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Celeste Bartos Forum
MARINA ABRAMOVIC:  Let me just begin. When they asked me would I like to talk about this book which just came two days ago, the only one person I had in my mind who has as beautiful, as difficult, as disturbing life, it was her.
DEBBIE HARRY: (laughing)

MARINA: And I really think that even though it looks so different, I look like a Catholic widow on vacation but still, still we have lots of similarities. There are lots of things to talk about. So before all this, let’s just do our welcome video that we made ten minutes ago.
DEBBIE: Okay.

MARINA: So you know, there’s this wonderful, unglamorous entrance in the library. When you come into this library you go through this big staircase which looks very impressive. But we came from the back door. So the back door has very big cans of rubbish, left and right so we just show you what we did. Okay, Debbie first.

Video
MARINA:  Debbie, what are you doing there?

DEBBIE:   I’m waiting for Marina Abramovic.

MARINA: Okay, great!
DEBBIE:   Debbie, what are you doing there?

MARINA: I’m waiting for Debbie Harry. 

DEBBIE:  Okay, great!

[applause]

MARINA:  Just before we start our conversation, I want to just tell you how we met. Actually we met on a certain event in Los Angeles. I was asked to make a gala for the fundraising of the MOCA museum, Jeffrey Deitch was the director at that time, and he asked sometimes artists to create these events. And to me the gala is the most boring place in the world because you sit next to the guys you don’t know, you don’t like and the dinner never finish and you want to go home. So I want to do something different. I want to do something that really is memorable. And we did, and it was a huge scandal but it raised $3 million so things were going really well. So I wanted – and I asked Debbie to participate in this. So first thing, I trained 120 young performance artists to actually make a hole in the table and they just had their heads. So one you have this very serious sponsoring gala. You have the person who is on the lazy – how you call this lazy ..

DEBBIE HARRY:  … Lazy Susan..

MARINA:  …Lazy Susan – he’s kind of turning around, they look at you and you kind of can’t eat really properly and you're very embarrassed and some people even cried. And then the next thing was that I absolutely love this democracy. So these people for this kind of gala spent days preparation, Chanel, Yves Saint Laurent suits cost lots of money. I dressed them all in their lab coats, so you don’t see anything. It was so great because become so democratic and everybody is the same. Anyway – and then I asked Debbie to participate, and she have this courage – she just go into adventure which is my favorite about you…
DEBBIE:   (chuckles)..

MARINA: So I’d like to show this four minutes of that gala that actually met and start working together, at the gala. And also very important was the ending of this piece because in the ending they make cakes in shape of her body, my body, and which they, actually public eat us because we are part of, you know, we give so much work to the public so the public just consume us, so let’s look…. Four minutes, and then we talk.

DEBBIE:   I love the singer. 
03:40

Video – An Artist’s Life Manifesto
MARINA:  I see that art is oxygen of our society. I come from Europe and we have completely different system of sponsoring art. Government give money for culture. The system here is completely different. Which is quite interesting to look in the past and think about who actually sponsored the culture. If you look at Renaissance time, any of these great artists, it was popes, aristocrats or kings who actually support these kind of artists and make it possible to create these monumental works. Today, we don’t have kings but we have industry and we have the business, we have banks, that kind of people who really have a substantial amount of money who can support culture. I see the function of an artist as a servant. I think that art have to be shared, art have to be disturbing, art have to ask questions, art has to predict the future in some cases, and have to have many layers of meaning. 
When I was asking to do this kind of gala I was really concerned, what would be my contribution that I actually don’t make any compromise to my work and do something which is indifferent. I don’t think that actually only provide entertainment. I’m going to create situation where you’re actually not in ease and to come with experience you didn’t have before. 
[singing] 
(applause/music)

MARINA:  I think that today there is so much concern about art as a commodity, the art market to the times we are really in. I think that the content of an artist is very important to clarify it. So I had the need to write this manifesto:

MARINA: An artist’s relation to his life, life. 

Group of voices:  The artist should avoid falling in love with another artist.
Marina:  An artist’s relation to self control.

Group of voices:  The artist should not have self control about his life. The artist should have total self-control about his work.
Marina:  An artist’s relation to solitude.

Group of voices: An artist should stay for long periods of time looking at fast running rivers.
(music)

DEBBIE HARRY: Pick it up now, pick it up. – (singing)

MARINA:  Both of us are performance artists and we both work with the public. In the way of offering our body for the public, that’s the intimate gesture. 
They are not just looking into the spectacle, they are part of the spectacle and that’s the difference.

[End video]
(applause)

MARINA (MA):  So, let’s begin.

DEBORAH (DH):  Alright. I love that. I love that. And the cake was very tasty.

MARINA: That was real cake.

DEBBIE:  Yes, it was real cake. 

MARINA:  You had red strawberry filling and chocolate, you know, dark and..

DEBBIE:   Yeah, yeah…

MARINA: That’s the situation. 

DEBBIE:  Everybody loves chocolate.

MARINA: (laughing) You're eating first but that’s okay.

DEBBIE:  I love chocolate.

MARINA: (laughing) 

DEBBIE:  So where do we go from there. I mean, how did this all come into your wee little mind?

MARINA: You mean to write the book?

DEBBIE:  Yes, write the book. You have so much to tell. 

MARINA: You know, I was thinking – it took me a long time to have even idea that I would do memoirs and actually it came by accident. I was in the friend opening and another friend, David Cohen, was sitting on the couch to me and he said what are you doing these days. I said I have to try to get over 70, because I’m next year 70. And it’s such a big number in my head. And he said oh but this is perfect. Let’s make memoirs. And I said how I can do this. I never even knew how to do memoirs. And he said to me, okay, let’s write 10 pages what you want to say, we send to the publishers and then you know two months later 22 publishers say yes. And then we have to go through each of them and you know make the story. And the Crown and Penguin said that they wanted to do it. And that’s how it starts. And then I have to find somebody who can to listen to me because you know I don’t know how to write all these things in chronological order. So I go this, again the Crown send me 8 people to choose from. And there came one women and she was beyond. Everything I said to her she said “me too.” I said this one I don’t want (audience and Debbie, laughing). And then came this wonderful, quiet gentleman who really listened. And I chose him. And I hope he’s in the audience somewhere. He’s James Kaplan. James, can you stand up? 
(audience applause)

…Because he really listened to this author (chuckling). He didn’t force me to talk chronologically because I can’t talk chronologically. I talk in spirals and I think about a glass of water and I think of something else and about something else and he really put it in order. Plus, he made two other biographies. I was thinking, what a great family to be in – Jerry Lewis, Frank Sinatra, and then me. Wow. (audience and Marina laugh)
DEBBIE:  Yes.

