

ROY brings the chair to the window and looks out. 
 

HAYWOOD 
Well?  What do you see? 

 
ROY 

The jury just gave a slip of paper to the judge – 
 

HAYWOOD 
And? 

 
ROY 

And the judge is reading it hisself – 
 

HAYWOOD 
Now what? 
 

ANDY 
Come on!   
 

The BOYS are excited, anxious and full of hope. 
 

HAYWOOD 
Shhh – let him speak! 
 

INTERLOCUTOR 
Guilty. 
 
MUSIC #13-A: “MINSTREL MARCH REPRISE” 
 

HAYWOOD 
Roy? 
 

ROY 
… guilty. 
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HAYWOOD 
Guilty.  Guilty. 
 

EUGENE 
Why?  
 

The INTERLOCUTOR re-enters the holding room, smiling and oblivious.  
 

INTERLOCUTOR 
Gentlemen!  Everyone’s favorite if you please!  The cakewalk!  Gentlemen!  Just like we 
always do!  The cakewalk! 
 

The INTERLOCUTOR comes down to the edge of the stage, thinking that 
the BOYS are following him.  But they aren’t.  

 
INTERLOCUTOR 

Right down the avenue.  Follow me, boys! 
 

GUARD TAMBO and GUARD BONES follow the INTERLOCUTOR, 
doing the cakewalk as well.  As they continue to cross in-one, the BOYS 
begin to rearrange the chairs, creating an obstacle course for 
HAYWOOD’S escape.  Chairs are tipped, stacked and flipped. 
 

GUARD #2 (MR. BONES) 
 (To TAMBO, who does the cakewalk behind BONES.)  Hey!  Watch your foot!  You’re 
kicking me in the butt! 

 
HAYWOOD appears behind GUARD TAMBO and overtakes GUARD 
TAMBO.  HAYWOOD drags GUARD TAMBO away as GUARD BONES 
continues doing the cakewalk, not realizing GUARD TAMBO has been 
overtaken. 

 
GUARD #2 (MR. BONES) 

That’s better! 
 
GUARD BONES exits.  Segue immediately to … 
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SCENE THIRTEEN:  Chain Gang 
 

Prison siren! 
 
Upstage, the BOYS are seen in silhouette.  They have sledgehammers and 
crack rocks. 
 
HAYWOOD reappears downstage and crawls through the different 
obstacles that stand behind himself – and freedom.  He climbs over chairs, 
under chairs.  He twists a chair as if it were a manhole cover and then 
slides underneath.  
 

MUSIC #13-A: “MINSTREL MARCH REPRISE – Continued”  
 

CLARENCE 
Haywood slipped past the devil  
As he looked the other way 
 

ALL 
ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 

ANDY 
The devil’s burning mad  
‘Cause he’s got hell to pay 

ALL 
ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 

WILLIE 
Haywood’s headin’ out for freedom 
And he’s racin’ down the track 
 

GUARD BONES reappears and looks around.  HAYWOOD hides behind 
a chair.  GUARD BONES runs off.  And HAYWOOD continues his escape. 

 
ALL 

ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 

CHARLIE 
He’s flyin’ like a black bird 
Lookin’ forward, never back 
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ALL 

ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 

OLEN 
Haywood’s livin’ like a sultan  
And smokes a fine cigar. 
 

ALL 
ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 

ROY 
Haywood’s got his fingers  
In Sylvia’s cookie jar 

 
ALL 

ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 
HAYWOOD reaches the end of the obstacle course and then dives 
headfirst down the steps away from the stage.  HAYWOOD disappears up 
the aisle of the theater.  GUARD BONES enters and calls to OLEN who 
leaves the line.  As OLEN crosses to GUARD BONES, the other boys 
watch suspiciously. 
 

GUARD #2 (MR. BONES) 
Rat boy – you gonna tell me where Haywood Patterson went? 

 
OLEN 

I’ll tell you – get me glasses and I’ll tell you. 
 

GUARD #2 (MR. BONES) 
You got a deal – 

 
OLEN 

He lit out of here – heading to the highway -- 
 

GUARD #2 (MR. BONES) 
You saw all that without glasses?!  Hallelujah!  You don’t need glasses!  You can see!  
Get in line. 
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OLEN returns to the work crew.  GUARD BONES runs off. 
 

CLARENCE 
(To OLEN.)  Boy, you done lost your goddamn mind. 
 

OZIE 
Haywood hears the dogs a’barkin’ 
As he crosses Tennessee. 
 

ALL 
ON THE SOUTHERN RAILROAD LINE 
 

HAMMER 
 

ANDY 
He’s lookin’ up and prayin’ 
Sayin’ “Lord, remember me.” 

ALL 
ON THE SOUTHERN RAILROAD LINE 
ON THE SOUTHERN RAILROAD LINE 
 

The BOYS see something in the distance and stop swinging their 
sledgehammers.  GUARD BONES appears in the aisle at the back of the 
theater, pushing HAYWOOD PATTERSON along at gunpoint.   

 
GUARD #2 (MR. BONES) 

(As HAYWOOD stumbles back toward the stage.)  Why, Haywood Patterson.  What a 
coincidence runnin’ into you.  Come on, now!  Not much further!  Why look what we 
have here boys!  Our friend was lost – but now he’s found! 
 

HAYWOOD is taken back to the stage. 
 

Welcome home.   
 

HAYWOOD is shoved into “The Box.” 
 
SLAM! 

 
There’s no place like it. 
 

GUARD BONES exits.  THE BOYS back away. 
  

ALL 
ON THE SOUTHERN RAILROAD LINE 
ON THE SOUTHERN RAILROAD LINE 
ON THE SOUTHERN RAILROAD LINE 



 

 

83 

 
HAYWOOD is left alone in “The Box” – suggested by nothing more than 
a few of the tipped over chairs. 

 
HAYWOOD 

Ma. I tried to see you before you died.   I guess I failed at that too.  They got me, ma.  
They got you, too.  You was wearied to death by the state of Alabama …  
 

The shaft of light on HAYWOOD slowly irises shut, leaving HAYWOOD in 
total darkness. 
 
Segue immediately to … 
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SCENE FOURTEEN:  The Bus 
 

MUSICAL FANFARE.   
 
