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The Schomburg Shop is a 
veritable treasure trove 
housing Kente scarves in 
beautiful bright colors, one-

of-a-kind brooches, necklaces, and 
bracelets made by Coreen Simpson for 
her Cameo collection, and decorative 
masks from Senegal, Ghana, and the 
Ivory Coast-- now discounted!  

Stop by the Shop to pick up signed 
copies of Mychal Denzel Smith’s 
Invisible Man: Got the Whole World 
Watching from this season’s “Between 
the Lines” program and titles from 
Michael July and Dr. Sylvianne Diouf, 
Director of the Lapidus Center for the 
Historical Analysis of Transatlantic 
Slavery.

While you’re in, check out 
our display celebrating the 50th 
anniversary of the Black Power 
Movement and commemorative coin! 
Update your look and stay fresh with 
our new tees from Warefamos from 
Brooklyn, silver coin jewelry from Safa 
from Morocco, and “Because of Them 
We Can!” totes. 

Don’t forget that members receive 
20% off of regular-price items! For 

more information, 
contact the 

Schomburg Shop 
at (212) 491-
2206.

T
hey were plucked out of this world 
like roses—the beautiful ones, the 
queer ones, the black and brown ones 
with freshly glossed lips and fearless 

eyes. They were taken away to a place behind the 
mirror, behind the reflected matter that revealed 
their smiles, their freedom, and their power to 
rule themselves.

On June 12 at Pulse Orlando Night Club 
and Ultra Lounge in Florida, a popular gay club 
in the city, they were taken. Forty-nine black and 
brown people were murdered in the deadliest mass 
shooting in American history. Many victims found 
closets to hide in and some found bathrooms to 
help protect themselves from gunfire.

At a nightclub, the bathroom is where the 

beautiful ones escape to, where the queer ones 
convene at mirrors with squinted eyes and high 
cheekbones to apply makeup, where friends find 
friends dancing and filled with joy, clapping their 
hands, fastening clip-on roses to their hair. It is in 
the bathroom where nail polish shines like stars, 
where brown skin glistens under the red light, 
where shadows listen to the stories of the night, 
where no one is hiding. 

Imagine hiding in a bathroom underneath 
a mirror inside a stall, wishing that the mirror 
was a portal through which you escape. Imagine 
wishing you were small enough to fit inside your 
purse. Imagine wishing you were invisible in 
order to survive. Imagine praying that you were a 
magician. Imagine being trapped in a bathroom 
texting your mother that you’re going to die. 
Imagine watching your mother die as she holds 
you in her arms for the last time. Imagine dying 
in the colors you picked out for your wedding. 

Imagine dying by the side of your soul mate. 
Imagine being shot in a nightmare and never 
waking up. Imagine America, her monsters found 
in clubs and churches instead of beneath your 
bed. Imagine dead red roses, everywhere.

You haven’t heard silence until your mouth 
feels like it’s sewn shut with terror at the sight of 
bullets flying around you, erasing the narrative 
of your existence. All the while, we hear some 
people say, “It was their fault…they shouldn’t 
have been there.”

Where in this world can we be free?
I imagine seeing black and brown bodies 

sprawled on the floor of the bathroom. I see 
fingers that once moved through greased black 
hair, pushing curls back to reveal the still face of a 

mother’s child. I imagine lips that once kissed, now 
agape. I imagine eyes that can no longer witness a 
smile, a head tilt, or a world not ready for them. 

Is the world ready for free people? 
As I look through the “In the Life” Archive, 

which documents the culture and history of 
LGBT people of African descent, here at the 
Schomburg Center, I feel free. I see myself in 
myriad experiences through the papers of Joseph 
Beam, Cheryl Clarke, Assotto Saint, and Essex 
Hemphill. They are my escape. They were free 
people. Despite the violence, the homophobia, 
and racism perpetuated on black and brown 
bodies, knowing that our foremothers and 
forefathers endured and even thrived through 
adversity as writers, thinkers, and activists 
validates my existence. The evidence is here, at 
the Schomburg, where I work. Their legacy lives 
on in me and those that we lost in Orlando, those 
who now have halos above their heads. 

Schomburg 
Shop News
By Kiani Ned, Communications Intern

Honoring Our Black and 
Brown LGBT Narrative and 
Precious Lives Lost in Orlando
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I
n a year of tremendous loss, including 
the deaths of pop icon Prince and boxing 
legend Muhammad Ali, and the tragedies 
in Orlando, Florida, and in Baton Rouge, 

Louisiana, we’ve tried to keep spirits high as recent 
acts of police brutality continue to make news 
headlines and spark viral calls for action on social 
media. That has not always been easy. 