MARINA:  And this was not about art. I didn’t want to do that, I didn’t want to reach art audience. I want to reach general audience. I want to make the book with inspirational, the book who actually – if I came from some kind of third, fifth world, you know, back from the ex-Yugoslavia, and I came that far and you know everybody else can do it, if you put the will power and love what you do, it’s the most important. And the kind of wisdom you get through this road. It’s been difficult. It’s not been easy. But you know my main motto in my life was, if you say no to me, it’s just the beginning (audience laughs), then I really, I really get – 

So what I wanted to ask you, because I just heard that you are making book too.

DEBBIE: Mmm.

MARINA:  Is true?

DEBBIE:  Um hmm. I’m starting.

MARINA:  But you’ll have ghost writer or you’re doing yourself?

DEBBIE:  I have someone - it’s sort of an interesting – it’s a work in progress and I think that the direction may change a little bit, but we’ve been interviewing and talking and I’ve been telling stories and trying to put it all together in a way - you know, I don’t, I never kept diaries. Did you keep diaries?

MARINA:  I did. I did, but, you know, it was incredible. I found a diary when I was 14. I was writing everything. What the most frightening thing about this 14 diary which was I was reading recently, I think that, you know, when you're 14 you write your heart out, and then you think you’ve done such important work and you change because you become so smart. And I look at these diaries of 14 and I’m the same as I always was (audience laughter). Same kind of suffering. Everything is the same. Only [inaudible] changed the names, so it’s horrible (chuckling) but this is really true, and it’s all things that..
DEBBIE: That’s wonderful.  

MARINA: But why you never keep the diary? I mean you have the most amazing life and all these people, you went through that period and you didn’t actually write anything more that you can remember.

DEBBIE: No, because I felt like I should train myself to forget (audience, Marina laughs). 

MARINA:  This is smart. That’s very smart.

DEBBIE: Well, I don’t’ know if it is because now I have forgotten (laughing) But it’s funny how you say it in spirals because that definitely is the way things come back to you. And you know my partner Chris did a book recently, but it’s based on his photographs and he was saying, you know, that he would look at these photographs that he took years ago and all of a sudden everything would come rushing back to him, the whole, you know, the whole atmosphere and everything. And you know, there have been times, minuscule times unfortunately, where I would you know sort of have a great longing. Something would kick it off and I would say, oh, oh, I wish I could recapture that, you know, some kind of growth or some kind of feeling towards my work. And I feel like right – at this very time, at this particular time that I’m waiting for the next impetus, if that’s what you want to call it.

MARINA: Yeah.

DEBBIE:  I’m waiting for the next kind of madness, or discovery or whatever you want to call it.

MARINA: But you know what is interesting. Memory is so interesting. How you remember one thing and how the same people in the same house or maybe same room remember completely different.

D: Yeah.

M: And I remember – now this book is out since 4 days – I had this, especially ex-Yugoslavia, this rage of the angerness where some people say how you dare to say that Belgrade is gloomy. How you dare to say that that was shitty time. This was best – the best childhood. You don’t write to say that. But you know, it’s my memory, right, your own biography. You write your own memory (audience laughs) It’s really important to have your vision and to be free to say things. But saying truth is very painful for so many people. 

D: Mmm hmmm.

M: That’s another – you know, you say it, I feel like free now but everybody else is going to read this, I’m going to be in big trouble. (Marina and audience laughs). I’m really do..
D: Perhaps yes, perhaps. I did take a look at the book. I got an advanced copy and it was very nice, very intriguing, as your work is intriguing. How was this evolution inside you.

M: You know what I would like to do as we are talking, because is a silent piece – I just would like to run as we are talking, only one thing about me because you know, at one point a very difficult unhappiness, #10 please, only run #10. This is the video that I made from desperation at one point of my life that I actually took the donkey to complain about my life and tell it everything. And it was so great. I was in Kenya, and in Kenya, you know, the kind of donkeys are there all the day long standing in the shadows of the sun. And they are not moving and they are always so stable. So I took this donkey and for house I complained the life to him. And then on the end what happened the donkey just left (audience and Marina laughs) and then it was an actual part (laughing). He had enough. So…

D: So he actually listened.

M: Yeah, he really listen – look, he actually move at the really right movement his ears, just you know to make the point. But this is something – I was thinking as we’re talking, we can just say this donkey kind of lists need to me, silent, there’s no sound. Anyway, this is just a small little story that when I was a child – you know, all this childhood was so painful for me, especially how I look as a child. Can I just describe it. Okay, like this – big nose, really on the small little face with full of pimples. Ugly hair cut above the ear. Orthopedic shoes, socialistic style, flat, for the flat feet. People have said already, and very tall, very skinny and they called me “giraffe.” And the big glasses which I hate. So look terrible to myself. And then, you know, came all these complexes and you know, my relation to my mother and I could not leave home. I was 29 before ten o’clock and stuff. You have much more freedom than me and I had to kind of fight all these restrictions.

D: Ummm.

M: When is the time you left home yourself?

D: Well, I didn’t have a lot of freedom actually. I came from a conservative family and sort of old fashioned. And my mother had very strong ideas about artists and that they were not good (laughing).

M: (laughing)

D: And you know, I always dreamed of being an artist of some sort. A performer, really. And so you know, we were always head to head about that. You know and –

M: But did you perform actually while you were still living at home?

D: No. 

M: You have to leave home for that.

D: Yeah.

M: I was performing while still living in the home and it was just a disaster because you know, people would call her and say…
D:  You were so brave.

M: …say, your daughter is naked on the wall or something (audience laughter) and she was, she would freak out completely. You know? But then I have to go back home. But tell me, tell me something like what you think – how was the feeling of the freedom when you left actually and you can do whatever you want?

D: It was deliciously scary and you know and exciting.

M: … which ages was that?
D: I think I was 18 or 19. 

M: Eighteen, nineteen.

D: Yes. 

M: But then it start very fast it’s happening for you. You, it become an incredible start you know, very fast at the time.

D: No, actually. I didn’t. No. Took a while. Took a while, and I had a lot of adventures and you know, I was a sort of coming of age in the, whatever, you know like the whole thing, the hippies, you know, the flower children and all accepting and all these – discovering the Eastern religions and all of these…

M: .... [inaudible] and all this..
D:…yes all the passions. And so it was very eye opening and wonderful because everyone was exploring and doing these things. I, I had a very strange experience with Timothy Leary and …

M: I met his wife, ex-wife, who actually is dead. She lived in Australia, Barbara. And how was this Timothy Leary experience?