MR. TAMBO and MR. BONES cross with different placards that read: 
 
“1934” 
“1935” 
“1936” 
“1937” 
 
Only MR. TAMBO carries the “1937” placard upside-down.  So, instead 
of flipping the card, MR. BONES flips MR. TAMBO. 
 
During this in-one cross, the BOYS move the chairs to form a bus with an 
aisle up the center.  Once the bus is created, they stand in front of their 
chairs.   At the end of the music, MR. TAMBO drives the bus.  MR. 
BONES stands guard as he walks up the aisle. 

 
INTERLOCUTOR 

Gentlemen!  Be seated!  (The BOYS sit in their chairs.  Music ends.)  Four more sultry 
southern springtimes have flown by.   And the boys are still in jail.  Still sitting on death 
row.  
 

GUARD #2 (MR. BONES) 
(Walking down the aisle of the bus.)  We’re back on the bus, bound for glory!  We’re 
headin’ back to the courthouse!  Back and forth, back and forth we go!   
 

WILLIE steals GUARD BONES’ cigarettes which he has tucked into his 
belt. 

 
GUARD #1 (MR. TAMBO) 

(Driving the bus.)  And every time you get another trial, the verdict is the same!  Trial 
Number Three!  
 
MUSIC #13-B: “THE BUS” 
 

The BOYS stand to face the verdict. 
 

GUARD #2 (MR. BONES) 
Guilty!   
 

In rhythm, the BOYS turn their chairs 180-degrees, the bus now facing the 
opposite direction.  And every time they turn their chairs, TAMBO and 
BONES switch roles as “drivers” of the bus. 
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GUARD #1 (MR. TAMBO) 
Trial Number Four!  
 

Music sting as the BOYS stand. 
 

GUARD #2 (MR. BONES) 
Guilty!   

The BOYS turn their chairs again. 
 

GUARD #1 (MR. TAMBO) 
Trial Number Five!  
 

Music sting.  The BOYS stand. 
 

GUARD #2 (MR. BONES) 
Guilty!  
 

The BOYS turn their chairs. 
 

GUARD #1 (MR. TAMBO) 
Trial Number Six!  

Music sting.  The chairs are turned. 
Seven!  

Music sting.  The chairs are turned. 
Eight!!  

Music sting.  The chairs are turned. 
 

GUARD #2 (MR. BONES) 
Guilty! Guilty! Goddamned guilty!    (Music concludes) 
 

We hear the sound of the bus engine.  The BOYS bob up and down as the 
bus returns to the courthouse. 

 
HAYWOOD 

But answer me this:  if we are so guilty why ain’t we dead? 
 

WILLIE 
Haywood, don’t start that talk again! 
 

ANDY 
Every time you run your mouth, you get us in trouble!  Will you just shut up! 
 

GUARD #2 (MR. BONES) 
(Continuing to walk down the aisle.)  No, no, let him talk.  Let him talk.   
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Suddenly, the bus swerves violently.  GUARD BONES nearly loses his 
footing.  

 
GUARD #2 (MR. BONES) 

(To TAMBO who drives the bus.)  Eyes on the road!! Eyes on the road!!! (Oblivious, 
GUARD TAMBO waves to another motorist.  To HAYWOOD.) You ain’t dead because 
you belong to me now!  You’re my little chickens.  Cheep cheep cheep.  That means you 
gotta do whatever I say!  If I say dig a ditch as deep as a house, you start digging.  If I say 
fill it up, you fill it up!  (Looking for the pack of cigarettes WILLY has stolen.)  Now 
where’s my smokes –  

 
OZIE 

(Cracking.)  I don’t belong to anyone!!   
 

HAYWOOD 
Ozie? 

 
OZIE 

I don’t belong to anyone!!   
 
OZIE has been sitting behind GUARD TAMBO and puts his cuffed hands 
around GUARD TAMBO’S neck, trying to strangle him.  The bus swerves 
out of control. 
 

OZIE 
You can’t tell me what to do!  I don’t 
have to do anything you say!  I don’t have 
to listen to you! 

 

GUARD #2 (MR. TAMBO) 
Help!  Help me!  Shoot him!  Shoot the 
bastard!  He’s gonna kill me!   He’s gone 
crazy!  Shoot him!  SHOOT! 

GUARD BONES pulls out his gun and takes aim at OZIE – and then 
shoots OZIE in the back of the head.   
 
BANG!  And everything turns red.  The blast of the gun reverberates.  
Everything dissolves in slow motion as the BOYS jump up and try to help.  
 

INTERLOCUTOR’S VOICE 
(Sound montage with gun reverb and echo.)  Gentlemen be seated … gentlemen be 
seated … gentlemen be seated …  

 
As the echoes fade, the BOYS return their chairs to the minstrel semi-
circle.  OZIE, confused and addled, sits.  The INTERLOCUTOR enters 
and takes a closer look at OZIE. OZIE doesn’t respond. 

 
INTERLOCUTOR 

I suppose, under the circumstances, it’s a blessing.  At least Ozie didn’t die. 
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HAYWOOD 
Why is it a blessing?  He will never be the same. 
 

INTERLOCUTOR 
Well, if someone’s gonna live a wasted life, it’s better if he doesn’t know about it. 
 

The INTERLOCUTOR exits. 
 

HAYWOOD 
If it’s such a blessing, why don’t they go ahead and kill him?!  Why don’t they just kill 
all of us?! 
 

Segue immediately to … 
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SCENE FIFTEEN:  Partial Freedom 
 

VICTORIA enters. The passing years have not been kind to her.   
 

VICTORIA PRICE (CHARLIE) 
(Popping up from behind the minstrel circle.)  I’ll tell you why nobody’s killed you.  
 

The BOYS don’t look at her – they do everything they can not to make eye 
contact. 

 
MUSIC #13-C: “ALABAMA LADIES REPRISE” 
 

VICTORIA PRICE (CHARLIE) 
Every time a jury says “guilty” the Communists and the Jews get you boys another trial.  
(Music out.) And that means every time they haul your black asses back into that 
courtroom, I gotta haul mine back in too.  (Music in.)  And I’m sick of it.  I am a white 
lady and I deserve to be treated as such! 
 