But if there is anything Ali has taught us it is 
that loving each other, ourselves, and our blackness 
is the only way to get through times like these. 
That’s why we do what we do at the Schomburg 

Center. It’s not for praise and bragging rights about 
our vast collection; it’s to teach people across the 
globe that black is enough, black is beautiful, 
and black is power. It has been 50 years since the 
Black Power Movement catapulted a new level of 
pride in the community. The message remains the 
same—and it is as vital as ever.

In June, we were proud to have former Black 
Panthers Kathleen Cleaver and Jamal Joseph here 
to help us commemorate the movement, sharing 
powerful words necessary in our current socio-
political time.  “Our identity is our activism,” 

Joseph said.  And our identity is not limited to 
the United States. We are celebrating blackness 
from across the globe, as evident at our Afro-
Latino Festival. Our commemoration continues 
with the September publication of the book Black 
Power 50, co-edited by Dr. Sylviane A. Diouf, 
Curator of Online Exhibitions and Director of 
the Lapidus Center for the Historical Analysis 
of Transatlantic Slavery. The book beautifully 
illustrates the movement, featuring original 
interviews with key figures, essays by today’s Black 
Power scholars, and more than 100 stunning 
images documenting the era. 

And that’s not all. With the launch of our 
“Live from the Reading Room: Correspondence” 
podcast series, Curator Alexsandra Mitchell, 
Librarian in our Manuscripts, Archives, and Rare 
Books and Jean Blackwell Hutson Research and 
Reference Divisions, has made the voices of our 
ancestors—historical black artists, writers, and 
intellectuals—come alive using a whole new 
medium. Our Junior Scholars Program imagined 
Black Futures at this year’s Youth Summit.

We will continue to honor 50 years of black 
pride with the expanded 
Black Power 50 exhibition 
on view in February 2017, 
as well as several additional 
programs as we close out 
the commemoration in 
June. We look forward  
to celebrating this time 
with you.

Inspiration can be found in much of the 
Schomburg’s vast 10 million+ collection of items 
that span centuries across the African Diaspora. 
Our class of Scholars-in-Residence last year 
shared which gem inspired them the most in 
their ongoing scholarship:

The score of "Big Indian Chief," a song  
written by J. Rosamond Johnson and  
Bob Cole in 1904
“I was looking for representations of the American 
frontier myth by black artists, and I knew that 
Johnson and Cole had written and starred in one 
of the first all-black musicals on Broadway, The 
Red Moon, featuring a romance between a Native 
American and an African-American at Hampton 
College. But I didn't know that the creative team 
had already imagined what indigenous voices might 
sound like in show biz.  

First performed by the Wig and Mask 
Club college production at the University of 
Pennsylvania, the song is replete with stereotypes 
from the era, with an unnamed chief in Arizona 
taking revenge on his unfaithful lover by joining 
Buffalo Bill in a rampage of violence. However, 

it shows their creative development toward the 
more complex and sympathetic portrayal of Native 
American perspectives in Red Moon (1908).” 
Scholar: Tsitsi Jaji
Study: English (secondary in Africana), University 
of Pennsylvania
Project: Cassava Westerns: Refiguring the American 
Frontier Myth in Global Black Imaginaries

The Lorraine 
Hansberry Papers 
“[These papers] are 
full of gems. I found 
an article she wrote 
for the periodical 
Freedom titled  
“‘Illegal’ Confer-
ence Shows Peace Is 
Key to Freedom,” 
Freedom 2.4 (April 

1952): 3. As a part of Hansberry’s professional 
responsibilities to Freedom and personal investments, 
she traveled to Montevideo, Uruguay, in March 
1952 to serve as a U.S. delegate for the Inter-Con-
tinental Peace Congress Conference in place of Paul 

Robeson. The State Department revoked Robeson’s 
passport in 1950 and did not reissue it until 1958. 
The article details Hansberry’s participation in the 
conference and clarifies the steps she thinks are 
required for all people to achieve freedom.” 
Scholar: Soyika Diggs Colbert
Study: Theater and Performance Studies and 
African American Studies, Georgetown University
Project: Lorraine Hansberry: Artist-Activist

African American Settlements in West Africa: 
John Brown Russwurm and the American 
Civilizing Efforts by Amos J. Beyan
African American Settlements in West Africa was 
one of my favorite finds at the Schomburg. This 
discovery allowed me to explore how ideas of 
race and identity were transplanted into Liberia's 
landscape, thus inserting a new layer of analysis and 
depth to my manuscript.”
Scholar: Caree Banton 
Study: History and African and African American 
Studies, University of Arkansas
Project: More Auspicious Shores: Post-emancipation 
Barbadian Emigrants in Pursuit of Freedom, 
Citizenship, and Nationhood in Liberia, 1834-1912