D: Well he was very jolly, you know. And I was always very serious and depressed and angry and he was so jolly and with these sparkling blue eyes and you know, they put – I think it was he and Alan Watts put that book together, The Psychedelic Experience, and so we would just sort of carry it around like it was our little bible of some sort, you know? But, no, he was, he changed the world basically. 

M: That’s so funny. With the drugs, you know. When I was 30 – I had terrible migraines when I was, I remember in Amsterdam, just studying in Amsterdam for one year, and I went to the doctor and the doctor made a joint for me and asked me to smoke in his..
D: ...(chuckling)

M: …in his office. He said, it’s good for you. (audience laughs) And really, migraines stopped. This was my first, this time, because I didn’t even know the Beatles, the Rolling Stones, I didn’t know anything. I was listening to Mozart, Bach, Stravinsky, you know, this kind of stuff.

D: Wonderful.

M: It was like another world for me, coming out from ex-Yugoslavia.

D: An explosion…

M: Right then I said oh my god this is something else up there, different people. But my problem going to Amsterdam from Belgrade, it was exactly the feeling of freedom. I didn’t know whtas to do with this freedom. I was living restrictions, I was fighting restrictions and this was my world. Then I come to Amsterdam where you can go naked and nobody cares. So I was like lost…
D: …completely the opposite.

M: … all restrictions again, because they wouldn’t work anymore. Everything what I was against for, it was actually possible. That was very kind of strange. Opposite way. But did you ever went to East Europe?

D: Did I ever go to Eastern Europe?

M: Yeah.

D: Yes I did. I was in Belgrade and I performed with a jazz band. I was very impressed with the level of education that people had there.

M: Yeah, we read books actually (audience laughs).

D: yeah.

M: We do, because there’s not much to do, we read books.

D: No, no, no I’m serious. There was, everyone spoke very well and they really had great educational things there.

M: You know which is interesting this part of the world, it’s a strange kind of being rational but also being mystic, mystical at the same time.
D: I like that.

M: Central – the kitchen of my grandmother was absolutely center of my world, this is what I come in the morning, tell the dreams, she will look in the coffee beans the future, she will look in the white beans in another future. Then she will tell me what this mean – it just was wonderful. That kind of – and then things that happening, and you kind of are living synchronicity state of mind and this I miss so much, that kind of time, that you have time to explore. I read the books and the reality of the books was more real than real reality for me.

D: Umh hmm, mmm hmm.

M: And that’s – the west – time was gone. There was no time for anything anymore, there was no time to read the book from beginning to the end anymore. This part of the world it was. But how was your relation to mystical experiences? Or tell me something that your rational mind can’t explain. I would love to hear that.

D: That what?

M: Your rational mind can’t explain. Something that…

D: Ah, well – uh, I guess being psychic, you know? Knowing what’s going to happen and you know, having a feeling for things, you know, sort of feeling like I had some kind of tentacles, feeling out, sort of this physical radar. I think that that’s my specialty (laughing),.

M: This, I can connect with that too, that somehow, you know, [inaudible] you know, that you know what’s going to happen that you feel that kind of almost destiny…
D: …yes..

M: …that’s coming. But one thing I want to ask you, it’s for me it’s so incredible – I’ve been performance artist in  a different way than you, but it’s something to do with, when you're on the stage and you have this public, and the public gives you energy, you take energy from the public, you transform and you give it back.
D: Um hmm.

M: But then when it’s huge performance with so much people looking at you and projecting that energy, the moment concert is finished, you have to deal with all this energy in you, doesn’t leave. That’s the most difficult moment, because I believe that this energy can destroy you, because it’s just too much and you have to calm down, you have to go down, you have to just kind ground yourself. But we don’t have in the Western world any technique how we can actually take this energy of the public, transform it and create something positive and not destruction. This is a kind of difficulties in general, especially in the pop world, you know? That energy that you don’t have tools to actually control it.

D: No. 

M: So tell me…

D: …it does destroy a lot of people. But how do YOU do it? I mean you have this long, it’s sort of the different between being a marathon runner and, you know, a short distance runner, I think between the way that we work. You know? Because your performances tend to be long and thought provoking and in depth really. And being in a band it’s very fast and it’s very short, very - the intensity is the same, but it’s like a shot and yours is like a constant laser.

M: But I call this what happening, especially in music and with your world, I call this body drama. I have a term for it. I don’t know. I invented: body drama. So the body drama for me is that what you’re saying, because at the same time as a performance artist – beginning of the seventies, we had like 10 people for the public. Twenty was – you know, friends basically. Thirty was if you involved cousins (audience laughs) and then you have some bigger audience, but then it’s 40, 50. But then later on become much more. But you can have instantly hundreds of thousands of people – that shock is incredibly strong, it’s like an injection of energy. Like a bomb. And this I call body drama, that actually, that how you can be with this, because it’s great really you're building with long duration, but you go like POW! And then it’s like electricity goes through your body. I know when, you know, a long time ago I came to New York, I listened to one of the early concerts of Patti Smith. Everything was shaking, I was like, this electricity. So and then concert finish, the light is off. And then what do you do? That’s always been a question I want to ask.

D: Oh, that’s sort of…

M: You can’t just have glass of milk. (laughter)

D: No, a glass of wine is good. But I mean, I think in theater, in performance there is sort of a ritual, you know, because you prepare, you look at your notes, you think about what you have to do, you talk to the musicians about different things and then you put on your makeup and you sort of get centered. It’s the same as doing a play really. And then afterwards it’s just the reverse. You change your clothes, you take yourself down, drink some wine, have some friends, you know. But it took me years to get to that point, honestly, because what you're saying is totally accurate, about the amount of energy and how you handle it. And I have to say that at first it was very traumatic…

M: …especially if you're young..

D: yes… and inexperienced and young, younger. Much younger (chuckling)

M: But when you start a career, this..

D: Yeah, yeah. It was, I think you made discoveries, you know? I think that I tended to probably be shyer than you and I learned thinks as I was performing and those were wonderful moments, this realization, oh, I have to do this and then I get that, the audience comes to me when I go to them. And it really is a give and take thing. And it took a while to discover that for me.

M: Also it is another thing what happened, I think we are both similarity in this, you know, first it was on the ground, my whole work was on the ground. Nobody was thinking it was even art. It took me 50 years to finally convince people. But when you become really accepted and mainstream artist, then everybody starts – first they glorify you and then they trash you and the main thing they say, oh, she sell out. I have this mostly, you know, sell out. [inaudible phrase] It’s the same public that put you there, the same public want to destroy you. Why this is always happening? I’m really interested to know your opinion about that.