THERE’S ONLY ONE TRUE ALABAMA LADY 
LOYAL DAUGHTER OF THE SOLID SOUTH … 

 
Not like that Ruby!  Oh no!  That turncoat’s making money touring the country with the 
Commies and those goddamn mammies wearing hats!  Going places I never heard of.  
And me?  Six years!  Six years I’m stuck in this hellhole of a town delivering the same 
testimony trial after trial after trial after trial … 
 

BUT THEN A NEGRO THREW HIMSELF UPON ME 
I CAN STILL SMELL HIS HOT BLACK BREATH … 

 
But they’re chasing bigger stories now, aren’t they?  Let me let you in on a little lesson I 
learned behind the mill when I was thirteen.  (VICTORIA looks directly at EUGENE.)  
They love you when you got something to give but once they finish getting whatever it is 
you’re giving they’re gone and you’re forgotten…   
 

THEY REALLY HURT YOU 
THEY TAKE YOUR VIRTUE 
AND WHEN IT’S TAKEN 

 
… they win.  You lose.  So long, suckers. 
 

VICTORIA exits with a flourish.  The INTERLOCUTOR enters with 
SAMUEL LEIBOWITZ. 

 
INTERLOCUTOR 

Boys! 
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MUSIC #13-C2: “PARTIAL FREEDOM”  
 

INTERLOCUTOR 
Gather ‘round and listen up! 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Gentlemen, I have big news!  I got four of you out of prison!  So guess who’s going 
home!  Willie Roberson!  Olen Montgomery!  Roy Wright!  And Eugene Williams!  

 
EUGENE 

I’m free? 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Free! 
 

ANDY 
I told you!  Roy! We’re going home! 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
(To ANDY.)  I’m sorry, son – I didn’t say your name.   
 

ANDY 
No sir, but him and me are brothers!  He don’t know where he’s going!  I gotta go with 
him! 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

No.  Not you, son. (Then.)  Now, the state decided you young ones aren’t guilty of rape 
and have been punished enough.  (Suddenly serious.)  But there’s one condition:  You 
must leave Alabama and promise never to return!   Like you’d ever wanna come back 
here.  (Laughing.)  It’s a victory! 
 

INTERLOCUTOR 
And a happy ending to be sure!  A happy happy ending!  And reason to do the Cakewalk! 

 
HAYWOOD 

But what about the rest of us? 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
In a minute. (To the four boys.)  I have a car waiting to take you young ones to the train 
station.  (LEIBOWITZ gives OLEN a pair of glasses.)  Here you go, Olen.  Who says 
justice is blind? 

 
HAYWOOD 

That’s right, Olen.  Who says justice is blind.  You can see everything.  (To 
LEIBOWITZ.) You made a deal. 
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SAMUEL LEIBOWITZ (MR. TAMBO) 
They made a deal. 

 
HAYWOOD 

They said they’d free four boys if YOU wouldn’t ask for no more appeals. 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Appeals are expensive.  Every time you get another trial, the state’s gotta pay.  And the 
state ran out of money a long time ago.  Besides, four boys free is better than none. 

 
HAYWOOD 

But how can half of us be guilty and half of us be innocent?  All the evidence was the 
same! 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
You’re guilty because the South isn’t ready to admit they were wrong. 
 

HAYWOOD 
We’re guilty because the South wasn’t going to listen to some Jew lawyer from New 
York telling them what to do! 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

(Topping him.) You’re guilty because of the way you look.  
 

HAYWOOD pulls away.  The truth has been spoken and it stings.  LEIBOWITZ 
crosses to HAYWOOD and puts his hand on HAYWOOD’S shoulder.  
HAYWOOD pulls away again. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

Listen, Haywood, you think I get anything from this?  I don’t get a dime. But I will never 
give up on you.  I am going to fight until every last one of you is free.  In the meantime, 
you just have to wait. 

 
THE INTERLOCUTOR 

That’s right.  You just have to wait.  
 

CLARENCE slams his hand on a chair and stands – he is about to say 
something to INTERLOCUTOR. But doesn’t. 

 
THE INTERLOCUTOR 

I’m sorry son, did you want to say something?  You’ve got something you want to say?  
Well? 

 
CLARENCE 

(He wants to say something but can’t.  He looks down, broken.)  No sir.  No. 
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CLARENCE sits. 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Come on, boys!  Hop to!  The car’s waiting! 
 

LEIBOWITZ ushers OLEN, EUGENE, WILLIE out of the cell.  ROY 
hesitates. 
 

ANDY 
Roy, tell ma that – (ANDY doesn’t know what to say.) 

 
ROY hugs ANDY.  

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

Come on, Roy.  Let’s go! 
 

ROY starts to leave.  Then the LADY enters and gives ROY a red composition 
book.  ROY turns and offers the composition book  to HAYWOOD.  
HAYWOOD doesn’t take it. 
 

HAYWOOD 
(To ROY.)  Go on, get out of here.   
 

ROY 
Write it all down.   You know how. 
 

HAYWOOD 
What difference does it make? 
 

ROY 
And remember – like you said – tell the truth.  (ROY leaves the composition book on the 
chair.) 
 

HAYWOOD 
But who’s gonna learn from it? 

 
ROY exits as the LADY crosses to HAYWOOD.  GUARD BONES enters. 
 

GUARD #2 (MR. BONES) 
Countdown! 
 
MUSIC #13-D: “LEIBOWITZ’S EXIT” 

 
CHARLIE 

One.   
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(Chord) 
(Chord) 
(Chord) 

 
ANDY 

Four.   
 

(Chord) 
 

CLARENCE 
Five.  
 

(Chord) 
(Chord) 

 
OZIE 

(Confused) Seven … 
 

(Chord) 
(Chord) 

 
HAYWOOD 

Nine. (Chord.)  
 
CLARENCE helps OLEN who struggles.  The LADY exits too.  
HAYWOOD is left alone. The INTERLOCUTOR enters. 

 
INTERLOCUTOR 

Another year.  Another springtime. 
 

INTERLOCUTOR exits.   
 