Celebrating Black Pride in 
the Age of Black Lives Matter

By Candice  
Frederick, 
Communications  
Manager

Portrait of Lorraine 
Hansberry, circa 1950s.
Photographs and Prints Division, 
Schomburg Center for Research in 
Black Culture

Finding Inspiration in the Schomburg Collection

By Jermel Moody, Schomburg Shop Associate

(Left to right) Essex Hemphill, Jewelle Gomez, and Assotto Saint are all part of the Schomburg's "In the Life" 
Archive (photos courtesy of New York Public Library Digital Collections)

Muhammad Ali, 
© Austin Hansen.
Photographs and Prints Division, 
Schomburg Center for Research 
in Black Culture
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Schomburg Education

“Black Futures is about imagining our survival 
as a people, as a culture. It’s about radical 
creativity. It’s about making a way out of no way. 
It’s about writing ourselves into existence. It’s 
about resisting, it’s about dreaming. It’s about 
embracing our legacy and paying it forward.” 
These powerful words of Deirdre Hollman, 
our Director of Education and Exhibitions, 
energized our young audience at the 14th 
annual Junior Scholars Youth Summit last May. 
It was a timely message that conveyed themes of 

empowerment, intellectualism, and Black Lives 
Matter—all central to this year’s compelling 
multimedia and performance program.

Through dance, theatrical performance, 
visual arts presentations, spoken word, and 
artwork, our scholars enthusiastically and 
resolutely imagined an inspiring world of black 
futures—where the chains of oppression were 
broken and they did not live in fear.  

Self-empowerment and self-love were also 
major themes, emboldening each student’s 
relationship with their blackness as we heard 
them profess “This year I had the opportunity 
to see more than a hundred ways of being 
black,”  “Our colors can never be dimmed,” 
and “We are connected by our love and pride 
of black people.” Video presentations, comic 
book illustrations, and performances portrayed 
sisterhood, racism, and burying hate, aligning 
the students with peers like Amandla Stenberg 
and Zendaya, and with those who came 
before them, including former Junior Scholar 
Instructor Chadwick Boseman, Ntozake Shange, 

Sun Ra, Q-Tip, and Stephen Curry—all of 
whom were featured in the program. 

In case you missed this extraordinary 
program, you can still watch it on our  
livestream page under  
“archived events” at 
livestream.com/
schomburgcenter. 

W e’re accepting applications for our 15th 
season of Schomburg Junior Scholars! 
100 Youth ages 11 to 18 will be selected to 

participate in another season of this uniquely designed 
precollege black studies program at the Schomburg 
Center.

During this FREE program, Saturday sessions run 
from 10 a.m. to 3 p.m. and use an inquiry- and project-
based approach to teach black American history and 
the global black experience. Junior Scholars attend 
college-style lectures and presentations, engage in 
dialogue with adult scholars, participate in guided 
peer group discussions and activities, generate 
individual research projects and portfolios, and create 
collaborative media and arts projects that grow from 

their intensive study based on the Schomburg’s vast 
collections, exhibitions, and educational resources.

Through this process, it is expected that Junior 
Scholars will increase their historical literacy, expand 
their knowledge of who they are as intellectual, social, 
cultural and artistic beings, embrace their legacy as 
African-American citizens, and learn about the lands and 
cultures of their prolific and trailblazing ancestors. 

This year we’re excited to kick off an alumni 
association for former Junior Scholars. To learn more, 
contact our Education team at schomburged@nypl.org. 

The 2016–17 Junior Scholars Program begins on 
October 22, 2016 and culminates on May 13, 2017, with 
the annual Youth Summit. For more information, visit 
schomburgcenter.org/education. 

The Junior Scholars  Closed Out an Amazing Year 
with a Powerful Summit Inspired by Black Futures

Applications for the 2016–17 Season of Junior Scholars are Now Available

The 80-Year-Old Story of the Works Progress Administration 
(WPA) Art Collection is Seen through Young Eyes

O
ne of the Schomburg Center’s 
most renowned collections, the 
80-year-old Works Progress 
Administration (WPA) Art 

Collection, was freshly interpreted through 
the young eyes of our marvelous Teen 
Curators at their inaugural exhibition in 
June, which was on display in our Langston 
Hughes Lobby. After five months of exploring 
works by artists like Lillian Richter, Caroline 
Durieux, and Will Barnet, and books such 
as Voodoo Fire in Haiti by Richard Loederer, 
the students curated ten panels that portrayed 

themes including hope and faith, revelations, 
oppression, and rhythm and dance. 