D: Uh, I just think it’s sort of like the business world that does that. It’s, maybe it’s human nature to embrace something so much and then to really get angry because it’s disturbing you and changing, making you change. I don’t think people really want to change too much.

M: But also they may sell out. For years nobody had money, we are doing our best and every plumber is paid more than me. And then finally I have a great salary, like a plumber, even better. And then everything is wrong again. It’s so difficult to find the right balance in this whole mess.
D: I used to be a plumber (audience laughs)

M: This is the best news..

D: I come from a long line of plumbers.

M: You know how to do these things?

D: I’m kidding, I’m kidding.

M: (laughing)

D: I wish that I could be a plumber actually.

M: This is a kind of decent job, to do the plumber.

D: Yes.

M: but you know, I know this is crazy to ask, but I love the public, I’m always interesting in these people in the half dark, so I don’t see them. Should we permit that each of them is not – we still have more to talk – but each of them to ask one question to you, one question to me, just to see where is the vibes going. Just the, completely spontaneous. You have to come to the microphone. Ask anything. I just want to know what happen.

D: Come on.

M: So let’s start – anybody under 30? (audience, Marina laugh) Ask the question.

QUESTION: [inaudible] 

M: Come here, come here.

QUESTION: I’m not under 30.

M: Okay, but you know, nobody is perfect (laughter)

QUESTION: I want to talk to you about a mutual friend of ours, Dr. F. David Pete. Do you remember him?

M: Of course I remember. But you think it’s the right moment here? (audience laughter)

QUESTION: No, I don’t. 

M: Oh, this is a message – thank you. Okay, I’m going to open this after. 

QUESTION: Thank you.

M: But I said [inaudible] to David Pete, I remember him.
QUESTION: Thank you for your beautiful words.

M: That was not much, okay. You see, it’s always interesting. 

D: That’s great, that’s mysterious and wonderful.

M: It’s a very mysterious message. Okay. 

QUESTION: Hello. I’m an artist myself but I’ve really been pursuing commercial art. I’m very interested in performance art. Besides becoming a plumber, how did you feed yourself when you're making all of these works? And how did you have the perseverance to do that for such a long period of time before you were really recognized?

M: Is this to Debbie and me both or just…

QUESTION: To you because I’m a performance artist.

M: Okay. Oh god. You know, I don’t know that’s how that happen, but I think I was very lucky. Because when you're young you have so many possibilities. I remember, His Holiness Dalai Lama said to me, you know what’s problem with Western world, that we have too many choices. You go, especially Western, you know the Western world like we’re living here, now. You go to the supermarket and there is so many toothpastes. And you have all kinds of ones, you know, for this for whitening the teeth, for this taste, that taste. And you go to my country you only have 3 flavors. Easy to choose. So somehow I never actually need to choose many things. I didn’t doubt. The moment I was born and when I was already 4, 5, 6 years old, I was making paintings all over the world, parents, everywhere I saw I was making drawings. It was like for me making art was like breathing. I didn’t want to do anything else. I’ve been criticized because I have 3 abortions, because I didn’t want to be a mother because I would probably a terrible mother. I just wanted to do art and nothing else. And this was all what I wanted to. And then – but you know, just if you want to do art it doesn’t make you anywhere. You have to have more than that. You have to have fever, you have to be completely kind of obsessed, literally, like fanatic in many ways. Because, you see donkey move. But you know, it’s also the real power, some kind of deep intuition that what you do, you're right. That actually is going to be finally show that you are on the right path. And it took me many, many years. You know, the first 20, 30 years really was very difficult as the book says. It is only the last 10, 15 years things got better. But not always great. Every day is up and down. But much better than was. So it’s believe what you do, never say no to yourself, always take the, push the limits as much as you can. And don’t look around what’s the fashion, fashion come and change. Just believe in your own self. Simple, but not easy.

QUESTION: And just as a side note, if I could ever be a part of MAI I would die.

M: Oh, that’s, absolutely. Thank you.

D: No dying allowed. 

M: So we have one question for Debbie now.

D: That’s okay. I’m happy. 

M: I’m, symmetry is important.

QUESTION: Hi, my name is Katarina. My first question would be for Marina. And I know as an artist I’m sure that a lot of things inspire you and but my question is, who and what inspires you the most in your work, and throughout your life to do what you're doing, if you were to name a person as an artist.

M: I don’t do holidays. I do research trips. I go to the strange research trips. I love places where they don’t have electricity and Coca Cola (audience laughs) and there’s not too many left on this planet. I like to go to volcanoes, to waterfalls, to the very top of the mountains. I like to hug the trees. Nature inspire me the most. You know, I never inspire really about, I’m not inspired by another artist, for a simple reason. Because artist is always inspired by something else. Inspiring by another artist means that you’re inspired by second hand. I just like first hand. And I like other cultures. I’m very interesting in different cultures, to travel to learn – you know, I went through the planet so many times that I have to tell you I’m becoming claustrophobic. The earth is not as big as looks like, and if you put me in any of the space ship and bring me into any other galaxy I would do right now. I always, you know, it’s very important to be curious, to always, and also not to be afraid of something you don’t know and break the patterns. You know, you have to try simple – I’ll give you great advice. You always probably go to the same road to buy your milk. Try 99 different ways to get you milk, just different, every single day. It’s a great exercise.
QUESTION: Yeah. That’s great..

M: Then you learn lots of things.

QUESTION: That’s great advice. Yup. Thank you. Debbie, I’ve been such a fan, I grew up absolutely adoring your music, your art, everything. 

D: Thank you.

QUESTION: I have a dear friend that was supposed to be here with me tonight and he couldn’t make it for one reason or another, his mom is very sick, and it’s not the first time that he’s tried to come to a show to see you, and a few occasions it hasn’t worked out in these meetings, to either come to one of your shows or to be here tonight. And he’s your biggest, I’ll tell you, one of your biggest, biggest fans and he just told me to tell you that how much he loves you. His name is Chris (laughing) and for us you have been inspiring and been part of our lives for a very long time.

D: Thank you, that’s wonderful to hear, and his name is Chris?

QUESTION: Yes, his name is Chris. He adores you.

D: That’s a name that I truly love (audience laughter).

QUESTION: (giggling) And he truly loves you too. 

M: And just before we continue the questions, I just want to ask you something different. You know we didn't talk about relationships, especially relationships to the man. I don’t know about you, but I always have more or less wrong man in my life. And as I just finish a big law suit and I lost on every point. I just want to show you an homage to this one little video.

D: Did you say a law suit?

M: A law suit, yeah. 

D: Oh dear.

M: Number three.