MUSIC #14: “IT’S GONNA TAKE TIME” 
 
LEIBOWITZ returns, flanked by two bodyguards. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

(To the two BODY GUARDS played by the actors who play Olen and Willie.  They are 
only seen in silhouette.)  Thank you.  Wait outside.  (To HAYWOOD.)  Body guards.  
Crazy, I know.  But you should read my mail.  Oy.  Listen, son, I got you a parole hearing 
in front of the Governor of Alabama.  He’s the biggest man in all the land.  It’s your last 
chance.  After this, the only way out of jail is in a coffin.  But let me warn you.  (Music 
out.)  The only way to get parole is to plead guilty. 
 

HAYWOOD 
You mean lie. 
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SAMUEL LEIBOWITZ (MR. TAMBO)     

Haywood, the truth will not set you free.  But a lie can. Isn’t that right son?  Son … 
 
MUSIC #14-A: “BILLY UNDERSCORE” 
 

HAYWOOD doesn’t seem to hear.  The world around him fades away. 
HAYWOOD stands and crosses to the edge of the stage.  He is lost in a memory.  

 
HAYWOOD 

It was hot that morning.  Been hot all week.  The yard was cracked and dusty.  When I 
came into the kitchen, my momma, she was drying a dozen glass jars.  Holding each up 
to the light to make sure they sparkled.  When she asked if the honeycombs dripped clean 
overnight, I lied.  Said no.  See, I was headin’ to the quarry to swim.  Nothing was gonna 
stop me.  Not that day. ‘Bout then, boss man came ‘round, looking for his share of the 
honey.  Ma came on the porch, said, “Sorry, no honey today.”  But he kept teasing.  
Saying he needed him some honey.  Pulling her skirt.  Then he stopped smiling.  He 
picked her up.  Took her inside.  (Then.)  I heard the table tipping.  And all those glass 
jars breaking on the floor.  I blame myself for the bad things that happened that day.  See, 
I lied.  And my ma, wasn’t never quite the same … Don’t you see?  You can never lie.  
Or bad things happen. 

 
SAMUEL LEIBOWITZ continues, picking up where he left off. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

Remember, just say yes to whatever the governor asks, and you’ll be free.  Do you 
understand? 
 

HAYWOOD 
Yes. 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Say it again. 

 
HAYWOOD 

Yes. 
 

TRUDY, the GOVERNOR’S SECRETARY enters, holding her cup of tea. 
 

TRUDY (MR. BONES) 
The Governor of Alabama will see you now in his chambers.  Well?   Don’t make the 
governor wait. 
 

Segue immediately to … 
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SCENE SIXTEEN:  The Governor’s Office 
 
MUSIC #14-B: “GOVERNOR’S ENTRANCE” 

 
The chairs are put into position as the GOVERNOR (played by the 
INTERLOCUTOR) sweeps into the courtroom.   
 
He wears a long flowing black robe and steps up onto his chair, making 
himself even more imposing.  Crossing his arms, he lords over HAYWOOD 
and LEIBOWITZ.  The LADY enters and sits in one of the chairs and watches 
the proceedings. 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

(To HAYWOOD.)  I told you he was big 
 
MUSIC #15: “ZAT SO?” 

 
GOVERNOR (INTERLOCUTOR) 

MR. PATTERSON, I UNDERSTAND 
YOU WISH TO CONFESS  
TO THIS TERRIBLE CRIME 
ZAT SO? 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
SAY YES. 
 

HAYWOOD 
No. 
 

GOVERNOR (INTERLOCUTOR) 
(The music stops. The GOVERNOR leans in and addresses HAYWOOD.) Mr. Patterson.  
I don’t think you heard me correctly.  You people sometimes don’t understand what 
you’ve been asked.  It’s because you don’t listen.  So let’s try this again.  (The music 
resumes.) 

 
 YOU NOW ADMIT  

YOU COMMITTED THIS RAPE  
WHICH YOU’VE BEEN DENYING ALL ALONG 
ZAT RIGHT? 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
THAT’S RIGHT 
 

HAYWOOD 
WRONG 
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SAMUEL LEIBOWITZ (MR. TAMBO) 

Haywood, what are you doing?! 
 

GOVERNOR (INTERLOCUTOR) 
NOW BOY  
IT’S INCREASINGLY CLEAR 
YOU DON’T COMPREHEND 
EXACTLY WHAT’S HAPPENING HERE 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

What’s happening is you’re gonna rot in jail! 
 

GOVERNOR (INTERLOCUTOR) 
THIS IS YOUR LAST CHANCE 
THIS IS THE VERY LAST TIME 
I ASK IF YOU’RE GUILTY 
OF COMMITTING THIS HORRIBLE CRIME 
 

SAMUEL LEIBOWITZ (MR. TAMBO) 
Say yes! 
Say yes! 

 
GOVERNOR (INTERLOCUTOR) 

Say yes! 
 

HAYWOOD 
NO! 
NO! 
NO! 

 
GOVERNOR (INTERLOCUTOR) 

YOU LEAVE ME BOY NO OTHER COURSE 
YOU’RE BELLIGERENT, WITHOUT REMORSE 
YOU’RE TELLING ME YOU NEVER WILL CONFESS?  
ZAT SO? 

 
SAMUEL LEIBOWITZ (MR. TAMBO) 

SAY NO!   
SAY NO! 

 
HAYWOOD 

YES! 
 

The INTERLOCUTOR steps down from his chair and starts to exit. 
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GOVERNOR (INTERLOCUTOR) 

There goes your freedom, son! There goes your freedom! 
 
GUARD BONES comes center stage and puts handcuffs onto  
HAYWOOD.  HAYWOOD struggles.  
 

MUSIC #16: “YOU CAN’T DO ME” 
 

HAYWOOD 
IT AIN’T FOR YOU TO SAY I’M FREE 
IN MY MIND 
IN MY MIND 
IN MY OWN MIND 
I’M FREE!  I’M FREE! I’M FREE! 

 
HAYWOOD breaks free of the GUARD’S grasp and faces the GOVERNOR. 

 
GOVERNOR (INTERLOCUTOR) 

You’re not free!  The truth is, Haywood, you’re going back to jail for a very long time.  
Any final words? 
 

HAYWOOD 
YOU CAN’T DO ME 
LIKE YOU DONE ME 
LIKE YOU DID ME BEFORE 
 

The INTERLOCUTOR, GUARD BONES and LEIBOWITZ exit.  Only the 
LADY remains onstage with HAYWOOD. 