The Schomburg Teen Curators Program, 
one of the few initiatives of its kind in New 
York City and even across the United States, 
is an after-school art history enrichment 
program where 50 high school students 
learn how to collect, preserve, archive, and 
understand art—using the Schomburg’s own 
collections as primary resources. Funded by 
the Pierre and Tana Matisse Foundation, the 
program nurtures young imaginations by 
increasing their historical and cultural literacy 

and promoting their artistic, intellectual, and 
professional engagement. 

The program also provides arts education 
for high school students in the center of the 
arts-rich Harlem community—helping youth 
explore their creative identity. “The Teen 
Curators Program sparks the imagination, 
stimulates creative flow and opens teens’ 
artistic eye to a new way of seeing,” said 
Abigail Jefferson, Education Coordinator. 

We’re accepting applications for 
the next season of Teen Curators! Visit 
schomburgcenter.org/education for details. 

Schomburg Teen Curators 
Present Their First Exhibition

Schomburg Exhibitions
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One of the Teen Curator exhibition panels
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T
his summer my colleagues 
and I attended The Library 
Association of the City of New 
York’s (LACUNY) 2016 Institute 

titled “Race Matters: Libraries, Racism and 
Antiracism.” The daylong symposium featured 
panel sessions and facilitated dialogues on 
diversifying the library and the information 
sciences industry in regards to hiring practices, 
collection development, cataloging standards, 
publishing, graduate library science programs, 
and academic and public libraries. As a new 
librarian, it was exciting to learn about ways 
librarians, authors, activists, and others are 
making inroads for libraries to be more 
inclusive and pushing back against the racist 
hierarchies that have long kept people of color, 
and the disabled and LGBT communities, 
from being represented in this profession.

April Hathcock, blogger and Scholarly 
Communications Librarian at New York 
University’s Bobst Library, gave a powerful 
presentation on whiteness, racism, diversity, 
and inclusion in librarianship. She referenced 
bell hooks’s Teaching to Transgress: Education 
and the Practice of Freedom (1994), Patricia Hill 
Collins’s Black Feminist Thought: Knowledge, 
Consciousness & the Politics of Empowerment 

(2000), Audre Lorde’s Sister Outsider—all 
housed in our collections—Frederick Douglass, 
and even her family members to empower 
attendees to advocate for diversity in their 
own industries and communities. Hathcock 
discussed what is glaringly true: whiteness is at 
the root of the library profession. Out of the 
couple hundred attendees at the institute, the 
majority of participants were Caucasian women. 
Approximately seven men of African descent 
attended, which included my colleague Musa 
Jatta and I.

Another panel featured presentations by 
three librarians of color, including Tahirah 
Akbar-Williams. Akbar-Williams, a librarian 
at the University of Maryland, Baltimore, 
explained how Black Feminist Librarianship is 
an outgrowth of scholarship and work done by 
Patricia Hill Collins and other seminal feminists, 
thinkers, and activists. Ahkbar-Williams shared 
methods that she and her colleagues are actively 
using to circumvent a system designed to keep 
scholars and librarians of color marginalized, 
such as open source publishing software that 
democratizes peer-reviewed journals. 

On that same panel, Anthony Bishop 
spoke about the challenges he experienced as 

an African-American male librarian, drawing 
inspiration from Anita Walton Moore, the first 
African-American woman to receive a library 
science degree from the University of Mississippi 
in the 1960s. And novelist and creative writing 
professor Mitchell Jackson, author of the 
2013 book The Residue Years (available in our 
Jean Blackwell Hutson Research Division), 
gave a keynote speech about growing up in 
an impoverished neighborhood in Portland, 
Oregon, and the circumstances that led him to a 
life of crime as a young man. He gave firsthand 
accounts on how policies, lack of opportunities, 
institutional racism and the criminalization of 
black men affected others like him. 

Although the struggle to diversify and 
dismantle whiteness in libraries and cultural 
institutions persists, one solution is to 
provide mentorship to the next generation of 
library leadership of color. The Schomburg 
Center offers development and educational 
opportunities to African-American and Latino 
youth through an array of innovative programs. 
For example, our BNY Mellon Pre-Professional 
Development Program helps college students 
receive the necessary experience to transition 
into careers at research libraries and other 
institutions. Programs like these ensure that 
librarians reflect the times, and the increasing 
diversity in the United States and abroad. 