D: Okay.

M: But, can we have a really, really good sound. Maximum.

38:18

Video:  

[man/woman facing each other, mouths open, yelling at each other]

End video

M: This is one example. And we have one more example, relationship. Number four. Two examples. 
DEBBIE: But this is what we do every day, right?

39:09

Video:

[man and woman facing each other, bow and arrow…]

MARINA: No. The is the sound of our heart beating and how the [inaudible] change. In one interview I’ve been asked why the arrow is not facing MY heart. He said, now what he said?

D: What.

MARINA:  Her heart is my heart too. That’s a good way out. (audience laughs) 
D: Um hmm. Um hmm.

M: Anyway. Okay, fine. Just small video. How’s your relationship with your man in your life?

(audience laughs/Marina laughs)

D: Uh, I guess, you know, I’ve had many different types actually. I don’t seem to fall into a particular, you know, I don’t search for the same thing every time. I don’t look for the same thing. The only thing that I like in each person is some kind of you know humor I guess, you know. And curiosity. 
M: Do they finish tragically? 

D: Everything?

M: I mean the end, I mean how is the end.

D: Somewhere very, almost violent and others are like ahhhhh – so long, nice knowing you.

M: Do you the, do you suffer from broken heart?

D: Of course. Yes. Yes.

M: I have every time broken heart.

D: You have a broken heart every time.

M: I can’t stand it this broken heart stories. 

D: Oh.

M: And then what you do..

D: But you end it yourself and have a broken heart?

M: No, they always leave me. 

D: Those bastards!

M: I know you have better stories than me (laughing). 

D: That’s stupid of them. 

M: Because this is my pr- it’s always like I’m too much looks like for everybody.

D: Yeah, well…

M: …and then they just go. 

D: Yes.

M: But you leave, in your situation.

D: Some, yes. Both. 

M: No, it looks like you have much less drama.
D: Some you win some you lose that’s always the way.

M: And you did not tell me about there’s something that is really mysterious in your life happened that you can’t explain. One event, and then we continue with it. 
D: It’s about sort of psychic things, really. 

M: Something about life or…

D:  I had a near death experience, or a death experience where I sort of left my body and somebody else came into my body. Which was a very odd feeling, but I knew exactly who it was, and the person across the room knew who it was. It was his dead wife. 

M:  Came into your body.

D: Yes, yeah.

M: That’s so interesting.

D: Yeah. 

(audience laughter)

M: I had, okay, next question (laughter).

QUESTION:  Hello, my name is Gala, I’m 17 and I’m an artist and a student. And I have 2 questions that both of you can answer. The first on is what are you most proud of and the second one is how do you define success.

M: Please. Start with success.

D: Well I think discovery for me was making success, because I had to, I had to understand what's was at my core and why it was bothering me. So when I, I doggedly – I was really determined about that. And I guess tenacity is the most important thing. I think that Marina talks about the same thing, you know, you have to have some kind of driven force, an obsession, and there is no other answer for you, even if you stop doing what you think you should be doing, and you stop doing it and you just can’t get it out of your head, then that’s, you have no choice really.

M: So I think, I think what was it proud and the other one about ..

QUESTION: …success..

M: …success. I think success I imagine from a lot of people that love my work and what I do, that’s I think how I can measure success. About love, not about money or things in newspaper, but really, like the one to one situation that I encounter in the street and young kid will just come and hug me or somebody will buy coffee for me, or say just I love your work or you changed my life – that kind of really warm things. Not happening in the museums and the galleries, but just kind of everyday life. I know that my work then has some kind of meaning. And that’s important to me. And about the what is the second one?
QUESTION: What are you most proud of?
M: I’m most proud – I’m not proud yet, but I really try to be as proud to myself, to learn to forgive. It’s very, very difficult to forgive enemies. It’s very easy to forgive the friends. And my book is, my book dedication is for friends and enemies. And it’s a very interesting education because so many friends became enemies and so many enemies became friends. So people who was enemies and didn’t know about me and then start knowing my work and really become friends. And the one who are friends, they could not stand it and they become enemies. So it’s a mess. But I have to learn to forgive to all of them. 

QUESTION:  Thank you.

(applause)

M: Okay. So talking about complaints. I have this, I want to show you one more thing and then I’m not showing anything more. I really made, in the end of 90s, it was a very difficult moment in my life. And you know, everything what happened to me, I make work out of it. I stage the theater piece, I make performance, I make into the book or stories telling, or song. Somehow I exercise this. Makes out – you make the song and then you sing out and it’s less heavy. So this piece, I made the piece, I call, it’s very domestic and I really like the title. The piece is called The Onion. So onion is something – like onion in the kitchen – you know, onion is like life, you can peel onions, you can peel parts of your life. And also, so I made this piece which actually is very funny, it’s almost religious. I have red lipstick, can you put the piece on please? Number 5. I have red lipstick, I have red nail polish. In the nineties it was not allowed for an artist, because otherwise it was a big vanity so you have to really look rough and in male clothes. Every look in early seventies was basically naked, dirty black or dirty white. This was it with all the clothes. So this onion was a different kind of makeup I used, and looking always at the blue sky. I’m eating this large onion and complaining about my life. As I’m complaining about my life, onion become more and more difficult to eat. I actually for this video had to eat three onions. The first one, the light was not good. The second, the sound was lousy finally third was okay. And I really lost almost the power to speak. So listen to a little bit of text.
D: I have a song about an onion.

M: The onion is a great thing to do. Onion --

46:54
Video:  The Onion
MARINA:  I’m tired from changing planes so often. Waiting in the waiting rooms. Bus stations. Train stations. Airports. I’m tired for waiting for endless passport controls, fast shopping in shopping malls. I’m tired of more and more career decisions. Museum and gallery openings. Endless receptions. Standing around with a glass of plain water, pretending that I’m interested in conversations. I’m so tired of my migraine attacks, lonely hotel rooms, dirty bed sheets, room services, long distant telephone calls, bad TV movies. I’m tired of always falling in love with the wrong man. Tired of being ashamed of my nose being too big. Of my ass being too large. Ashamed about the war in Yugoslavia. I want to go away, somewhere so far that I’m unreachable by telephone or fax. I want to get old, really old so that nothing matters anymore. I want to understand and see clearly what is behind all of this. I want not to want anymore.
M: And so on and so on. That’s the incredibly important sentence to  me: I want not to want anymore.
(audience applause)

D: Do you want to hear the onion song?

M: (laughs) Shall we make, [inaudible] you sing me [inaudible] song and I give you the words?

D: It’s very short. This is the letter, O, O, O – onions make you grow, grow, grow. They will always do their best, you eat onions, they do the rest.
M: Never heard this before!