 
DO NOT POKE ME 
OR PROVOKE ME 
I AIN’T GONNA TAKE IT ANYMORE 
 
I WON’T STAND STILL 
MY HANDS IN MY POCKETS 
WHAT WAS A WHISPER 
IS NOW A ROAR 
 
YOU CAN’T DO ME 
LIKE YOU DONE ME 
LIKE YOU DID ME BEFORE 

 
Handcuffed, HAYWOOD performs a soft-shoe. His movements are simple 
and introspective.  Nothing showy or deliberate. Everything is calm, 
smooth and purposeful. 
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The LADY, who has been watching HAYWOOD, rises.  She joins 
HAYWOOD in his soft-shoe, mirroring his movements. 
 
HAYWOOD no longer has his hands handcuffed behind his back – but, for 
a moment, they are free and outstretched. 
 

ALL (Offstage) 
WE WON’T STAND STILL 
OUR HANDS IN OUR POCKETS 
WHAT WAS A WHISPER 
IS NOW A ROAR 
 

HAYWOOD once again has his hands behind his back, handcuffed. 
 

HAYWOOD 
THEY CAN’T DO US 
LIKE THEY DONE US 
LIKE THEY DID US BEFORE 

 
GUARD #2 (MR. BONES) 

(Re-entering.)  Move on!   
 

HAYWOOD exits, followed by GUARD BONES.  The LADY exits, too. 
 
You got another twenty years. You’re gonna lie in jail, and die in jail!  The only thing left 
is how people will remember you.  (Music out.  And then he speaks, with absolute 
simplicity and honesty.)  IF they remember you. 
 

Segue immediately to … 
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SCENE SEVENTEEN:  Finale 
 
The INTERLOCUTOR comes center stage. 

 
INTERLOCUTOR 

What happened to the boys in the short years that followed?  Ladies and gentlemen!  The 
grand finale of our minstrel show! 
 
MUSIC #17: “THE SCOTTSBORO BOYS” 
 

In silhouette, the SCOTTSBORO BOYS, except HAYWOOD, enter upstage 
doing a “train step.”  They wear top hats and tails.  As the music builds, 
MR. TAMBO and MR. BONES enter and trigger the reveal of strips of 
chaser light around the proscenium portals.   
 
“THE SCOTTSBORO BOYS” sign descends.  The letters are outlined in 
lightbulbs.  
 
Lights!  The BOYS spin around, facing the audience.   
 
(NOTE:  In the original production, the eight Scottsboro boys performing 
the finale wear traditional minstrel blackface.  The choice of whether or 
not to use the makeup is left to the discretion of each company and its 
members.) 

 
BOYS 

EVERY MEMBER OF SOCIETY 
CELEBRATES OUR NOTORIETY 
STEP RIGHT UP AND MEET 
THE SCOTTSBORO BOYS 
 
EVERY COMMUNIST THROUGHOUT THE LAND 
WANTS TO VOLUNTEER TO LEND A HAND 
THEY ALL WANNA KISS 
THE SCOTTSBORO BOYS 
 
SINCE THEY HEARD WE’RE SUCH A WOW 
MGM IS CALLING NOW 
ZANUCK’S ALSO ON THE PHONE 
AND THE MANY WARNER BROTHERS  
WON’T LEAVE US ALONE 
 
HEY LITTLE BOY 
COME BE A STAR 
BIG SWIMMING POOL 
CADILLAC CAR 
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JOHNNY BARRYMORE AND FANNY BRICE 
THINK THEY STUMBLED INTO PARADISE 
WHEN THEY STOP AND GREET 
THE SCOTTSBORO BOYS 

 
ANDY steps forward in front of the BOYS who continue to dance. 

 
ANDY 

When the first four got out, they got put into Vaudeville.  Leibowitz hoped people 
wouldn’t forget about the rest of us in jail.  But guess what.  (Music out.)  They already 
had. 
 

Tambourine hit. 
 

ALL 
THE SCOTTSBORO BOYS 
 

One by one, WILLIE, OLEN, EUGENE and ROY step forward. 
 

WILLIE 
(Holding the INTERLOCUTOR’S pocket watch.) When I got out in the fresh air, I could 
never catch my breath.  Just stopped breathing.  They misspelled my name on my 
tombstone. 
 

OLEN 
When I got out, I got a bottle of booze and some new glasses.  Suddenly I could see 
everything.  I drank myself to death. 
 

EUGENE 
I finally made it back to my mama.  She enrolled me in a seminary.  Nobody knows what 
happened to me. 
 

ROY 
I joined the marines.  It felt good to finally have a gun in my hand. I shot myself. 
 

Tambourine hit. 
 

ALL 
THE SCOTTSBORO BOYS 
 

Now CHARLIE, CLARENCE and OZIE come forward. 
 

CHARLIE 
I was paroled in ‘43.   
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CLARENCE 
Ozie and me got paroled in ’46.  Did we finally get justice?  
 

CHARLIE 
A black man with a record?  

 
CLARENCE 

Hell, we couldn’t even get jobs.  (To OZIE)  Isn’t that right, Ozie? 
 

OZIE doesn’t answer.   
 
Tambourine hit. 

 
ALL 

SOCIAL LADIES IN NEW YORK 
THEM THAT USE A PICKLE FORK 
 
ALL THEY EVER ASK OF YOU 
IS TELL ME DO YOU LIKE IT  
WITH ONE LUMP  
OR TWO 
 

HAYWOOD enters as the BOYS form a line in silhouette upstage behind 
him.  He still wears his white prison uniform.  He holds a small red 
notebook.  The LADY enters behind him. 

 
HAYWOOD 

After twenty-one years – twenty-one  -- I died in jail.  I wrote it all down in a book.  I told 
the truth. 
 

HAYWOOD hands the red notebook to the LADY. 
 

HAYWOOD 
There’s nothing more I can do. 
 

HAYWOOD joins the BOYS upstage.  The LADY exits, reading the red 
notebook. 