The Importance of Diversity 
and Inclusivity among Library Staff

By A.J. Muhammad, Librarian, Jean Blackwell Hutson 
Research and Reference Division

At the Library

T
he above featured letter is so eloquently written by the founder 
of the Schomburg Center to Langston Hughes regarding 
collection acquisitions amassed by Hughes during a trip 
to Russia. This letter is just one of the many Schomburg 

Center treasures featured in our new podcast series, “Live from the 
Reading Room: Correspondence.”  Audiences can now listen to intimate 
conversations between key historical figures from the African Diaspora, 
narrated and recorded in audio form by talent including Linda Villarosa, 
Renee Watson, and Schomburg staff.  

As creator and curator of the series, I have the pleasure of going 
through popular collections housed in our Manuscripts, Archives and Rare 
Books Division to select some of the most captivating letters.

The series stands at the creative intersection of audio, text, and 
photographs that provide listeners with a deeper understanding of the 
work and correspondence of our intellectual and artistic foremothers 
and forefathers directly from the people themselves.  In turn, it compels 
listeners to engage in a conversation about black genius, creativity, 
ingenuity, and the personal lives of 20- and 21st-century figures of the 
African Diaspora. 

Through the use of the web via blogging and podcasting, the letters 
featured not only cross the boundaries of the Diaspora, but also space, 
time, and memory, while activating the archive.  Past episodes have featured 
letters from Philippa Schuyler, Josephine Baker, Zora Neale Hurston, 
Aaron Douglass, and Claude McKay.  Love letters, adventurous travel 
tales throughout the African Diaspora, strategic planning for political 
advocacy, and moments of frustration are all candidly discussed within the 
correspondence, allowing our digital audience a peek inside our virtual 
reading room, and the chance to hear some of history’s most important 
figures through their own personal correspondence. 

Want to learn more about the podcast series?  Visit our SoundCloud 
page (playlist: Schomburg Collections) for a full archive of the episodes.  
We’d love to have you in our reading room!  

By Alexsandra M. Mitchell, Librarian, Manuscripts, Archives and Rare Books and 
Jean Blackwell Hutson Research and Reference Divisions

New Podcast Series 
Brings Collections to Life

       Questions With… Amilcar Priestley, 
Director of the Afro-Latino Festival 
It’s fitting that 91 years after Arturo Schomburg founded one of the 
most important collections celebrating African-American and African 
Diaspora experiences, and three years after Mai-elka Prado founded 
the prominent Afro-Latino Festival in New York City, honoring the 
Afro-Latino experience, we would collaborate to present day 1 of 
the cultural event—as a way to honor Arturo’s legacy to uplift and 
celebrate the unique contributions and voices across the Diaspora.  
Here we talk to Amilcar Priestley, director of the festival, about what 
makes it so timely and inspirational:

In today’s sociopolitical climate, what is 
the most important reason for the Afro-
Latino Festival?  
In a time of Black Lives Matter and 
ever present concern over the status of 
immigrants in the U.S. it is important that 
we ensure the voices and experiences 
of 200 million Afro-Latinos play a role in 
understanding policy implications and 
developing policy prescriptions on a local, 
national, hemispheric, and global level.  

What has fulfilled you most, personally, 
working on the festival?  
The festival as a cultural platform provides 
an opportunity to affirm, educate, and 
celebrate Afro-Latino culture and share it 
with others. It is imperative that we use it 

as an opportunity to raise our community’s voices. It is our small effort in a long 
line that includes the work of Schomburg founder Arturo Alfonso Schomburg, 
who was a proud Afro-Puerto Rican scholar. In fact, it was a huge honor to host 
Day 1 off the festival at the house that Schomburg himself built.

What are some of the most enriching conversations you’ve heard that 
have stemmed from the festival?  
The fact that this was long overdue. The question of identity formation has 
always been integral, but we must also advance a discourse that looks to 
develop a socio-economic, and political voice that sets the historical record 
straight. All too often people feel they don’t know their history because they 
never had the opportunity to learn it.

Blackness and diversity have become significant topics in many pop 
culture conversations. How do you think the Afro-Latino Festival expands 
that dialogue across the Diaspora?  
It is a key intersection throughout the Americas and even more so in the U.S. 
Afro-Latinos can be a bridge between Latinos and African Americans, two of 
the largest yet underserved populations in the U.S. But in order for that to 
happen, similarities and differences must be acknowledged. Shared histories 
and cultural affinities will become more obvious and engaging. For example 
this year we’ve seen the WGN series, Underground, and the remake of Roots 
on the History Channel, and next year The Birth of a Nation will be released in 
theaters. In Latin America, the telenovela La Esclava Blanca played a similar role 
in addressing the horrid nature of slavery in Latin America, albeit in a slightly 
romanticized way. We were blessed to have one of the actresses, Panamanian 
Miroslava Morales, join us from Bogota, where she works in TV. 