(applause)

..I never heard this song before. Who made this song?

D: Yeah. It’s from little, when I was little.

M: My mother never kissed me OR sing a song so I have no idea (laughs). Shall we say the next question? Let’s see what happen. You’re coming from the darkness there. You under 30?

QUESTION: Yes. 

M: Sorry, I like people (inaudible). It’s just nice to have young kids.

QUESTION: It’s nice to be under 30. 

(everybody laughs)

….I just want to tell both of you that I’m a pianist and you have been the most inspiring role models and I can’t thank you enough for what you’ve done for my artistic journey. And my question for you – my name is Maura – my question is, I’ve been writing  a lot of bad music lately, on purpose, and it’s very dissonant, it’s purposely using notes that don’t work together and when I play it for my friends they say what are you doing, I don’t feel anything from this. And to be honest, I don’t enjoy playing it. It’s a labor to write and it’s difficult to learn. But I don’t understand why I’m compelled to write it and I also want to understand better what my relationship with my audience is, because if I’m writing music that doesn’t sound good, and they’re hearing it and not liking it, and if I don’t like playing it –

M: …this is not good, not good. What are you going to do with this one? 
QUESTION: …and this, I feel an obligation to my audience to inspire them, but at the same time I feel an obligation to myself to flow an artistic path even if it doesn’t immediately give me gratification. And I’m just wondering what your opinions are on that.

M: Okay, Debbie please, …. (laughing)

D: Well, it’s obviously some kind of search, searching mechanism that you're exploring. You don’t have to necessarily explore in front of your friends. I mean if you want to just entertain them, entertain them nicely, play something. But are you driven to not, you can’t possibly play anything except something that’s dissonant and disturbing? Or can you play other things as well?

QUESTION: I can play other things, but I feel like I’m ignoring this thing, the dissonance and disturbing in order to play something else.

D: Oh. Oh. So this is deeply rooted, I would say, in some kind of…

M: But Debbie, you said in one interview that you loved to play in front of audience which they don’t know who you are and they really don’t like what you do. You said that.

D: Yeah, I did say that. I feel like, the challenge for me and what I needed to learn was you know how to reach, reach an audience and having an audience that doesn’t like you, you know, you really have to work hard to make them appreciate what you're doing. So maybe that’s part of what you're trying. I don’t know. This is an answer that only you can discover really.

QUESTION:  Yeah.

M: Okay, what you have to do (laughter) you have to go home and really talk, take hot bath. Then sit in the chair and look out of the window. Switch your telephone, switch your computer, switch everything you have and sit there at least 3 or 4 or 5 hours and just reflect on this. What thing is wrong that you don’t like what you do. This is the major problem. You have to love what you do, otherwise it’s useless in my point of view. 

QUESTION:  Hmm.

M: This is Dr. Abramovic (audience laughter/applause)

QUESTION: Thank you.

M: Shall we go, more questions?

D: Well I don’t know..

M: .. or we talk more what you do, or we talk between us or we ask them to talk. What you like?
D: Uh, well I think we’re having – I think this is a good exchange because we’re also telling, you know, [inaudible] things, unless you have…

M: No. I [inaudible] everything I want to – I think we just, I want to have just one image because it’s there. Let’s put the image, image, image which I levitate to. Oh, I just tell you this little story and then we continue. Number 8. So I made this piece which I’d like to show you. It’s the piece dedicated to Santa Teresa de Villa.

D: This is wonderful. 

M: And what happened, Santa Teresa de Villa is the mystic who lived in 17th century in Spain. And many people saw her in the church that she had the power of levitation. She had this divine force that lifted her off the ground. So now I’m reading her diaries and I love these diaries so much and it made the serial piece called The Kitchen which is one of the pieces. So in this, what happened, she levitated all day long and now she is very tired, she wants to go home, this is her diaries, and she want to make the soup. So she go home and she start cooking the soup. But then she can’t control divine force. Out of nowhere, she’s still cooking, she’s hungry, soup is not ready, divine force lifts her up. Now she’s angry at divine force. To me is amazing, how luxury you can have to be angry at divine force. Because soup is burning and she’s hungry and she’s go up. So I found this amazing place in the north of Spain which was really old monastery which used to give for 8,000 orphanage during the second war, actually the soup. And then I created this levitation piece. I start levitating, we have some robes and you know Photo Shop, but basically there’s the dedication to Santa Teresa. A levitation. You know, to be angry on divine force. This luxury I don’t have yet. You? Not yet.

 D: Have you ever done that? Been angry at the divine force?

M: Div- I have encountered the divine force. 

D: I’ve been FRUSTRATED with the divine force but I don’t know if I was ever …

M:  Frustrated with the divine force, how did that work? But no, she was angry. I’m very happy that it comes, but angry not yet.

D: No, okay.

M: But she was frustrated with divine force?

D: Well, I mean, you know..

M: This is a great conversation, we are in New York, you’re [inaudible] divine force.

D: I don’t know, that’s a big question.

M: Okay, next. 

QUESTION:  Hi, my name is Nicole. My first question for Debbie is what was your favorite thing about New York in the 1970s?

D: That it was chaotic and dirty and dangerous.

M:  Wow. That’s great.

D: And I think, what’s his name, Ed Rushay said it very nicely, you know, I mean many people have said it, you know when you have nothing you have nothing to lose, then you just go for it. And the whole city was like that. Everybody had NOTHING to lose so you know, that was sort of how a great sort of creative period evolved and you know, I think that that really does give you a lot of freedom. 

QUESTION: Thank you. My question for Marina is what was your very first experience of fear?

M: This is just the beginning of my book. Age 4, I’m walking in the forest with my grandmother and there is on the road something long and strange and I don’t know what it is and I’m going to touch it and there is this incredible strong scream on my grandmother, and I had a fear of her scream. Not because that of the thing in front of me, it was this huge snake. But I didn’t know what a snake was. So HER fear make my fear grow. This was my first experience.

QUESTION: Thank you. 

M: This is going really well actually. (audience laughter) Next?

QUESTION: Hi. My name is Mike, I have a question for both of you. 

M: Good voice, Mike.

QUESTION:  Good voice?

M: yes, you have this very..

Q: ..thank you..

M:  …smooth voice.

Q: Thank you. You mentioned just a few minutes ago about frustration with the divine force.

M: (laughing)

Q: I’d love to hear about that. I would love to hear about process, creatively, and myself, when I create – I’m a songwriter – when I write, it’s a lot easier to write from a place of agitation or heartbreak. What do you do when you're not heartbroken and you still want to create.