 
ALL 

READ THE MORNING PAPERS EVERY DAY 
READ WHAT ALL THE GOSSIP COLUMNS SAY 
 

The BOYS rush to the edge of the proscenium, with a surge of anger and 
emotion. 
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ALL 
HEY HEY HEY HEY 
JOIN IN THE MERRIMENT 
COME ON MAKE SOME NOISE 
HEY HEY SAY  
GOODBYE TO THE SCOTTSBORO BOYS 

 
The BOYS turn upstage and then take their chairs and, one final time, put 
them into the minstrel semi-circle. 
 
The INTERLOCUTOR enters. 

 
INTERLOCUTOR 

A happy ending!  Just like I promised, everyone’s favorite – the Cakewalk! 
 

MUSIC:  “Minstrel March” – Reprise 
 

The MINSTREL MARCH plays.   
 
The INTERLOCUTOR joyfully struts toward the footlights, certain the 
BOYS are following him. 
 
But they aren’t.  Instead, they stand in front of their chairs and take off 
their top hats and gloves.  Then they take handkerchiefs and begin to wipe 
their faces.  There is no anger or animosity --  no defiance or edge. Just a 
feeling of pride and resolution. They have told their story, they have made 
their point – and they are free from their past. 
 

INTERLOCUTOR 
Here we go, boys   Just follow me!  Right on down the avenue.   
 
One, Two, Three!   
Yes Siree!   
You and me!  Whoa!  Whoa!   
 
Fall in line!   
Scottsboro nine!  
Lookin’ fine!  Whoa!  Whoa! 
 

When the INTERLOCUTOR realizes they aren’t following him, he turns.  
His mood changes.  He tries to get them to dance with him. 

 
INTERLOCUTOR 

Gentlemen, be seated! 
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For the first time, the BOYS don’t listen to him.  The INTERLOCUTOR 
becomes increasingly enraged.  Several of the lightbulbs in “THE 
SCOTTSBORO SIGN” sputter and die. 

 
INTERLOCUTOR 

Gentlemen!  Be seated! 
 
The BOYS begin to back away.  Several more lightbulbs in the sign 
sputter. 

 
INTERLOCUTOR 

Be seated!  Gentlemen!!  Be seated!! 
 
All the SCOTTSBORO BOYS, except HAYWOOD, leave the stage.  The 
“SCOTTSBORO BOYS” sign flies out.  
 
There is a light on one of the chairs in the minstrel semi-circle.  It is 
HAYWOOD’S chair.  HAYWOOD steps forward and moves his chair to a 
new position.   
 
MR. TAMBO and MR. BONES follow his lead and move several more 
chairs out of the minstrel circle and arrange them into two rows.  Like the 
seats on a bus.   
 
HAYWOOD, MR. TAMBO and MR. BONES come to the edge of the stage 
and take a moment to regard what they have done.  They nod to one 
another.  They have told the story they set out to tell at the beginning of 
the evening. Then, they part, revealing the LADY sitting in the chair 
HAYWOOD has placed – right in the front.  The LADY holds her cake 
box.  HAYWOOD disappears, walking past the LADY in her seat on the 
bus.  We hear the sounds of traffic. 
 
The INTERLOCUTOR enters, wearing a bus driver’s cap and coat. 

 
BUS DRIVER (INTERLOCUTOR) 

Lady, you can’t sit there.  Move to the back of the bus.  Colored in the back.  Move to the 
back. 

 
THE LADY 

No.  Not no more.  I’m gonna sit here and rest my feet. 
 

The LADY puts her hand on her heart.   
 
Bass drum. 
 
Blackout. 
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Curtain Call. 
 

MUSIC #18:  “EXIT MUSIC” 
 
Following the curtain call, once the cast has exited, projected onto the 
backwall: 
 
“2013:  The Scottsboro Boys were posthumously pardoned by the 
Governor of Alabama” 
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ADDENDUM 
 
MUSIC #1: “MINSTREL MARCH” 
 

As the SCOTTSBORO BOYS enter through the house.  Dialogue all overlapping: 
 

CLARENCE 
Hello ladies and gentlemen!  We are so glad to see you tonight! We are going to entertain 
you with all the things we do.  Tell jokes!  Sing songs!  Perform dances!  And tell a story 
or two!  I can’t wait to show you some of the characters I play!  When you see me on that 
stage tonight, you will never believe it’s me!  But look again!  And you will see this 
smile!  Remember this smile!  ‘Cause I’m gonna be smiling right at you!  That’s right!  
You! And maybe you!  But before we begin, we want to say hello!  And welcome! 
 

OZIE 
Welcome!  Hallelujah!  We’re here!  We’ve been traveling so long!!  I was afraid we 
might be late!  But we made it!  And everything’s just like I hoped it would be!  I’ve 
never seen such a fine looking audience.   So smart!  So good looking!  And believe me, 
we’ve played in towns all across this country!  From one coast to the next!   But nothing 
compares to what I see gathered in this hall!  Especially this fine lady!  And this one over 
here!  I’m going to do an especially good performance – just for you!  But first things 
first!  Welcome!   
 

CHARLIE 
The gang’s all here!  The gang’s all here!  Hold onto your hats, the gang’s all here! We 
have got a show for you! We are going to have a hot time in the old town tonight!  
Especially when you see me dancing!  You’ve never seen such dancing!  You’re gonna 
see steps like this!  And like this!  And if you look real close, you’re gonna see steps like 
this!  You keep an eye on these feet, do you hear me?  Because you’re gonna see things 
you never seen before, I guarantee!   And what a pleasure it will be, showing off for you! 
 

OLEN 
Greetings!  Welcome!  And salutations!  Somebody hit me with a spotlight!  The brighter 
the better!  I want a spotlight so bright it would frighten the cows and fade the curtains!  
That’s right!  Because I don’t want you to miss a moment of our show!  From beginning 
to end, we’ve got something special for you to see! If you need glasses, wear them!   Sit 
up tall!  Lean forward if you have to.  Just don’t block the lady behind you!   You don’t 
want to miss a second of our story!    



 

 

105 

EUGENE 
Hello!  Fine misters!  And fine missus!  Have we got a show for you!  It’s the best show 
we’ve ever done!  The best everything!  Jokes!  Songs!  Dances!  And believe me!  I 
know!  I have been traveling with this troupe since I was three!  Actually, since I was 
two!  That’s right!  I made my debut when I was two!   But that was ages ago!  And now 
I’m all grown up!   Tonight, we’ve got a whole new show for you!  And I get to play all 
kinds of parts I never got to play before!  So welcome!  I can’t wait to entertain you!    
 