What would you like visitors to take away from the festival for years to come?  
The festival aims to showcase the diversity of Latinidad and blackness. It is also a 
means to highlight the U.N. International Decade for People of African Descent 
(2015-24), whose principles of justice, recognition, and development we embrace.

—C.F.
(Left to right) Josephine Baker, Zora Neale Hurston, and Philippa Duke Schuyler.
Photographs and Prints Division, Schomburg Center for Research in Black Culture

Kleaver Cruz, 
speaker at the 

festival and 
founder of 

#TheBlackJoyProject



Dr. Khalil Gibran Muhammad 
gets into the hot seat for his 
candid farewell interview 
with legendary  journalist 
Bill Moyers.

Papa Pope 
himself, Joe 

Morton (Scandal) 
previewed his 

starring role as 
Dick Gregory in off 

Broadway’s Turn 
Me Loose.

Former Black Panther Kathleen 
Cleaver commemorates the 50th 

anniversary of the Black Power 
Movement with a timely conversation.
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Bus moluptatem 
doluptatem re, sed et et 
laborition pliquatur?

Activist and scholar 
Esmeralda Simmons honors 
Malcolm X at our annual 
celebration of his birthday.

Scholar Annette Gordon-Reed 
discusses her latest book in a 
Lapidus Center conversation 

centered on Thomas Jefferson, 
race, and slavery.

DeRay McKesson 
talked to us about 
his road to activism, 
politics, and Black 
Lives Matter.

Around the Schomburg
To watch some of the programs 
highlighted here, please visit  
youtube.com/TheSchomburgCenter

PUBLIC PROGRAMS 
Black Power 50 
Former Black Panthers Kathleen Cleaver and Jamal Joseph 
dropped precious nuggets of knowledge at our first program  
of our yearlong celebration of the 50th anniversary of the  
Black Power Movement. Catch up on their conversation on  
livestream.com/schomburgcenter

BLOGS 
Celebrating Miriam Makeba on the 56th Anniversary of  
Her Iconic Album 
56 years since she first captured audiences with her lively beats 
and uplifting lyrics with her debut album, singer/songwriter 
Miriam Makeba is honored in a post written by former 
Schomburg Communications Pre-Professional, Alicia Perez.  
SchomburgCenter.org

PODCASTS 
Live From the Reading Room: Philippa Duke Schuyler  
to Josephine Schuyler 
Hear a 1962 letter from piano prodigy and journalist Philippa 
Duke Schuyler to her mother, Josephine Schuyler, about racial 
prejudice as her musical career traveled overseas.  
SoundCloud.com/SchomburgCollections 
(Playlist: Live From the Reading Room: Correspondence)

SOCIAL MEDIA
Lapidus Center for the Historical Analysis of Transatlantic 
Slavery Facebook Page 
Nearly two years since its launch, and countless enriching 
programs later, the Facebook page for the Lapidus Center for the 
Historical Analysis of Transatlantic Slavery is now official. “Like” 
it to stay informed on slavery issues in the U.S. and across the 
Diaspora. 
Facebook.com/LapidusCenter

—C.F.

DIGITAL SCHOMBURG
Stepped away from your computer and missed the last Schomburg trending topic? No problem. We’ve got you 
covered in our latest roundup of content that’s captured the attention of our global digital audience on SoundCloud, 
our website, and livestream. Check it out:
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10% off Schomburg Center space rentals
Whether it’s an intimate gathering or a lavish extravaganza, you can enjoy the fabulous 
and historic setting at the Schomburg, while supporting our programs. We offer four 
magnificent spaces that can house anywhere from 75 to 321 guests. For more details, contact 
schomburgcenterevents@nypl.org.

new member discount 

September 
Thursday, 
September 8  
at 6:30 PM
Between the 
Lines: Heather 
Ann Thompson 
Blood in the Water: 
The Attica Prison 
Uprising of 1971 
and Its Legacy, by 
award-winning 
historian Heather 

Ann Thompson of the University of 
Michigan, sheds new light on the 1971 
Attica Correctional Facility uprising in 
upstate New York. 

Tuesday, September 13 at 6:30 PM
Black Power 50 Talks: Sohail Daulatzai
As part of the Schomburg’s yearlong ex-
ploration of the Black Power Movement, 
Sohail Daulatzi, author of Black Star, 
Crescent Moon: The Muslim International 
and Black Freedom Beyond America, will 
share her perspective on the political 
and cultural history of black internation-
alism from the 1950s to the present. 