M: (laughing) 

D: What do you do when you're not heartbroken and you want to create. Well, I don’t know. Just observation, really. And relationships, interaction – relationships. I think a lot of what I think of is about word play and then, I love words and then I just think about the word play and then try to sort of fit it together. And I think that the music always gives me sort of an emotional basis and they sort of all meld together and then it, some sort of a story evolves, or just a little fraction of a story, an inclination I guess.

M: In my case, I don’t think anybody do anything from happiness really important. Happiness is a state, why should you change it, you're just happy. It’s not creative, at least, I don’t know, it is my experience. I really create from suffering. Not depression, depression is disease to be treated. Pure suffering. Heartbreak is great moment of creation because you’re really miserable and you need to kind of put this into some kind of perspective. And I don’t know, to me all the artists who have unhappy childhood have great material to work with. So so much to do. And when you have happy childhood somehow is not easy, at least my experience. I want to show #12 image. Because this is something to do with what you do with – not unhappy, when you really have to figure out that the soul is stronger than the body. And this is not Photo Shop. And that was the image that was very important to me, that it doesn’t matter that you have pain with the body but the soul can be, can actually conquer everything. That’s very important, the bodies are just a tool, but the soul is the main thing, at least how I see things.
Q: Thank you. 

M: So that’s burning candle [inaudible]. The cracks on the this image are from my bedroom in Brasil.

QUESTION: Hi, I’m Kaitlin. You two are both very strong powerful women in a mostly male dominated profession. How would you say your femininity has either hindered or helped you in your career.

M: I mean, you been the major sex model. The major. I never went into this area. But you, it’s like unbelievable, honestly, the projection, the sexual power projection was, it was like international overwhelming.
D: I don’t know, I think anybody, any woman who, I mean I think the way that I grew up was to be expected to marry and raise a family and to step outside of that was I guess traumatic. So – what was the question?

(laughter)

QUESTION: How would you say that it’s…

M: Male universe…

D: Ah. Well I don’t know. I was fortunate to, I don’t know, I guess I sort of was sneaky about it, basically. You know, I was told various times that I should do something else and so I walked away and did what I wanted, you know.

M: That’s the real question. I totally agree, true. You actually turn away and do what you wanted. That’s [inaudible] right, great Debbie answer.
QUESTION: Thank you.

D: Okay.

M: That’s a great answer. Yes?

QUESTION: Hi. I’m Jeff. I’m over 30.

D: Okay.

M: Okay, we excuse you. 

Q: First I want to tell you I feel very fortunate to be with both of you tonight and hearing you speak. Debbie, for you, I think I was probably 15 when Heart of Glass came out and I was an immediate fan for the music. I grew up in kind of a head banging, rock and roll town, and when I heard Blondie and also bands like Talking Heads and B52s, it just changed me. But even more than the music was you. And you were a sex symbol and I emulated you. Which is hard for a little boy in a head banging town. But I was like a male version of Debbie and you know, part of my dream was to come to New York to leave that crappy town and come to New York and do my thing, which I’ve done, I’m 53 now. And I think my question to you really is this, what did it feel like to be a sex symbol? (audience laughs)

M: (laughs)

(audience applause)

Q: I mean it’s one thing, with the magazines and the hair and the makeup, that’s obviously contrived.

D: Yes.

Q: But you're an incredible singer/songwriter, but you're also without question a sex symbol. And I always wondered since I was a kid, what did it feel like?

D: Um hmm. I don’t know. Huh. I don’t know if I really, I don’t know. Chris said something to me once, you know, that it took him awhile to get used to walking down the street with me because everybody was like staring. And this was before I was photographed a lot or known. And I never even noticed it. And it wasn’t until he pointed it out – and it sort of made me a little paranoid, because I was just going about my life, you know, my business trying to find out who the fuck I was. And you know, so, I don’t know. I feel like I’ve been – I was very fortunate to hook up with Chris and to have such a wonderful relationship, and still do. We have a great friendship.
Q: Yeah, those pictures from that exhibit I saw at Chelsea Hotel are incredible.

D: Yeah.

Q: Thank you.

D: You’re welcome. 

M: I don’t have any good relation with my ex, not one (audience laughs). I really don’t.
QUESTION: Marina, you’re not alone. You’re so not alone. First of all I’m in awe of both of you and as a child who was born in the seventies and grew up in the eighties you each had a very specific role in my life. And – sorry, I might cry – having a daughter who is now 15 who is incredibly spirited, and who has been exposed to both of you, I am going to ask on her behalf, even though I’m 44 and she’s 15, could you please give me the best advice you could for her.

M: You mean you as a mother or to her.

Q: To her. I will not, I will not impose any of my ideas. I will take this directly to the 15 year old. I swear, because I really just want her to be the best. 

D: Mmm. Well, I guess sort of – it is a lot of pain to discover these things about yourself. You have to really push yourself. So, and god, 15, what's a helluva time that is.
Q: It certainly is – and she’s, like I said, she’s aware of both of you and she’s very, very much artistic and she loves science and she’s just into this whole…

D: I think love is the big answer there. You know? That you have to sort of, I mean everyone is not going to love you, but you know, for you to be able to appreciate other people and not to isolate yourself, I think that’s good.

M: Don’t overprotect her.

Q: I’m trying. 

M: Send her to travel around the world, send her to see poverty..

Q: She’s running around in the East Village right now, here I am [simultaneous talking] 

M: …to see how there are [inaudible] people in this world and how difficult it is … [simultaneous talking] take it for granted and that’s all. And then don’t overprotect, leave her free. The free spirit is so important, it’s so difficult – it’s so easy to break the spirit but nobody, nobody writes to break human spirit. So put this in mind, that’s all. 
Q: You have validated everything I’ve thought. Thank you so much. I appreciate it. Love you both thank you so much.

D: Okay. 

M: So what do we do with the questions and answers now. Look how many people is there. This is too many.
D: That’s too many, I think we have to…

M: We take 2 more questions,.

D: Yes.

M: But you have to decide who have the best questions. (laughter) So that, I don’t know, it’s complicated. And then also it’s about democracy, I don’t know. 

QUESTION:  Hello, my name is Raquel. And I have a question for both of you. And what do you do when you are in an art block? You talk about the broken heart and all the things, but sometimes the heart say, like I don’t’ want to be broken now. What do you do like a professional in those times if you pass that experience.