ANDY 
Hear that overture!  Hear that minstrel march!  Don’t you just love that music!  Isn’t it 
grand?  That music means it’s time for the show to begin!  That music makes me want to 
strut my stuff!  I bet you feel that way too!  It makes me want to take hold of my lapels 
and start kicking!   Well, we’ve got all kinds of songs in store for you!  You’re gonna 
want to tap your feet!  Clap your hands!  Hum along!  Sing along!  It’s going to be some 
evening!  And we are so glad you are here! 
 

ROY 
Oh what would my momma say if she saw me!  In the bright lights!  On the big stage!  
Oh if you see her, won’t you tell her just how good I look!  Tell her how nice I sing!  Tell 
her how good I dance!  Tell her all those lessons paid off!  She’d be so proud to know her 
baby boy was performing for such nice folks!  Fine gentlemen!  Fair-haired ladies!  The 
fairest in all the city!  Well we have quite a show for you, yes indeed!  And I can’t wait 
for it to begin!     
 

WILLIE 
What a show this is going to be!  I’ve been watching you enter!  From just behind that 
curtain over there!  It was so exciting to see you all gathering!  I learned a new step for 
tonight’s show!  Take a look at this one here.  And this one too.  I have a few new 
routines that I learned special.  I made them up myself to surprise you!  And if you feel 
like you want to get up and join me, dancing, that’s fine too!  It’s going to be quite a 
show!  The best one yet! 
 

HAYWOOD 
Ladies and gentlemen!!  Welcome!  One and all!  We are the minstrel men!  With songs 
and jokes from way back when!  Songs harmonizable!  Jokes recognizable!  Gags most 
surprisable!  Hello good people hello!  We’ve got quite a show for you tonight!  You 
want us to syncopate?  We never hesitate!  You want a lively stepper?!  We’re gonna 
dance with pepper!  We are here to please you all.  From the fair and the small … to the 
mighty and the tall!  We hope you let us know just how much you like our show!   
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THE SCOTTSBORO BOYS 
Cast Breakdown 

 
  
The Interlocutor Baritone A southern gentleman, kindly, who oversees the 

Minstrel Show.  Loves to recall the good old 
days that never were. 

The Lady Non-Singing Age:  In her early 40’s 
Southern seamstress.  Working class. She 
observes the action.  She is smart, clear-headed, 
compassionate and brings a sense of humanity 
to the story. 

Mr. Tambo Strong singer 
with great 
vocal 
variety: 
Baritone  

The end man.  Funny, inventive comedian and 
song-and-dance man.  In addition to playing Mr. 
Tambo, he plays wide variety of characters 
including a prison guard, southern lawyer, 
northern trial lawyer. 

Mr. Bones Strong singer 
with great 
vocal 
variety: Bari-
tenor with a 
strong G 

The other end man.  Same requirements as Mr. 
Tambo.  In addition to playing Mr. Bones, he 
plays a southern sheriff, prison guard, southern 
trial lawyer, District Attorney. 

Haywood Patterson Excellent 
voice – Bari-
tenor with a 
strong G 

Hotheaded.   Smart.  Willing to go up against 
the authorities, no matter what the cost.  Willing 
to speak his mind and face the consequences. 

Roy Wright Baritone Likeable.  Curious.  Always going a little further 
than he should.  Likes to show off.  He knows 
how to read.  Must tap dance 

Andy Wright Tenor Roy’s brother.  Always wants to do the right 
thing.  Mediates.   Is the first one to follow the 
rules.  Tries to keep Roy from getting into 
trouble.  Thinks that if he is good, he will be 
able to go home. 

Eugene Williams Tenor Age:  13 
The youngest of them all.  Naïve. Constantly 
has bad dreams.  Tries to act tough, but is still a 
kid.  Doesn’t understand what is happening.  
Must tap dance 
Also plays: 
YOUNG GEORGE:  The little white boy selling 
souvenirs. 
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Clarence Norris Bass-
Baritone 

The bully.  Ornery.  Starts fights.  Belligerent. 
Determined to stand up for himself.  Ultimately, 
when he gets the chance, he doesn’t. 
Also plays: 
THE PREACHER:  Fire and brimstone prison 
minister who is just a little too anxious to please 
the white jailers.   

Olen Montgomery Bari-tenor Willing to say anything, do anything, just to get 
out. 

Ozie Powell High tenor The smart one who understands exactly what is 
going to happen to all of them.  Quiet, but very 
aware. 
Also plays: 
RUBY BATES:  White girl who is a little dim 
who ultimately recants the rape charge.   Funny. 

Charlie Weems High tenor Likes to exaggerate. Always acting bigger than 
he really is. 
Also plays: 
VICTORIA PRICE:  White girl who sticks to 
her story.  Mean, tough, tries to play the 
southern flower but can’t.  Funny. 

Willie Roberson Bari-tenor The silent one – who is resourceful.  Everyone 
thinks he is stupid – but he isn’t.  Able to steal 
things from the guards.  Must tap dance.  

 
 
  



 

 

108 

 
 

 
THE MINSTREL TRADITION 

 
Minstrelsy is a uniquely American art form, built on racial stereotypes and blind 

bigotry.  In the 1930s, when the Scottsboro trials took place, the minstrel show was 
considered mainstream entertainment, especially in the South.   

THE SCOTTSBORO BOYS uses the free-for-all atmosphere of the minstrel show 
to provide a fitting backdrop for the racially charged media and legal circuses that 
surrounded the real Scottsboro Boys trials.  The American Historical Review wrote that 
the rhetoric of the Scottsboro case was “deeply entrenched in the racial stereotypes 
derived from the legacy of minstrelsy in American culture.”   

For nearly 100 years, the minstrel show was one of America’s most popular forms 
of entertainment.  It emerged in the 1840s, reaching the peak of popularity around the 
Civil War, but continuing well into the mid 20th Century.  It was one of the primary 
sources for popular music, introducing such songs as “Oh! Susanna,” “Camptown Races” 
and “My Old Kentucky Home.”   