Wednesday, September 14 at 2:00 PM
Before 5: Luvvie Ajayi and  
Francheska Medina
With her enormously popular blog, Awe-
somelyLuvvie.com, Luvvie Ajayi is a go-to 
source for smart takes on pop culture. I’m 
Judging You is her debut book of humor-
ous essays that dissect our cultural obses-
sions and call out bad behavior in our 
increasingly digital lives. This afternoon 
delight will feature Ajayi in conversation 
with Francheska Medina, founder of the 
website/blog HeyFranHey.com. 

Thursday, 
September 15 at 
6:30 PM
Between the Lines: 
C. Nicole Mason 
and Vanessa K.  
De Luca
Born Bright: A Young 
Girl’s Journey from 
Nothing to Something 
in America is a mem-

oir that explores the shifting narratives 
of black girlhood and womanhood in a 
contemptuous America. Author C. Nicole 
Mason, PhD, and Vanessa DeLuca, Editor-
In-Chief of ESSENCE Magazine, will be in 
conversation, and the evening will feature 
a reading by Charlene Carruthers, Execu-
tive Director of BYP100. 

Tuesday, September 20 at 6:30 PM
Artist and the Archive:  
Race and Revolution
Nine contemporary artists respond to 
excerpts from documents written by 
leaders of the American Revolution in 
the Governor’s Island exhibition Race and 
Revolution, curated by Katie Fuller. Artists 
Talwst, Nona Faustine, and Cannupa 
Hanska Luger will join Katie Fuller in a 
moderated conversation about historical 
memory and the influence of archival ma-
terial on a contemporary art and activism.

October
Monday, October 3 at 6:30 PM
Visually Speaking: James Barnor
With a career as a photojournalist of 
changing societies, James Barnor is 
known for having documented the transi-
tion of Ghana to an independent country. 
He will share his visual ethos and discuss 
the critically acclaimed retrospective solo 
exhibition of his works, Ever Young. 

Wednesday, October 12 at 6:30 PM
Between the Lines: Imbolo Mbue
Imbolo Mbue’s debut novel, Behold the 
Dreamers, is the story of one immigrant 
family from Cameroon whose fates collide 
with the collapse of financial markets in 
2009. She is among a cadre of new authors 
adding African stories to the canon of 
experiences that have shaped the United 
States. A native of Cameroon, Mbue lives 
in New York City. Following our author 
talk, Mbue will sign copies of her book.

Wednesday, October 19 at 7:00 PM | 
Tickets: $35 Members: $30
Cave Canem 20th Anniversary and Black 
Power 50 Present “Freedom Now!”
This program will present an intergen-
erational, interdisciplinary performance 
based on the musical composition 
of jazz composer and drummer Max 
Roach’s 1961 Freedom Now Suite. It will 
feature Cave Canem cofounders Toi 
Derricotte and Cornelius Eady and Black 
Arts Movement icon Sonia Sanchez, 
with a special appearance by New York 
City-based youth poets. 

Monday, October 24 at 6:30 PM
Lapidus Center Presents: 
Architects of Their Own Liberation: 
African Americans and the Abolition 
Movement
In her groundbreaking book, The Slave’s 
Cause: A History of Abolition, Manisha 
Sinha, Draper Chair in American History 
at the University of Connecticut, Storrs, 
documents the centrality of slave resis-
tance in shaping the ideology and tactics 
of abolition. She will be in conversation 
with Pulitzer Prize, Lincoln Prize, and 
Bancroft Prize winner Eric Foner.

Wednesday, October 26 at 6:30 PM
Films at the Schomburg: Not Your 
Mama’s Movement (Premiere)
Rokhaya Diallo, Afro-Parisienne 
journalist, anti-racism activist, and 
award-winning documentarian, turned 
her camera on an emerging genera-
tion of black activists who mobilized 
international opinion in favor of the 
protests in America in her film, Not 
Your Mama’s Movement. A discussion 
with the filmmaker and a panel of 
activists will follow the screening.

Thursday, October 27 at 6:30 PM
Black Power 50 Talks: Bobby Seale and 
Stephen Shames
Stephen Shames, at the time a student 
at the University of California, Berkeley 
was the most trusted photographer to 
the party. Black Panther Chairman Seale 
and Shames will discuss Shames’s new 
book, Power to the People: The World of 
the Black Panthers. Presented in partner-
ship with the Steven Kasher and the 
exhibition on view at the Steven Kasher 
Gallery September 15–October 24.  

November
Wednesday, November 2 at 6:30 PM
Films at the Schomburg: Chisholm ’72: 
Unbought & Unbossed
Shirley Chisholm was the first Afri-
can-American of any gender to seek 
the Democratic Party presidential 
nomination in 1972. This documentary 
showcases her tenacity throughout 
her campaign as she was faced with 
opposition from politicos and the 
media. Join us for a screening and a 
talkback with director Shola Lynch, 
Curator of our Moving Image and Re-
corded Sound Division. In collabora-
tion with Women In Islam, Inc.