M: I want to answer this and then – you know, it’s so frightening and when I was young I had this many times. And you believe and you feel that you never actually will get out, that you will never get any good ideas, ever. It’s a very frightening stage, and frustrating and I remember me crying, like I’m finished and not art anymore, I’m not artist anymore I can’t get good ideas, everything I get it’s kind of stupid, it doesn’t make any sense. You know, now, 50 years later, I know that’s just a stage that’s going to pass. The only thing that you do in these moments, don’t go to studio. Studio is a dead space. Ideas don’t come from studio. Ideas come from life. Do life. And then ideas have to come, almost like  a three dimensional thing in the front of you, like hologram, like a kind of, you know, thing that just appear to you, and ideas who you like don’t do them, because  they are just easy. Take the ideas you are afraid of, take the ideas who are really completely surprise you, those are the good ideas. I do this thing with my students. You know, like when I was teaching. I will have them to have a little table in the studio and have 1,000 white paper on one side and to have the rubbish can on the left side. And a pencil. And then they have to come every single day for 3 or 4 hours and write the good ideas. So the good ideas, they think are good, they put on the right side of the table. The one who are bad they put in the trash. Three months later I come, I don’t look at all the ideas. They are completely uninteresting to me. I look in the trash. Is the treasure. And then we realize the trash ideas, because they’re the ones we’re afraid, they’re the ones you’re kind of crazy, I can’t do that. They are the ones you’re actually to do because they bring to a different pattern, they bring you to  a different way of thinking. That’s the inspiring thing. Do life. That blockage goes.
Q: Thank you very much.

(applause)

[inaudible] 

M: Okay, this is the last question my dears.

QUESTION: Hello, Anthony, under 30. 

M: Under 30, above 30?

Q: Under 30.

M: We should go under 20 now.

Q: Actually I didn’t get to sit with you but I saw the MOMA retrospective a few years back and this kind of relates to your story earlier – I’ve heard a lot of the like divine force and I feel like that was a thematic thing I saw in a lot of your work, there’s this talk of auras and energy fields and sort of like Eastern mediation practices and sort of this full confidence that that world that we cannot see exists and that we interact with it and it can interact with us. And I was wondering if you had stories or one story or a series of stories that confirmed that for you, much like Debbie, if you want to elaborate further on that one. You told us, it’s pretty wild. 
D: About what?

M: About invisible world. We exist and is not possible to see but we feel it, you feel it.

D: I don’t know. You know? I guess you have to, it seemed automatic for me. I was sort of traumatized very young and I think it was necessary for me to have that so I had it. It was a survival mechanism.

Q: And were you’re in an altered state, when you had that experience, or that just happened to you, that experience of someone speaking through you.

D: Oh, you mean like stoned?

Q: That’s one way to put it.

D: Sometimes yes and sometimes no and I don’t think it really has anything to do with that. Perhaps maybe it would give you more freedom, relaxation and you wouldn’t, sort of easier to let your body things go away so you would have a little more freedom. But not necessarily. I think that that’s why Marina pushes herself to these great physical endurances, because it gives her, it releases her.
M: You know there are two ways of coming to this point. You can take the stimulants, or you can do this without eating. And also in many of the old traditions, without eating for long periods of time what it does to you that energy is rising because stomach is always busy with digestion, because you don’t take the food and you go, and then the 3 or 4 days you have headaches because the body produces acids to digest the food you're not bringing in. but while the body understands there’s no food, all the energy from digestion goes up and then entire senses change. So that you become so incredibly, your senses are so developed. You almost feel luminosity all around you, around the world. You see for the first time things. You have the smell sensation, the ideas are clear. And this sensation is incredible because one good thing about that, the next day you don’t, you’re not kind of hangover because energy is just rising more and more. The danger is that you have to stop not eating and without digesting your muscles. So the longest I done not eating, it was 16 days, but this was too long. I think, something, anything for the normal human being is 5, 6 days really beneficial to experience that kind of state of luminosity. And then so many questions are answered. Because we have something, okay, when I start talking about this I never stop – we have something called, which I call liquid knowledge that is your own rational perception of the world but is also something that the knowledge which  exist, which is actually everybody is available. But that knowledge about existence itself, about feeling a presence and so on only comes when you are in a complete tranquil state of mind which we are never. So this is why sitting for long periods of time, doing nothing for a long period of time, this is why I’m creating tools for the audience to get to that kind of state, by slow motion walking, counting the rice, all kinds of different things to bring you to that kind of state. The very important is breathing. We always breathe very shallow, but if you start breathing slowly and for a long period of time that the body get the same amount of oxygen in every molecule of your body, then the mind kind of stabilizes and comes to that empty state, which is not thinking. The only way to stop thinking is to do that very strong, difficult exercises. Because human being think all the time. Either dream, without the dream. The only two times you don’t dream naturally in our life when you sneeze and orgasm. All the time to think. That’s true. So this is all kinds of different techniques to learn. But anyway, but that is too long answer, sorry.
Q: Oh no, keep going…. 

(applause)

Q: … thank you.

M: Sorry. We’re not going to answer more questions. We’re going to think about the last part of this.

D: Okay.

M: So the last part for me is getting 70. God, that’s a big deal.

D: Um hmm.

M: And I wanted to know how you think about from now on til the end of your life. Because I’m thinking about death every single day. I want to talk about that.

D: Okay.

M: Life and death.

D: I’m working on it.

M: (laughing) Me too.

D: I am just working on it. I, that’s why I said that I’m in, I think I’m in a preparatory kind of state now. And I’m just searching, searching. I’m dealing with, I want to recapture that certain feeling that maybe WAS from the 1970s, so the 70s seventy you know comes into play.

M: This is interesting. I have the same feeling, that you have to go back into this kind of childish innocence again, which is so important.

D: Um hmm.

M: …that we completely lost it. And this is why seventies was so great. You didn’t make the art to sell it, you just make the art because you could not do any other way. You made it from everything. And going back to this kind of curiosity and innocence is really important.

D: Yeah.

M: That I think 70 and on, the period …

D: The thrill of it all… I mean even in the sixties there was a lot of I guess, I don’t know, happenings, you know, and just loft parties and people just milling around doing nothing. There was no food, there was, if you had a drink you brought it with you and people would play music or they would just jump up and do …

M: ….a spontaneity…
D:.. .a thought, yes, those things were very curious and you went away with something maybe, why did they do that. But it was thought provoking.
M: To me it’s really important that, not to waste that kind of last period of our life. It’s very important to be meaningful and to – I always say to myself, cut the bullshit. Just concentrate on the most important things which really matters. And also, give back your knowledge and experience to young generation too, everybody who wanted to take it. Because we really went through life full force, both of us.
D: Yeah.

M: … I think. And now is the time to give back.

D: Okay. 

M: So we’re going to give back.
(both laughing)

Applause.


END. 
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