Over the years, the form evolved, adapting to local traditions, geography and 
prevailing tastes.  Traditionally, the minstrel parade announced the arrival of the troupe in 
town.  The troupe then led the audience into the theater.  The players arranged their chairs 
in a semi-circle and the interlocutor began the action by grandly announcing, 
“Gentlemen, be seated!”  

The Interlocutor served as the Master of Ceremonies and called on the performers 
to tell their stories and sing their songs. The show also incorporated the antics of the two 
end men known as Mr. Tambo and Mr. Bones. The evening culminated in a grand 
production number – often the cakewalk.   

By the mid-20th century, minstrel shows became a relic of the past, a reminder of 
the anguish and racism that inspired the American civil rights movement. 
 

THE INTERLOCUTOR 
The Interlocutor served as the Master of Ceremonies for the traditional minstrel show.  
Typically played by a white man, the interlocutor conducted the proceedings, often 
portraying the fictionalized persona of a genteel southern plantation owner.   
 

BONES AND TAMBO 
The traditional minstrel show incorporates the antics of the two end men known as Mr. 
Tambo and Mr. Bones.  The two are called upon by the Interlocutor to sing songs, tell 
jokes as well as play a variety of different characters in skits and stories.   
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THE SCOTTSBORO BOYS 

 
HAYWOOD PATTERSON started riding the rails when he was fourteen. Patterson 
entered jail illiterate.  “I held a pencil in my hand but I couldn’t tap the power that was in 
it.”  But Patterson was a quick learner.  “By the end of 1931, I got much confidence in 
my way with words so I prepared a Christmas gift for my mother, a letter by my own 
hand.”  
 
CLARENCE NORRIS, the second of eleven children, was put to work in the cotton 
fields at the age of seven. After his father died, Norris took a job at the local Goodyear 
plant, working up to sixteen hours a day.  But the job ended.  And Norris decided to hit 
the railroad tracks and look for work.   
 
OZIE POWELL, according to his own testimony during the first trial, only had three months of 
formal education.  When he was fourteen, Powell left home.  He worked in lumber camps and 
sawmills for weeks or months at a time before moving on.   
 
OLEN MONTGOMERY was born in Monroe, Georgia.  Extremely myopic and with a 
cataract in one eye, Montgomery could not see well at all. The pair of glasses he had was 
broken on the day of the arrest and he went for two years without a new pair. 
 
WILLIE ROBERSON was raised by his grandmother.  When she died in 1930, 
Roberson left his job as a hotel busboy in Georgia to go to Chattanooga in search of 
work.  Finding none available, he boarded a freight for Memphis in search of free 
medical care to treat an advanced case of syphilis.   
 
CHARLES WEEMS was only four when his mother died.  Six of his seven siblings died 
soon afterwards.  When his father fell ill, Weems was sent to live with his aunt Gussie 
McElroy.  He was on his way home to Tennessee when he was pulled from the Southern 
Railroad and charged with rape. 
 
EUGENE WILLIAMS was 13 at the time of his arrest and was the youngest of the 
Scottsboro Boys. Williams was convicted in a speedy trial at Scottsboro with the other 
boys, but the Supreme Court of Alabama struck down his conviction based on his young 
age.   
 
ANDY WRIGHT left his native Chattanooga on a Southern Railroad freight train 
headed for Alabama, accompanied by his younger brother Roy.  Andy was 19 at the time, 
and had had enough schooling that he could read and write a bit.  
 
ROY WRIGHT left home for the first time at the age of 13 to look for work with his 
older brother, Andy. Roy was one of the few boys who knew how to write.  
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SCOTTSBORO TIMELINE 
 
1931 
March 25: A fight breaks out between white and black young men riding on a freight 
car.  Nine black youths are arrested.  Rape charges are added following accusations from 
two white women. 
April 6 – 9:  The boys are tried and found guilty.   
April – December:  Progressive national organizations call for the country to reject the 
“Alabama frame-up.” 
 
1932 
November 7:  In Patterson v. Alabama, the U.S. Supreme Court rules the defendants 
were denied the right to counsel which violated their right to due process under the 
Fourteenth Amendment. 
 
1933 
January:  Samuel Leibowitz takes on the case on behalf of the International Labor 
Defense, the legal arm of the Communist Party. 
March 27:  Haywood Patterson’s second trial begins before Judge James Horton. 
April 6:  Ruby Bates appears as a surprise witness and denies the rape occurred. 
April 9:  Haywood Patterson is found guilty. 
June 22:  Judge Horton sets aside Patterson’s conviction and grants a new trial. 
November – December:  The trials of Haywood Patterson and Clarence Norris end in 
death sentences for both. 
 
1935 
April 1:  In Norris v. Alabama, the U.S. Supreme Court finds the exclusion of blacks on 
jury rolls deprives black defendants of their right to equal protection under the law.  
 
1936 
January 24:  While being transported to Birmingham Jail, Ozie Powell attacks Deputy 
Edgar Blalock.  Sheriff J. Street Sandlin shoots Powell in the head. 
December:  Lieutenant Governor Thomas Knight meets Leibowitz in New York to 
negotiate a compromise. 
 
1937 
July 24:  Rape charges against the Olen Montgomery, Willie Roberson, Eugene Williams 
and Roy Wright are dropped. 
August 16:  The four freed boys appear in Vaudeville. 
 
1938 
October 29:  Governor Bibb Graves meets with the Scottsboro defendants in his office to 
consider parole. 
November 15:  Governor Graves denies the pardon applications of all five Scottsboro 
defendants. 
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1946 
June/September:  Ozie Powell and Clarence Norris are released on parole 
 
1950 
June:  Andy Wright is paroled. 
December:  Haywood Patterson writes his autobiography, Scottsboro Boy. 
 
1952 
August:  Haywood Patterson dies of cancer. 
 
1959 
August:  Roy Wright dies 
 
1976 
October 25:  Alabama Governor George Wallace officially declares that Clarence Norris 
the last of the nine Scottsboro defendants, is “not guilty.” 
 
1989 
January 23:  Clarence Norris, the last of the Scottsboro Boys, dies. 
 
2013 
November 21:  The Scottsboro Boys were posthumously pardoned by Robert Bentley, 
the Governor of Alabama. 
 
 
 
 