Thursday, November 10 at 6:30 PM 
Black Power 50 Films: ¡Palante, 
Siempre Palante!
In the midst of the Black Power Move-
ment, liberation was sought by com-
munities across the globe. The Young 

Lords emerged as a powerful voice for the 
independence of Puerto Rico, empower-
ment and improved living conditions 
in America. ¡Palante, Siempre Palante!, 
directed by Iris Morales, features inter-
views with activists. She will join us for a 
talkback following the screening.

November 17-19 
Schomburg on Location:  
“Black Power 50 Conversation:  
The Image as Protest”
“Black Portraiture[s] III: Reinventions: 
Strains of Histories and Cultures” in Jo-
hannesburg, South Africa, is the seventh 
conference in a series of conversations 
about images of the black body. The 
Schomburg will present a discussion on 
the theme “Image as Protest,” which 
will examine the currency of tragedy, 
the power of black representation in 
photojournalism, and use of photography 
to build social awareness.  

December
Wednesday, 
December 7 at 
6:30 PM
Lapidus Center: 
Banjo Stories 
and Songs from 
Haiti & New 
Orleans
With his new 
book, The Banjo: 
America’s African 
Instrument, 
Laurent Dubois, 

Professor of Romance Studies and His-
tory at Duke University, has written an 
illuminating biography of an instrument 
that was an essential part of black culture 
on Caribbean and North American 
plantations. Renowned singer and tenor 
banjo, guitar, and cello player Leyla Mc-
Calla will be in conversation with Dubois.
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Schomburg Society News

Paying it Forward to the Schomburg Center

The temperatures may be drop-
ping, but we’re still rocking it out 

at the Schomburg Center this 
fall! Join us for a fun season of 

dancing, music, and community 
at our First Fridays events: 

September 6 at 6:00 PM 
Labor Day Edition

October 7 at 6:00 PM 
Afro Beat Edition

November 4 at 6:00 PM 
Music Makers Edition
December 2 at 6:00 PM 

Holiday Edition

First Fridays

There are thousands of 
Schomburg Society members 
near and far. In fact, about 

40 percent of our members live 
outside New York.  The stories we 
receive along with their donations are 
inspirational and we’d like to highlight 
just one of these many letters here. 

Kathryn and Garry M. Crane 
wrote to us from Seattle, Washington, 
and are first-time Schomburg Society 
members. They were encouraged 
to give in honor of someone who 
touched their lives, and who was 
determined to make her way to 
Harlem. It is these kinds of stories 
that remind us what the Harlem 
community means worldwide, and 
reaffirms our work in preserving the 
history and documenting the black 
experience. 

To make a donation in honor of someone special,  
visit schomburgcenter.org/honor.

Give the gift of a Schomburg Society membership 
to your friends, family, and co-workers.  Your gift 
would be entirely tax-deductible and is a great 

way to share the Schomburg’s programs with 
others. Visit schomburgcenter.org/gift.

View of Lenox Avenue, Harlem, at 135th 
Street, showing businesses, pedestrians, 

and shoe-shine stand, March 23, 1939.
Photographs and Prints Division, 

Schomburg Center for Research in Black Culture

Dear Schomburg Center, 

On July 1, 1946, my parents moved from 
Washington, D.C. to Freeport N.Y., and 
brought with them a young black maid named 
Ardell, who came from either D.C. or 
Philadelphia. She would get to see Harlem 
for the 4th of July, and went off, despite my 
parents’ concern. Dad owed her money, but she 
would not take it, saying she’d only lose it. 
She did take a large carving knife (I have 
the fork. It’s huge, with a bone or antler 
handler), but she never returned. Dad tried 
to find her, through the police, hospitals, 
etc., but never did. Mom always thought she’d 
come back for her money, but she didn’t. 

My brother and I were 5 and 3 at the time, 
but we were brought up on the story. I have 
no real idea how much money Dad owed Ardell 
(neither of us had a last name for her). 

I am enclosing a check for $1,000—Ardell’s 
money. I know you will use it well, and 
perhaps keep alive the name of a young black 
woman willing to travel north with a family, 
but eager to find the Harlem community. 

With every good will, 

Kathryn K. Crane 
(and Mr. Garry M.) 



515 Malcolm X Boulevard, New York, NY  10037-1801

Non Profit Org.
US POSTAGE 

PAID
PDI

Schomburg Center 
for research in black culture 
The New York Public Library

A F R I C A N A HERITAGE

Around the Schomburg
Singer/songwriter Fatoumata Diawara 
performs for a packed audience at the 
Schomburg.


